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“Lady Gaga’s a terrible pervert and fags are terrible
perverts, birds of a feather I say”

Westboro Baptist Church  - M5-8
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Departments to suffer £1.2m hit

P.O.R.N.O posters
cause offence
THIS YEAR’S Vanbrugh
P.O.R.N.O poster has been
denounced  “degrading to
women” by YUSU Welfare
Officer, Ben Humphrys. The
poster is accused of depicting
women with eating disorders
and verging on soft porn. The
Vanbrugh JCR sees the event
and its connotations as
harmless.  >> NEWS P3

Course Rep 
elections in flux
ATTEMPTS BY YUSU to stan-
dardise course representative
elections have been struck by
the inability of departments to
implement a consistent policy.
Many students have been able to
vote for candidates in academic
departments other than their
own, which has caused 
confusion.  >> NEWS P2

College rugby gets
underway
JAMES AND Alcuin record
comprehensive wins against the
College of Law and Demons
respectively in the first round of
Emperor College Rugby
Championship fixtures.
>> SPORT P20

Sponsored by

YRLA accused of
discrimination
FORMER LETTING agency
YRLA has been accused of
racism and sexism this week
after documents leaked to
Nouse reveal that the company
allowed only certain ethnic and
gender groups to rent their
properties. The University has
been strongly criticised for its
failure to act.  >> NEWS P3

Bretts knew fruit and veg couldn’t happen

UNIVERSITY DEPARTMENTS at
York have been told to find an addi-
tional £1.2 million in savings for the
academic year 2010-2011, following
huge governmental budget cuts in
higher education funding
announced before Christmas.

The University, which receives
an estimated 22-23% of its budget
from the Higher Education Funding
Council for England (HEFCE), the
governmental tool for distribution
of public funds to universities, aims
to save   an extra £4 million in the
next academic year, 30% of which
will come directly from academic
departments.

David Garner, University Press
Officer, stated: “Under the
University's Better Management
programme, each department has
been consulted about the financial
envelope in which they operate. 

“Last year, in anticipation of
likely reductions in HEFCE fund-
ing, departments were asked to
make adjustments to their initial
targets for efficiency savings.” The
£1.2m cut raises concern regarding
the possible implications for stu-
dents and staff, which could mean
greater lecture sizes, disenfranchise-
ment of daily academic affairs for
students and a loss of international 
competitiveness.

Sam Lawson
NEWS EDITOR

LEWIS BRETTS, YUSU
Democracy and Services Officer,
has been strongly criticised this
week after stating that he still
intends to establish a fruit and veg-
etables stall on campus, despite
claims that he knows that it is not
possible.

An email sent last year from a
high ranking University official
revealed that such a stall would be
against campus health and safety
regulations and would conflict with

the commercial viability of
Costcutter. 

Despite this, Bretts stated as
recently as last week that he was
still working towards setting up the
stall and hoped to have it open on
campus before the end of term. 

Sources close to Nouse sug-
gested that Bretts was informed as
early as his election campaign that
the University would never allow
him to set up a fresh fruit and veg-
etable stall on campus.

Speaking to Nouse anony-
mously, a third-year student who
has been in correspondence with a

key University figure, strongly
believes that Bretts was told in a
“discussion” that the University
would never allow the project to go
ahead. Students have expressed
their outrage at being misled by
Bretts’ election campaign. 

One second-year student stat-
ed: “It’s events like this that give
YUSU such a bad rep across the
University. YUSU are supposed to
be an organisation that works to
help the students, not manipulate
and lie to them.” One third-year
student claimed: “At this point, I
don’t think anyone can even

remember why they voted for Lewis
Bretts in the first place.” 

Despite obtaining this infor-
mation last year, Bretts has contin-
ued to promote the vow as one of
his key election promises through-
out his time in office. When ques-
tioned directly about the issue,
Bretts claimed that there “may have
been a discussion” but that he
“couldn’t really remember” and his
“memory was vague”. 
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Bretts later gave a more specific
statement: “My job is to cajole,
persuade and pressure until I get
the answer students want; with-
out being given a specific allega-
tion to respond to it's difficult to
comment.”

“But I honestly don't remem-
ber having any conversation with
the Director of Commercial
Services where I was told (or
indeed it was implied) that I
wouldn't be able to have stall on
campus either before or since I've
been elected.

“Sadly, I'm human and falli-
ble - and it's possible that I may
have made a genuine memory
error. I always feel though, that if
a 'no' was where the YUSU
Officers acting on behalf of the
student population of York ended
the discussion, we wouldn't be a
very effective Student Union: it
took forty years of 'no' before we
got a union bar - it would have

been a shame if we'd have stopped
campaigning in the 1960s.”

This revelation comes after
Bretts also came under fire this
week for supposedly stealing the
idea of setting up a student mar-
ket on campus from two third-
year students, Matthew
Freckleton and Scott Murphy,

who initially came up with the
business plan.

Freckleton told Nouse: “We
set up our business of running a
student market, where students
could set up stalls and sell their
own goods, last year, completely
independent of YUSU and
University...We were given full
support and even an enterprise
grant by the University.”

Freckleton continued to
explain that after their initial suc-
cess, the pair approached YUSU
for help with publicity, booking
rooms and bringing in outside
businesses to rent stalls. He said:
“Scott and I had a meeting with
Lewis Bretts and a senior member
of YUSU staff, where they agreed
that for £50 per market, they
would take care of all market pub-
licity.”

Freckleton confirms, howev-
er, that despite their formal agree-
ment with Bretts and the YUSU
employee, “Bretts never lived up
to his promise and we were forced
to cancel the next market we had
organised due to lack of publicity.
We then discovered that Bretts
had booked all these rooms for
next term, under the guise of York
Student Market (YSM). When we
questioned him about it, he
emailed back saying he thought
our business had folded, and he
was now running his own YUSU
student markets, remarkably sim-
ilar to ours. He has ignored all of
our subsequent emails.”

When questioned about the
future of their business,
Freckleton stated: “We don’t feel
we can run the markets anymore
as we think Lewis Bretts would do
anything in his power to stop
them from being successful.”
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Plans are in their final stages for a
new catering facility to be opened
on the Heslington East campus.
The current expected date of com-
pletion is January 2011. The
University Press Officer, David
Garner, stated: "We have completed
the brief for the building and we
have asked architects to submit
designs which will then be consid-
ered." YUSU President, Tim
Ngwena, said: “I’m keen to see the
plans for this facility finalised soon-
er rather than later without sacrific-
ing the quality of the design and
build. This is a good opportunity for
the University to show that it really
does care about social space.”

‘We are Golden’ soon
to commence
YUSU are preparing for their
upcoming Employability Week, ‘We
are Golden’. It is due to take place in
Week four of this term. Charlie
Leyland, YUSU Academic Affairs
Officer, described the event as a
“myth-buster”, designed to push the
University, which currently has a ter-
rible graduate employment rate, to
improve its graduate’s employability.
Leyland stated that YUSU’s main
aims were to push the University
careers office to be more effective
and to encourage departments to
include more employable skills in
their core curriculum. “It’s about
making sure York graduates have a
smooth transition into employment,”
continued Leyland.

Catering facilities to
be built in Hes East

YUSU to launch
10:10 initiative
YUSU are to promote awareness of
the nationwide 10:10 initiative after
the University has still not agreed to
sign up to cut 10% of their carbon
emissions during 2010. The 10:10
campaign aims to reduce carbon
emissions nationwide. The
University spends over £3 million a
year on energy, producing over
20,000 tonnes of carbon dioxide. If
the University were to join 10:10,
they would be improving our impact
on the environment and the money
saved on energy could then be put
towards student services and
degrees. YUSU President, Tim
Ngwena, met with Brian Cantor last
term to discuss the initiative.

RReeppoorrttiinngg bbyy SSaamm LLaawwssoonn,, RRaacchheell
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YUSU EFFORTS to standardise
course representative elections
have been undermined as depart-
ments across the University have
failed to implement a consistent
policy.

While many departments
have benefited from the new uni-
form timeline for nominations,
others have ignored the process
and encountered difficulties in
applying it. 

One Head of Department
claimed that "it may need a bit of
refinement". 

In many departments, staff
incorrectly inputted electronic
route codes over the summer,
meaning that students were able to
vote for candidates on courses
other than their own. Emily
Murdoch, a first-year English stu-
dent, said: “I found I could vote on
History of Art and English
Linguistics course reps, which was
strange, and that one of the people
running for English combined
course rep was in the voting group

for English single honours.” 
A memorandum published by

Charlie Leyland, YUSU Academic
and Welfare Officer, and Trevor
Sheldon, Chair of the University
Teaching Committe, outlined the
requirements of departments to
implement the new timetable.
YUSU also organised training ses-
sions during the summer break,
distributing contact details in case
difficulties were encountered. 

However, many departments
remained unwilling to change
from existing, internal election
procedures. Some even failed to

indicate to YUSU how many stu-
dent rep positions were available.

Leyland said: “Problems
occurred when candidates weren’t
approved [by departments], or
when course codes had been
entered incorrectly. Departments
[are] not putting time and effort
into holding a good election, in
some cases completely ignoring
the procedure and time-scale
despite bespoke attention.”

YUSU aimed “to see a more
sophisticated, knowledgeable and
well-supported cohort of 
representatives.” 

Course Rep elections need to be “refined”

Whips, knives, prostitution... Growing up
in a ‘kink’ family: CChhaarrlloottttee HHooggaarrtthh--
JJoonneess discovers the motivations and
abuse behind an extreme BSDM follower. 
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Bretts has been criticised for ‘stealing’ students’ ideas

Adam Shergold
Hannah Brearley

Responding to this charge,
Bretts commented: “I was delight-

ed to be able to partner with YSM,
we've worked to help student

entrepreneurs in the past and we
developed a plan to jointly publi-
cise the events. 

“As the deadline for room
bookings requests was very close,
I made a series of bookings on the
basis that they could be used for
similar events either independent
of, or in conjunction with YSM;
the bookings have been made,
and I'm still happy with to work
with YSM.”

Continued from front<<

“Bretts never lived up to his
promises.”

Matthew Freckleton, co-founder
of YSM

   “Sadly, I’m human and fallible
- and it’s possible that I may

have made a genuine 
memory error.”

Lewis Bretts, YUSU Democracy
and Services Officer



student complaints regard-
ing a lack of information
from the agency.

As a result, students
were left confused and
unaware of who to pay rent
to and when to pay it.

Bennett told Nouse that
YRLA “wasn’t run like a
partnership, it was more like
a dictatorship”. He went on

very high proportion of
houses with all male groups”.

This is the second con-
troversy to emerge in a mat-
ter of weeks surrounding the
shamed letting agency
YRLA.

Nouse reported last
term that a bitter legal battle
amongst the directors and
ex-staff had led to serious

would never do anything like
that, we are strictly open to
anybody,” stated a spokesper-
son for IG Property.

Similarly, Niall McTurk,
owner of Sinclair Properties,
commented that it is “outra-
geous if people are discrimi-
nating”.

McTurk went on to
explain that Sinclair has “a

3NOUSE:THE UNIVERSITY OF YORK STUDENT NEWSPAPER
www.nouse.co.uk Tuesday 26 January 2010 News

“No Chinese or similar” says YRLA
www.ey.com/uk/careers

THE LETTING agency
APYork has been accused of
racism and sexism following
advertisements placed on
their website.

From January, the com-
pany’s website featured
houses with “no all male
groups” specified in red
under their descriptions,
which have since been
removed.

Further data was exclu-
sively given to Nouse from
the records of the ex-agency
YRLA.

The document, which
lists properties to be let until
the end of this academic
year, shows notes stating “no
Chinese”, “no all male
groups”, and “no Chinese or
similar” next to numerous
properties.

YUSU Welfare Officer,
Ben Humphreys, described
the information as “shock-
ing”, stating that “it reveals
YRLA to have been racist,
Xenophobic and raises seri-
ous questions”.

He disclosed that the
Pro Vice-Chancellor for stu-
dents and the Registrar of
the University have been
aware of the problem for
some time, and that YUSU
“look for immediate action to
remove them [APYork] from
campus”.

In response, David
Garner, the University’s
Press Officer, confirmed that
the information had been
passed to the Registrar who
is “consulting solicitors
about what action to take”,
describing it as “clearly unac-
ceptable”.

When confronted with
the information, MacMahon
commented that “it might be
a preference stated by a
landlord,” and that “in the
past we have taken that into
account”.

He went on to say that
his company “tr[ies] to edu-
cate” the landlords, and that
the advertisement online
“shouldn’t say that”.

He added: “It would
have been a mistake, it won’t
be there now.”

One of his previous
partners from YRLA, Adam
Bennett of Adam Bennett
Lettings, stated that his new
company does not follow
similar practices to
MacMahon.

“I don’t have a problem
with Chinese people but I do
have a problem with people
who do,” he stated.

He continued to say
that whilst problems can
occur when international
students are unable to pro-
vide UK guarantors, the
University frequently acts as
a guarantor for foreign stu-
dents and that there is “no
excuse for dealing with
racists”.

York’s other major let-
ting agencies have also
expressed their outrage at
MacMahon’s practices. “We

Charlotte Hogarth-Jones
EDITOR

SAM NEWSOME

to describe MacMahon’s
leadership and work ethic
as being of full of “smoke
and mirrors”.

APYork developed as a
company when MacMahon
split from YRLA last year.

Gregorij von. Shultzendorff
NEWS REPORTER
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THIS YEAR’S Vanbrugh
College P.O.R.N.O poster has
once again become the target
of YUSU criticism as, recent
complaints emerged
denouncing the artwork as
offensive to both women and
religious groups.

In meetings held with
event organisers, YUSU
Welfare Officer, Ben
Humphrys, said:
“Complaints saw the poster
as sexist and not suitable for
a diverse and child-friendly
campus.” He also argued that
the images postered around
University and on the web
were “degrading to women”.

Protests from Muslim

and Christian societies, as
well as bodies representing
the welfare and LGBT com-
munity, have sparked the
debate.

As a result, Vanbrugh
Ents representatives were
heavily pressurised to coop-
erate with YUSU and “cen-
sor” all P.O.R.N.O posters on
campus.

“The poster depicted a
woman who was thin and on
the verge of anorexia,”
Humphrys said. “In an age
when depression and eating
disorders are common.

“This sent out a poor
message to Vanbrugh stu-
dents.”

However, Kallum
Taylor, a Vanbrugh Ents rep-
resentative, stated: “As much
as we're willing to co-operate

with YUSU (and are doing)
we do think that they have
made something out of noth-
ing.” Tahir Shetty Vanbrugh
College Chair, added: “As
with anything sexually-relat-
ed, some groups may have
been offended by the poster.
However, this Vanbrugh
event will always be one cen-
tred around fun and sexual
responsibility.”

P.O.R.N.O, a veteran
Vanbrugh event now run-
ning in its fourth year, is no
novice when it comes to con-
troversy.

Last year´s poster
received a similar reaction
from YUSU, prompting frus-
tration from Anne Ly,
Vanbrugh Vice- Chair. Ly,
when voicing her frustration,
commented that it was a

“tremendous shame that all
efforts and hard work put
into this event were disrupt-
ed by YUSU once again. The
event actually generates a
real awareness of common
welfare issues.”

P.O.R.N.O, featuring
free Chlamydia testing dur-
ing the night, nevertheless
brought both parties togeth-
er on the night.

Humphrys stated that
he “was fully supportive of an
event that allowed people to
express their sexuality whilst
educating them on sexual
health.”

YUSU´s stance on the
poster, however, remained
clear: “It will never be
acceptable to put up what it
essentially soft porn on
campus.”

P.O.R.N.O posters accused of sending out the
wrong message for the second-year running

“[The report] is shock-
ing... it reveals YRLA to

have been racist,
Xenophobic and raises

serious questions.”

Ben Humphrys,
YUSUWelfare Officer

Documents disclosed to Nouse reveal that APYork have been engaging in racial and sexual discrimination

This year’s P.O.R.N.O poster has been labelled“sexist”

JUSTYN HARDCASTLE
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Criticism levelled against University over current
lack of standardised mitigating circumstances policy

GEORGE LOWTHER

A STANDARDISED ‘mitigating
circumstances’ policy is to be intro-
duced at the University following
criticism of the lack of coherent
guidelines for those who were
unable to return to the University
after heavy snowfall at the begin-
ning of term.

The snow, which fell up to 12
inches in some areas, left many
stranded, without viable transport
options to return safely back to
York. However, the lack of a stan-
dardised ‘mitigating circum-
stances’ policy meant that many
students were left in confusion,
with different departments releas-
ing inconsistent advice.

University Press Officer,
David Garner, stated: “A standard-
ised mitigating circumstances pol-
icy for the University is under con-
sideration. We are aiming to intro-
duce the new policy in 2010. Its
introduction may have to be
phased, however, to allow pro-
grammes in departments to
change over to the new modular
scheme.”

Confusion was rife for some as
a statement released by the
University stated: “While we
expect students to make every rea-
sonable effort to return to
University by the start of term on
11 January, your safety is para-
mount and if you have reason to
believe this will be put at risk you
should not travel.” However,
another email sent by the
Mathematics department gave stu-
dents clear instructions that “if the
travel advice is ‘travel only if your
journey is essential’ then we con-
sider that getting to exam counts as
an ‘essential journey’.”

Students have voiced anger at
what one first-year Chemistry stu-
dent termed as “exam attendance

being put above student welfare”.
He added: “It’s pretty ridiculous

that some students felt forced to
return for exams, despite the haz-
ardous conditions, while others

were given the option of taking
their exams a couple of days later.
Surely the University should have
some uniform policy in situations
like this?”

Another second-year student,
who also preferred to remain
anonymous, commented that it
showed a “definite lack of organi-
sation and communication by the
University that such chaos was
caused by a bit of snow.”

It remains unclear as to why
the University had not put togeth-

er a ‘mitigating circumstances’ pol-
icy before this term, as it is stan-
dard procedure for academic insti-
tutions.

Charlie Leyland, YUSU
Academic Affairs Officer, com-
mented: “A good, strong relation-
ship with the University and a
University which is sympathetic to
student needs, welfare, and princi-
ples of higher education has been
the most important thing to us in
lobbying for change. In the past
year I have worked on a number of

areas with the University to stan-
dardise areas which need to be
standardised: penalties for late
submission, academic misconduct
guidelines, timeliness of feedback,
and mitigating circumstances is
another and probably the most
complex so it's taken a little
longer.”

Anyone affected by this in the
future should contact their Head of
Department until further notice.

Hannah Ellis-Petersen

YUSU ARE set to be pressurised
by the United Nations Association
(UNA) so that societies can work
around the current ultra vires
charity laws, which restrict society
fundraising.

Many societies have com-
plained about their inability to
fundraise without being under the
banner of RAG.

Ashley Holding, Chair of
Amnesty International, said: “We
will present [our findings] to
YUSU and if they spit it back at us,
we will go round the other soci-
eties”. He also said he will send
“lots of letters” to YUSU, going on
to refuse ruling out the possibility
of a large scale protest, such as a
march.

Holding stated his dissatisfac-
tion with the restrictions imposed
on fundraising by YUSU, saying

that “pretty much every university
in the country has managed to put
on amazing events and such, with
full knowledge of the student
unions.”

Under the 2006 ultra vires
regulations, YUSU was forced to
register as a charity and were pre-
vented from fundraising for causes

other than their own. This means
that societies can only raise money
for charities on behalf of RAG.

Chris Jackson, Social
Secretary of the UNA, said that
fundraising is one of the UNA’s
“five principles” and such rules
mean they are unable to do this
under their own name.

He added: “It appears our
society members in other universi-
ties are doing exactly what YUSU
says we can’t do and we would like
clarification on this issue as it is
fundamental to our society’s char-
ters and aims.”

Societies are now looking at
ways to work around this rule.

Leigh Clarke
Nanki Chawla

Rally to be organised against ultra vires laws

“Surely the University should
have some uniform policy in

situations like this?”
University of York first-year

Chemistry student

Campus societies are outraged by RAG’s monopolisation of fundraising events across campus

Holding stated: “The way that we
interpreted it was that we could
use our own money or resources to
fundraise, as long as we didn't use
any of YUSU's own funds, which is
the way we have always done it.”
Jackson stated that the UNA at the
London School of Economics “can
fundraise for other charities pro-
viding no money goes through the
union accounts”.

He also says UNAs at Sussex
and Birmingham raise large
amounts for charity.

Rhianna Kinchin, YUSU
Student Activities Officer, said that
the law prevented these societies
from raising money on campus.
“YUSU is a registered charity and
so are all of the societies that are
part of it. It is against the law for us
to raise money for another charity.”

She pointed out that only
RAG were able to fund raise but it
was “their policy that they will only
raise for the core charities. at the
beginning of the year.”

YUSU

The amount of snow fall this Christmas was an impediment to many students returning to York for start-of-term examinations
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Langwith to move to Heslington East
UNIVERSITY OF YORK

THE NUS has called for a review
of current government policy
regarding part-time student fund-
ing, following the release of a
damning report by the million+
group of universities.

The report, released in
response to £900 million cuts to
the higher education budget, pro-
poses alternative ways of getting
the higher education system
through the recession, without
“bringing it to its knees.”

Pam Tatlow and Les Ebdon,
Chief Executive and Chair of the
million+ group, said: “It would be a
sorry legacy of the recession if a
failure to invest in higher educa-
tion in the future reduced, rather
than enhanced, opportunities to
study at university.”

The 2006 Higher Education
(HE) Act introduced new rules,
under which the majority of part-
time students are forced to pay
their university fees upfront.
Unlike full-time students, they
receive no government loans to
assist them.

According to the report, this
omission has had “predictable and
serious consequences” for part-
time students.

Enrolment in part-time
courses has declined. Non- com-
pletion rates have drastically risen
as well.

THE UNIVERSITY has this week
confirmed rumours that Langwith
College will be moving to the new
Heslington East campus.

University Press Officer,
David Garner, has said that
Langwith would be the second col-
lege on Heslington East.

“We are close to completing a
design brief and a business plan is
in preparation” Garner explained.
“The target date for opening is
October 2012. We are looking at a
range of options to fund this proj-
ect.”

The move has sparked posi-
tive feedback from many, some of
which are tired of the notoriously
drab and outdated Langwith
accommodation. Ex-Chair of
Langwith College, Sam Asfahari,
who is currently sitting on the
University committee involved in
planning the details of the move,
commented: “It’s about time we
move. I don’t think many
Langwith students would disagree
that current Langwith accommo-
dation is long over due an update.”

However, many have voiced
worries that like the students of
Goodricke, who made the move to
Heslington East at the start of this
academic year, Langwith College
would become isolated.

Asfahani admitted to Nouse

that when Goodricke College
moved to Heslington East, it was
still very much a building site
which he noted made things diffi-
cult. However, he says that the
path for Langwith will be
smoother as “the buildings will
effectively be finished by then.”

The strong likelihood of an
‘off-balance sheet’ funding of the
new college, whereby a third-party
organisation is sold the land upon
which to build andmanage the col-
lege, in the same way that Alcuin is
owned by University Partnerships
Project (UPP), has left some peo-
ple apprehensive

YUSU President, Tim

Ngwena, who is currently working
with the University on the move,
responded to this concern. “I

believe better communication with
the student body on the detail of
the proposed relocation of

Langwith will help settle many
concerns that current and future
students may or will have.
Whichever funding model the
University choose to procure the
building, YUSU will continue to
scrutinise the design, build and
progress of the new college, ensur-
ing that student’s interests and the
social demographic and character
of the college are not threatened.”

In addition to this, the news
that Langwith is to soon become
catered, similar to Derwent
College has also sparked debate.
Derwent is due to become cateered
from October 2010.

Jason Rose, YUSU Campaigns

Officer, summed up concern that
the circumstances of the change
have not been made clear by the
University and that this transfor-
mation would attract only a certain
‘type’ of person to Langwith.

“Regardless of whether the
deal may be a good one, the
University has failed to effectively
communicate the change. My con-
cern is that the move may detri-
mentally affect the demographic of
the colleges,” Rose explained.

Conor Wilcox, Langwith
College Chair, expressed his reser-
vations: “A concern is that there
will be a certain ‘type’ of Langwith
student, rather than the variety
currently residing in Langwith, a
development which does not allow
students to socialise with people
with whom they would not ordi-
narily share the same environ-
ment.”

He also made the point that
the kitchen environment is “where
Langwith students feel most com-
fortable getting to know their
peers.

“There is a concern that
catered accommodation will hin-
der this opportunity.”

Like many others, Wilcox also
noted the University’s apparent
propensity to implement changes
in the JCRC handover period: “I
am disappointed in the timing of
this decision, given that it exploits
a potentially vulnerable handover
period between college chairs.”

NUS criticises funding rules for part-time students
exists for part-time students.”

Streeting continued: “The
NUS agrees with million+ that we
should give part-time students a
fair deal by abolishing up front fees
and offering them a proper sup-
port package.” He spoke of the
“sacrifices” made by part-time stu-
dents and their families, and

described how the funding system
proposed by the million+ group
would “enable people to fit their
studies around their work and
other responsibilities, rather than
the other way round”.

Ben Humphreys, YUSU
Welfare Officer, has supported the
alternative ways of getting the

higher education system through
the recession. He commented that
he “fully supports the million+
reports proposals for part-time
student’s funding to be treated
equally to the funding of full-time
students. There is no good reason
for the Government to treat these
two groups differently.”

Victoria Lee The minimal grants available
for part-time students are means
tested and based on the intensity of
the course. Funding is only provid-
ed for students studying more than
50% of full-time course.

The report claims that “the
majority of part-time students
study at less than 50% of a course
per annum, meaning very few stu-
dents are eligible for any fee grant”.

The report calls for part-time
and full-time students to be “treat-
ed equally in a single, unified and
simplified system”.

The issue was brought to pub-
lic attention after the intervention
of the NUS.

The NUS President, Wes
Streeting, described the report as
“very valuable and timely”.

Although he claimed that
some university leaders had used
the recession to attack the student
support budget, he complimented
the million+ group of universities
for “attempting to redress the seri-
ous inequality and hardship that

“The majority of part-time
students study at less than
50% of a course per annum,
meaning very few students

are eligible for any fee grant.”
NUS report calling for a review

on government policy regarding
part-time student funding

With the relocation of Langwith to Hes East, the project will look a lot different to early sketches

“YUSU will continue to scruti-
nise the design, build and

progress of the new college.”
President Tim Ngwena
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Cultural Exchange

If you have ever wondered
what the transatlantic or
European study of your

subject is like, then now is
the perfect time to find out.

At the beginning of
February, the International
Office at the University of
York release application
forms for host universities
across Europe and America,
and in flood the applications.

The opportunities seem
endless: the schemes offer
the chance to spend a term
or a year at another, invari-
ably sunnier, institution,
where you can stretch your
cultural and academic hori-
zons and challenge your lan-
guage skills.

But the decision to
elope away from York at such
a crucial, and often penulti-
mate, stage of academic
development should not be
taken in haste. Most of us
only spend a total of three
years at York, so choosing to
spend a third of our degree at
a place that wasn’t initially
one of our academic prefer-
ences can seem somewhat
misguided.

Whilst the prospect of
not having to pay any fees at
a place such as the Université
Libre de Bruxelles in
Belgium or the Universitat
De Valancia in Spain seems
silly unless capitalised on, it
is questionable whether
financial freedom is mir-
rored in academia too, and
whether a careless approach
to studying becomes com-
monplace. Do the schemes
essentially become ‘free holi-
days’?

Judith Thomas, the
Marketing Manager of the
national Erasmus scheme at
the British Council, which is
responsible for all the
exchanges offered to univer-
sities across the country, cer-
tainly doesn’t seem to think
so: “Students have to work. I
would also say that it’s prob-

ably harder studying/ work-
ing abroad than attending a
lecture in your home univer-
sity/ English language.”

She continues to
explain: “Students who go on

Erasmus or do a work place-
ment get better grades so it is
academically beneficial.”

According to Thomas, it
is not only academia that
flourishes on the schemes,
but the personal develop-
ment of students: “Having to
make new friends is one of
the great benefits that most
students cite – they make
friends from all over the
world, forming life-long
friendships and gaining lots
of sofas to sleep on all over
Europe and further afield.”

Such sentiment is
echoed by students currently
on the exchange in North
America this year.

Adrian Choa, a second-
year English student study-
ing at UCLA, says: “Coming
to UCLA is without a doubt
the best thing I have ever
done... The experience of
another culture, academic
structure and place is
extremely important, espe-
cially to people of our age
range.”

Choa believes that he is
“working considerably hard-
er than I was at York, which
seems personified by an
‘achieve nothing; shit out an
essay night before’ attitude.”

Holly Hyde, who started
at UCSB in California at the
beginning of this academic
year, understands the limits
of a work ethic in such an
exciting and sociable loca-

tion: “It is definitely hard to
find motivation to work
especially when it’s such nice
weather outside and every-
one is at the beach or out by
the pool, and it’s very social
here so I tend to save all my
work until [the] last minute
and cram before the exams.”

Choa and Hyde both
agree that a year exchange is

a perfect amount of time; but
many of the European
exchanges are only available
for a term. Which is the per-
fect amount of time to go on
an exchange for?

Thomas sees a year
abroad as more fulfilling that
a term: “One term isn’t long
enough... I think developing
domestic and financial inde-

pendence is a good and nec-
essary thing – young adults
who have not lived away
from home, learnt to cook or
look after themselves will
have a much harder time
when they leave university
and go out in to the market
place than those who have
done a period abroad.”

This preference for an
extended experience seems
reiterated in the statistics
given to Nouse by the
University’s International
Office, which shows that
25% of students opt for the
nine and a half month
schemes whilst only 2% of
students choose to go on the
three and half month and

four and a half month
exchanges.

The termly European
schemes are especially
advantageous for students
looking to improve their lan-
guage skills, however.

Sarah Leach, the
International Officer at the
University of York, says:
“Our largest cohort goes
from Language and
Linguistics on study place-
ments and also more recent-
ly on work placements with
the British Council
Language Assistantship (and
Comenius) programmes...
Study destinations vary
greatly from one year to the
next, as the departments
may have several options in
different countries and stu-
dents have different reasons
for choosing a particular
country/ destination.

“A lot of students will go

where they feel most com-
fortable with the language –
e.g. if they have taken A-level
French they tend to stick to
France.”

But to what extent are
language skills really exer-
cised to the maximum when
on an exchange? Thomas
thinks that it “entirely
depends on where you go
and your own efforts – if you
mix only with other Erasmus
students/ English speaking
students, then your language
skills won’t improve as much
as students who choose to
live with local students or
families and really get
involved in the community.”

Choa maintains that a
student cannot really get the
most out of the opportunity
whilst only studying abroad
for a term: “A term [in
UCLA] would certainly not
be enough time, I would
advise those applying not to
consider such a short period
of time.

“It is very easy to hang
onto the known in life, but
there comes a time where
you must take the plunge.”

Laura Connor investigates the advantages of taking time out to study abroad

18.01.10 17:13
To: president@yusu.org
From: formerchair@alcuincollege.org
Subject: chair

Hey Tim,

look, i know you beat me at york come danc-
ing but i can probs beat you at being presi-
dent so its fine

Hutchings x
---------------------------------------------------
19.01.10 12:56
To: president@yusu.org
From: jcg2@york.ac.uk
Subject: RE:

So... still on for dinner?

Jane
---------------------------------------------------
20.01.10 17:01
To: president@yusu.org

From: campaigns@yusu.org
Subject: RE: meetings

Hey Tim,

Was wondering... when i get elected to be a
sabb, can i still run for positions on commit-
tees?

jason
----------------------------------------------------
22.01.10 22.46
To: president@yusu.org
From: chair@fusion.co.uk
Subject: RE: Congrats

Hey Tim,

i know you were like president of fusion
once or whatever but your dancing sucks,
you need to sort it out

See u at rehearsals,
Cesca x

------------------------------------------
24.01.10 20.10
To: president@yusu.org
From: welfare@yusu.org
Subject:

not going to sng. don’t want to be
seen with those yellow trousers

Ben x
------------------------------------------
25.01.10 22.42
To: president@yusu.org
From: c.leyland@yusu.org
Subject: RE: Cupid said

speaking of employability week,
what kind of job can i actually do
when i can’t do yusu? should proba-
bly just go and do something else but
quite literally what is there? oh well
see you in the jobcentre i guess!

Leylerz xXx

“Having to make new
friends is one of the
great benefits that

students cite.”
Judith Thomas, the British

Council

“It is easy to hang onto
the unknown in life, but-

there comes a time
where you must take

the plunge.”
Adrian Choa, second-year
English student at UCLA

Our Interest
Campaign

YUSU ACADEMIC Affairs Officer,
Charlie Leyland, is currently organ-
ising the Our Interest Campaign,
which centres around 22 areas of
Academic Affairs. Charlie explains:
“We've established that there
could be some work to [be done]
about what students like, want
more of, or would like to change....
In the summer term after our work
we'll be presenting to the wider
student body, then the University
with a dossier to outline out
thoughts of what our academic
priorities should be.

“If you’d like to be involved
in the interest area for Exchange
schemes and study abroad pro-
grammes, then get in touch with
Charlie at c.leyland@yusu.org.“

TIM NGWENA’S BLACKBERRYas seen by Ben Gascoyne
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The persistence of prejudice
is bitterly disappointing

Writing about a subject as
serious as racism is by no
means an easy task– but I

am in a state of acute outrage,
tinged with genuine incredulity.
The reason: information from part
of the letting agency formerly
known as YRLA shows that they
take into consideration landlord
objections to certain ethnic groups
living in their properties. The fact
that this kind of intolerance even
exists is appalling.

Imagine a hypothetical land-
lord scrolling down a list of
prospective tenants, and when
they reach your name, stopping
and crossing out your entire appli-
cation. Their claim for this dis-
missal (although whether they
would tell you their reasoning to
your face is highly debatable)
would be that you are an “unsuit-
able” tenant because of your racial
origins. This is roughly what the
list to which I refer is doing, but
on a broader scale.

Something immediately
offending in the story is that the
University has known about the
list since last term, but has simply
failed to do anything about it. It
raises the question of whether the
University truly has the welfare of
its students at heart, and where
their power as a governing body
lies. As the University lets out the
property space themselves, they
are the ones in a position to take
action. Subsequent passivity
despite reportedly having been
informed over a month ago is,
therefore, rather unsettling. By
taking no action, the promotion of
prejudice is permitted.

If this were a question simply
about legalities in the case of

international students, by law they
must have a guarantor from the
United Kingdom vouch for them
in order to live in student housing.
As such, after obtaining that trust,
there is no fair explanation to
exclude. Even given the grounds of
freedom of opinion, international
students whom this list discrimi-
nates against have just as much of
a legal right to live in those prop-
erties as any student. They are,
after all, just that: students attend-
ing the University of York. But this
is where the implications of the list
increase: it racially discriminates
against home students as well.

It seems to me that this inci-
dent proves any claim of living in a
wholly multi-cultural society
where prejudice is deemed utterly
unacceptable to be false. The
University’s inactivity towards the

actions of this agency betray a lack
of acknowledgement towards the
reality of the need for equality of
opportunity.

The management of the
agency in question appears to be
trying to alleviate any implications,
claiming that they may rightfully
take a landlord’s personal prefer-
ences into consideration. Yet
somewhere there materially exists
a list on which these discriminato-
ry ideas have actually been written,
allowing racism to persist. What
sort of relationship can be built
when a pre-judgement of an indi-
vidual is made and where personal
character is not even taken into
account?

It is a miserable thought that
despite the labours of many
against racial discrimination, eth-
nic equality is clearly still being

questioned. Whether it is aimed at
certain groups here at York as a
whole, our Union, or specific indi-
viduals is immaterial, it still exists.

It remains to be seen what the
University can do about the list, or
if they can, whether they actually
will. That blatant racism is occur-
ring in such direct relation to our
student population is worrying.
Racism evidently pervades society
today- it is a shame our young
generation will have to learn the
ways in which prejudice can signif-
icantly affect situations from real
experiences, even as far as choos-
ing student housing. It is up to us
how much we tolerate – and hope-
fully the University will set a better
example in the future by treating
issues so fundamental to the
integrity of our culture with the
sensitivity they deserve.

CCoommmmeenntt && AAnnaallyyssiiss

As many may have noticed, a
few weeks ago our small
island was brought an inor-

dinate amount of snow. As the
blanket covered the country, we
found ourselves floundering,
unable to work out how to deal
with such an unusual occurance. 

Ever elusive grit was in high
demand, and its absence on minor
roads left swathes of people vow-
ing to never venture out again lest
they should die making the epic
journey to the nearest Tesco.
Roads became treacherous and
cars became apparently useless,
tracks froze and trains were
delayed. Airports just didn’t work.
Transport in Britain went to the

dogs whilst students sat at home
planning how on earth to get back
to York. Our more prepared and
experienced European neighbours
must have been rolling their eyes
at the furore that ensued.

So when the University of
York asked its students to return
on time, while the Met Office
begged people to “avoid travel if
possible”, with exams looming, and
in the distinct absence of some
sort of standardised protocol for
such an event, many students
became rather distressed. How the
University could ask us to return
for exams when, outside, the
United Kingdom was facing a
miniature crisis, seemed alien to

some. The idea of braving the per-
ilous motorways seemed
ridiculous.

Hindsight being the beautiful

thing that it is, it looks like we
overreacted a little. The snow
melted and although the journey

up was difficult for some, we got
back okay.

Truthfully, the University had
every right to tell us to get back on
time. Although maybe the
Department of Mathematics state-
ment that “getting to an exam
counts as an ‘essential journey’“
was a little excessive, the
University’s official position was
not one that expected us to ‘get
here or die trying’. 

An establishment such as the
University of York has a right and
most importantly, a responsibility
to try and get all of its student
population back for the beginning
of term, regardless of whether or
not examinations are scheduled.

Things need to get done. The
University in this case simply pub-
lished its expectations. The only
thing they should be criticised for
here is an absence of a standard-
ised ‘mitigating circumstances’ pol-
icy, something uniform to break
the confusion.

It must be acknowledged that
some of us did have difficulty get-
ting back this term. Those of us
coming back from abroad would
have encountered delays and can-
cellations. However, the University
asking us to try our best to get
back is not unreasonable; it is an
issue of clarity. The University love
to tell us what to do, they just need
to do it with a little less ambiguity.

Sam Lawson

News Editor
Weather worries should quickly melt away

“truthfully, the
University had
every right to tell
us to get back on
time”

Evidence of racism in 
letting agency practices is
nothing short of abysmal

Camilla 
Apcar

Deputy 
Comment 
Editor

www.ey.com/uk/careers

MAXINE MUTTEN



Lewis Bretts’ response to this
week’s revelation about his
seemingly fractured and disin-

genuous campaign policy exempli-
fies the self-serving motivation
behind election pledges. It may
have been apathy or blatant insin-
cerity that has lead his “memory to
be vague”, but this is not entirely
relevant: both reasons would point
to a Democracy and Services Officer
who has a complete disregard for
the student population he is meant
to represent and serve.

If he genuinely cannot remem-
ber such a crucial conversation with
Commercial Services – a conversa-
tion that should have redirected his
entire campaign process – then it
seems that Bretts did not appreciate
the expectations of his electorate, or
understand the simple political rule
that actions, or a chronic lack of
action, have consequences.

But the depravity of his appar-
ent political ethic doesn’t just
extend back to this fatal misjudge-
ment in March and November of
last year. The way Bretts has per-
petuated such a seemingly vacuous
and unworkable promise through-
out the year makes it appear that he
has a complete lack of commitment
to students.

A Nouse investigation last term
reported that Bretts outlined plans
in his campaign policy to enable a
temporary cash point in Halifax
College for Freshers’ Week; but he
failed to fulfill this pledge for those
students who are a 15-minute walk
away from central campus. His
response as to why he didn’t inform
the student body about the compli-

cations he had with the company he
was collaborating with to enable the
cash-point was simply: “Maybe I
should have done.”

Such an apparent lack of pas-
sion and concern for the direction
of his job is exacerbated by his
equally ethically dubious decision to
effectively steal enterprising ideas
from students Matthew Freckleton
and Scott Murphy. The whole fiasco
smacks of a Students’ Union entan-
gled in their own aims and objec-
tives regardless of consequences

and student welfare.
Competition should be encour-

aged and stimulated on campus. All
societies should have a platform to
compete, something which an
increasingly monopolising YUSU
seem to be adverse to, when in real-
ity it is their job to develop.

Last year’s election was one of
the most contested in our Students’
Union history, with 48 candidates
competing for 23 positions. Not
only does it appear that Bretts has
let the student population down,
but he is also complicit in tearing
apart the chances of Ed Durkin’s
campaign with a populist policy
that Bretts must have known would
win him votes. It may have won
him votes, but it has destroyed his
integrity.

It’s like David Cameron sud-
denly swooping out of his shadow
cabinet with promises of a new and
improved healthcare system for all
without tax burdens. It would be
popular, but it would be a lie. And
upon jubilant victory he would be
exposed in Parliament for the liar
and egomaniac that his actions
would prove him to be.

Maybe Bretts thought this
would never come back to haunt
him. If so, then he has seriously
underestimated the power of the
student voice and the media that
represents it. Suddenly, Bretts’
actions throughout the year have
begun to make sense. Just before
becoming Democracy and Services-
elect in June, Bretts made his opin-
ion of articles written about YUSU
elected officers, and the public
domain they enter due to our web-
site, quite clear: he said that elected
student officers should not risk
employment difficulties due to mis-
takes committed during their
University life, as the public interest
for the story is no longer applicable.
But why would this matter if YUSU
managed to maintain their election
pledges – or at least structure their
campaigns around legitimate elec-
tion promises? Then the big bad
campus media would have to keep
schtum. We don’t write critical sto-
ries for cynicism’s sake.

You’re right, Lewis, “sadly”
we’re all “human and fallible”, but
we don’t all see a tasty opportunity
to capitalise on falsified dreams and
decide that personal achievement
dominates over our basic job
descriptions.

Lewis Bretts’ actions this year throws away the trust we, the electorate,
place in election campaigns. Bretts may have developed an impressive and
overridingly popular policy - winning over students with supposedly caring
and endearing ideas, set to make the quality of student life in York improve
significantly - but actions speak much louder than words.

And in this case, Bretts' inaction really does speak a thousand words of
inadequacy.

Whilst such ideas may have initially won our support, and made us
believe in the job Bretts could do, the actual development of his campus
career shows us the reality of his conscience.

We understand as students that election campaigns can never realisti-
cally materialise immediately. We understand that success and political
developments are evolutionary and dynamic.

But Bretts has known for a significant amount of time that his ideas
were strictly limited and he failed to communicate this adequately to stu-
dents. He knew that he would never be able to present to the student popu-
lation that entrusted him to serve them the ideas he promised.

Essentially, Bretts should have either admitted his mistake or denied
the whole shambles. If Bretts admitted his mistake, then he would be more
respected for his belated honesty.

His mixed-message response, saturated with ‘maybes’ and ‘can't really
remembers’, smacks of fervent, embarrassed panic. Bretts should come forth
and admit his mistake before his reputation is threatened further.
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Cutting our losses
When Mandelson made his plans known a few days before Christmas,

the country shook its head in disbelief. We know that it’s a tough economic
environment, but surely the Government should make every effort to stop its
most fundamental services from being affected, especially one that ensures
the future of the next generation. Disappointingly, the University of York has
followed in his footsteps, forcing arguably the most important aspect of the
university experience, and so inevitably its students have to pay.

However, we must be aware that this is not an easy choice for
Heslington Hall to make. Due to the current climate, the University is con-
stantly having to make cuts to save money. Examples of this are found as
recently as last term, when we witnessed the changes to our portering sys-
tem. The huge furore that ensued at least ensured that the University
thought twice before going after support services again. And that is the
point. The University either has no other option, or believes that this deci-
sion will affect students the least.

The University can mitigate the detrimental effects of these cuts, and
indeed, it is in a much stronger position than many other institutions. Its
decision to ask some academic departments to find more savings than oth-
ers seems on the surface a ridiculous and unfair one. It is quite sensible.
Certain departments, such as sciences and other research based faculties,
have a greater endowment as a result of their nature. It makes sense to ask
for more from somewhere that can afford it more easily. The University sure-
ly would not want to hinder itself and its students, by taking unfeasible
amounts from departments already on the breadline. Student-staff ratios
and certain special circumstances were taken into account in order to be fair
and to save students.

As yet, the University still cannot know the extent to which the budget
cuts will affect York. However, it has a responsibility to effectively inform its
student body of any changes that will further affect us.

Not a fruitful policy

The information given to Nouse about APYork and YRLA is blatently
shocking, yet the University’s behaviour in response is even more outra-
geous.

In the case of the letting agents, acknowledging the preferences of racist
and sexist landlords does nothing other than perpetuate behaviour which
should have died out long ago. Given that the University can act as guaran-
tors for any international student, there is no legal reason why agencies
should be discriminating against students of any ethnicity. The same logic
applies to avoiding “all male groups”. The data given to Nouse indicates not,
necessarily, racism on the part of the YRLA partners, but rather greed for
more properties, regardless of the moral credibility of their landlords. As the
key partners from YRLA are bitterly fighting against each other, struggling
to persuade landlords to side with them, a certain degree of bad practice was
always, perhaps, inevitable. However, this latest information is surely a step
too far in what has become nothing more than a personal power struggle. In
striving to take on more and more tenants, it seems that York’s key letting
agencies will stop at nothing. Ironically, this most recent turn of events could
see APYork losing everything. Whilst students are prepared to put up with
faulty heating, dodgy plumbing, and maintenance problems of almost every
kind, one thing they will almost certainly stand against, is racism.

In failing to recognise this and acting on the information they were
given over a month ago, Heslington Hall has yet again showed its failure to
understand the rest of the University. Though funding and services cuts are
inevitable in the current circumstances, there is patently no excuse for their
failure to act at this juncture. Whilst the University claim that they will be
pursuing this matter immediately, they should be aware that students and
the student media will be following this story closely, and that empty prom-
ises will soon be exposed.

NOUSE
Est. 1964

Nouse, Grimston House, University of York,YO10 5DD
editor@nouse.co.uk

Howmuch do you know
about your lecturers? You
probably know their name,

their preferred apparel, their accent
and therefore perhaps even their
home town. You probably don’t
know anything about their domestic
life (spouse/screaming kids/cat/dog)
or their favourite food. Even if you
did it wouldn’t be because of a per-
sonal relationship you’d managed to
build with them in the last five min-
utes of the lecture but as the result
of a passing comment to a hundred
other people. But how would we
feel if we discovered our lecturers
were members of controversial soci-
eties or radical religious groups?
Would we embrace them as humans
with individual opinions or reject
them as dangerously influential on
students minds?

Students at the London School
of Economics were faced with such
a dilemma as they discovered one of
their lecturers, Reza Pankhurst, was
tenuously linked to a suicide
bomber and revealed to be part of
the Hizb ut-Tahrir (HT), an organi-
sation involved in promoting the
creation of an Islamic government
to rule the whole of the Arab world.
But students at LSE have not been
concerned by the announcement,
some even writing Pankhurst emails
of support, while the outside world
has reacted with horror. I'm sure
several LSE students received
annoying phone calls with blubber-
ing mothers pleading to their per-
fectly raised children not to be
influenced by such an man. These
parents seem to have forgotten,
along with the rest of the “adult”
world, that even students have their
own brains and inside those brains
a sense of individual choice.

Furthermore students are a lot
more likely to be influenced by the
friends they keep, the media they
indulge in or the parental eyes guid-
ing them than by a figure they meet
once a term or, at the most, once a
week. If a lecturer did digress so
dramatically as to start posting ter-
rorism as the best next career path,
I'm pretty sure most students would
ignore them, passing them off as a
raving lunatic. With all the scandal
around Umar Farouk
Abdulmutallab, the student who
attempted a terrorist attack on
Christmas Day, the University
authorities seem to have gone into
overdrive to track down any lecturer
with any controversial beliefs in the
fear that they might be ramming it
down their innocent student's
throats.

Pankhurst is just like the lec-
turers we all see before us everyday,
a human being with experiences,
with beliefs, with a purpose and a
desire to teach and inspire young
people. Just because his beliefs are
more controversial than the average
women's rights activist there is no
need to bombard him with ridicu-
lous accusations.

Trust in the
independence
of students

Hannah
Clugston

Empty promises lead students to
neither rely nor trust in YUSU

Property at any cost
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“It may have won
him votes, but it has
destroyed his
integrity”

Sadly to say, truly fantastic
opportunities just don’t come
along all that often, nor do

they necessarily make themselves
obvious when they do, which serves
to highlight the importance of grab-
bing them while you can.

Personally, I am not really a
fan of being cold all the time.
Britain’s miserable climate is
depressing and makes everything a
droopy looking shade of grey. This
is probably why, months after
eschewing the opportunity myself, I
do now feel a tinge of jealousy
towards those York students who
are enjoying themselves at
University College Los Angeles in
yearlong exchanges.

While LA is renowned for its
vast pile of problems, UCLA itself is
a top class institution with plenty
going for it. Ignoring climate vanity,
studying in the USA gives a British
student a number of advantages
later in life when it comes to actual-
ly finding work, as well as a look at
another centre of global education.

It is certainly true however,
that the language benefits of
attending university in the US are

tenuous, being another nation in
the Anglo-sphere. However, UCLA
is far from the only option available
to students; ERASMUS offers
placement in a vast number of
countries to travel to where English
is not widely spoken.

As a nation, Britain is remark-
ably bad at interacting meaningful-

ly with our neighbours. Where
other Western European schools are
teaching their children to be at the
very minimum bi-lingual as a core
of their education, British standards
of foreign language education in
schools struggle to get children to
grasp the basics of anything other
than English, a problem that is well

known, but considered unfixable.
Travelling to the likes of Germany,
France or Sweden offers you the
potential of a year contributing in
some way to a solution to this
conundrum of British isolationism.

Unless you are homesick or
cannot face leaving the country,
there are no real downsides to leav-
ing Britain for a year. It is not even
particularly high in terms of quality
of life index, ranking a mediocre
17th at last check, with many poten-
tial destinations resting higher.

For those concerned about the
mountains of debt that they face,
ERASMUS and most foreign
exchanges provide a grant waiving
tuition fees for the time spent
abroad. The language and experi-
ence obtained abroad is invaluable
for job hunting, something students
at the moment are fretting about to
a greater level than ever before, as
employers will always see an advan-
tage in having bi-lingual and well
travelled employees.

And while you may not jump
on the opportunity immediately,
think about it next time you step
outside to a sludge coloured sky.

P.O.R.N.O. is a bad
advert for feminism

Victoria
Lee

Deputy News
Editor

I’ve got to be honest; P.O.R.N.O.
V. is posing a tricky question for
me. The words “sexist” and

“degrading” are reverberating in an
inevitably loud chorus in my head,
yet part of me has to admit it looks
like harmless fun.

As you may have guessed from
the name, the Vanbrugh College
event is a celebration of porn. The
Facebook group instructs those
attending to “dress as sluttily as you
can”, with a prize going to “the most
sluttily dressed.” At least it did
before YUSU forced the Vanbrugh
organisers to tone it down.

But is there anything wrong
with that? It’s not unfair to say that
many women today have re-inter-
preted old fashioned ‘dressing up’ as
‘dress as sluttily as you can’. Think
fresher’s week Army and Navy
night; slutty sailor, slutty soldier.
You get the gist. Is this a sign of our
changing times? A cementing of the
success of the feminist movement?

Yet the social pressure on
women today to conform to soci-
ety’s wishes – in dress and behav-
iour - continues to mirror that of
centuries past. Look at the queue
for Gallery on a Thursday night:
there stand women of intelligence,
women attending one of the top ten
universities in the country. Yet all
you see is legs and cleavage.

While there’s no doubt that the
freedom of women has taken leaps
and bounds in the past century, in
some aspects all modern society has
done is to pour concrete in the gaps
of our prison walls. The original
feminists did not campaign so we
could dress like whores and give
men a free sex show without feeling

a shred of humiliation, yet evidently
many women have certainly inter-
preted it so.

Feminism was supposed to be
about equality between the sexes-
something P.O.R.N.O. V. can hardly
be seen to uphold. This is simply
not an event where the men and
women in attendance will be sleaz-
ing over one another in equal meas-
ure. Indeed, as the advert proudly
announces: “the girls will be grind-
ing and the boys will be drooling.”

So what of the girls who
attend? Are they being used and
degraded? If so, by whom? An obvi-
ous question, you may think, but no
one is forcing them to go. At the age
of 20, 21, 22, perhaps we could say
they are naïve, that they don’t
understand the big bad world of
men? I doubt it. And what of the
guys: future sleazy old men, or just
boys in their twenties, enjoying life?

So here’s the deal; either
P.O.R.N.O. V. is an event organised
for the purposes of male sexual

gratification; or it’s female libera-
tion turned on its head.

True equality and mutual
respect for the opposite sex will
never be achieved until each of us
become an epicentre of change in
the attempt to regain our dignity.

If you are a woman who choos-
es to attend P.O.R.N.O. V and dance
around in your knickers, then
reconsider your disgust the next
time a man looks at you as though
you were nothing but window
dressing. I believe women have
achieved liberation; the restraints
we face today are minimal in com-
parison to those of our mothers. In
the words of Socrates: rule worthy
of might. If we have truly been lib-
erated then this is a poor reflection
of what we choose to do with our
hard earned freedom.

Women are not sexual objects;
but as a male friend of mine quite
rightly said today: men will not stop
treating us as such, until we stop
behaving so.

Break out of the trap of British
mediocrity and see the world

Ben
Gascoyne

Comment
Editor

“most foreign
exchanges provide
a grant waiving
tuition fees for the
time spent abroad”

Join the debate at
nouse.co.uk/comment

The student electorate
deserves more than
cynical manipulation by
elected representatives

MAXINE MUTTEN

ALEX PRICE

Laura
Connor

Deputy Editor



SPRING WEEK THREE
John Hillcoat: his experiences as a director Mephedrone - worth a dry mouth?

> Director of The Road M10-M11 > Legal Highs M9
Tuesday 26 January 2010

MUSE.

“I enjoy knives in sex. People

think it’s bad domestic abuse but it’s not.” M12-13
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MUSE: January 26, 2010.

There is nothing like surviving a NOUSE production week to make one reflective. Instead of
embracing normal student activities, I spent my weekend harassing my friends, organising a
photo shoot in a strip club, and searching the internet for clean pornography photos.  Why do
we do it? Because it allows us to channel our frustratingly type A personalities into something
worthwhile and, at the end of the day, that’s got to mean something. 

Amongst genuine concerns of being presented with an ASBO by my housemates due to anti-
social hours and fears of missing a vital call while in the bath, I present to you what has been
termed the “sex edition” of MUSE. Dignity (and clothes) were cast aside amongst the worry-
ingly interested employees of The Hub’s lap dancing establishment to bring you the beautiful
front cover and BDSM pictures (M12-13).  As one voyeur commented: “That’s a bit kinky.” Yes.
That was the point. 

L’OB returns with analysis on the American Christian Right M5-7, poetry becomes funny and
not depressing, Simon Armitage M8, we jump on the mephedrone band wagon before it gets
banned M9,  The Road’s (fyi: in cinemas now) director John Hillcoat gives an interview M10-
11, pain is pleasure with BDSM M12-13, Cem meets Karl M16, interview with Blood Red Shoes
M21. Finally, Pringle does us proud M23. 

- Camilla Jenkins
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“Is romance dead?” A’s mothershatters my Sunday morn-
ing fuzziness with this bolt

from the blue. I reach for my coffee
and attempt to hide myself in the
Sunday Times Style Magazine. A’s
answer isn’t forthcoming either.
Perhaps this is a family ritual - a
hangover punishment, say. Or per-
haps she’s just being flippant. I
mean, we did get in at 3am from a
gay club, and I’m not entirely sure
she believes us that we’re just best
friends from high school.

“The way I see it, the only way
people meet each other nowadays
is getting drunk and having sex” -
Oh god, we actually are in deep and
meaningful territory, and my coffee
is cold. I attempt to look like I’m
seriously pondering this poignant
question but my poor Shiraz-beat-
en brain is instead trying to
remember whether I’d answered
lamb or chicken to the Kebab guy
on Shoreditch High Street. My
mouth tastes like lamb.

“A lot of women I’ve spoken to
are quite worried about it,” A’s
mother continues, as she cuts up the
butternut squash. By this point, A
and her two 15-year old twin sisters
have scarpered. It’s just me and the
deep and meaningful one now. “You
can be my resident male expert.”

Oh dear. I don’t consider
myself something of a relationship
expert. If I’m honest, I’m not much
of an expert at anything. That said,
I hasten an answer.

“Well, I think that perhaps
nowadays we’re all a bit flippant
about things like that, you know…
youth culture is all a bit ‘What’s
next…?’” I’m stabbing wildly in the
dark, and she knows it.

The thing is, I’m not entirely
sure. I look back to the Sunday
Times glossy to see that awful Gok

Wan chap grinning at me in his
“You think you’re ugly, the world
thinks your ugly, hell, I think you’re
a monster, but hey ho, put this slap
on your face and squeeze into this
purple bra and we’ll all give you a
cheer” way.

That said, I do have to com-
mend the audacity of his producers
for lowering the TV bar to
deplorable levels with their barrel-
scraping idea of inflicting his patro-
nising tone upon disabled people. I
wait with glee for Ant and Dec to
present ‘I’m a Paraplegic, Get Me
Out of Here’. I bet Peter Andre
would saw off an arm to take part.

“Perhaps I’m just being old.” I
am jolted back to the philosophical
debate, which to my dismay shows
no sign of abating. A tray of stuffed
olives is placed next to me. I hate
olives. They are my idea of an upper-
middle-class culinary nightmare.

My answer is overdue. I con-
sider the evidence. At the moment,
I seem to be surrounded by - para-
doxically - a surfeit of marriage
rumours and a long list of break-
ups. And whichever way you look at
it, there’s romance right there.

I was at an engagement party
on Friday, and while the couple-to-
be spent most of their evening look-
ing after inebriated relations, I
sensed a tangible feeling of insecu-
rity amongst the singletons. If
funerals remind us all of our tran-
sience, then engagement parties
and weddings are society’s way of
telling us we should be on the
prowl.

Personally, I’m not a massive
fan of getting hitched. I mean,
some people have told me they find
it amazing that 45% of marriages
end in divorce. I find it utterly
incredible that 55% don’t.  

I guess it comes down to your

definition of romance. I can quite
confidently say that the days of
lovers chasing down a departing
train waving a white handkerchief
are dead and buried, but on the
other hand, I saw on the tube an
advert that claimed 250 people get
married every day in the US after
meeting on eHarmony. 

Now that’s a shitload of
divorces just waiting to happen.
Fifty-six, in fact.

The way I see it, if romance is
dead, we’re all doomed to a lonely
life of sadness and pornography.
And a serious shortage of first-
time-buyer housing, as I tell any
left-leaning friend that doesn’t
believe in tax breaks for married
couples. No - romance hasn’t disap-
peared, it’s just hiding somewhere.

Romance, I conclude, has just
morphed from the world of
‘Casablanca’ into that of BlackBerry

Messenger and 2-for-1 deals at
restaurants. 

There’s the      same amount of
love going around, it just gets
shown in different ways. 

We say ‘I love you’ to our
friends, we ‘totally adore’ our
favourite pyjamas. But we still feel
great when the special people make
us smile. I offer this titbit to A’s
mother who shrugs. The s-oup is
done. Enough discussion already.
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Henry James Foy

And WHO is in charge of THIS?” booms an
angry looking man from Nottingham Trent,
thrusting a pristine copy of my first edition
into the frightened faces of the front row...

“Um that’s me”. I gingerly raise my hand.
“Well, I don’t mean to be critical…”
“No, it’s ok, it’s good, fire away!” I pat

myself on the back (in my head) for being so
mature, flashing what I thought at the time
was a “winning-smile.” Clearly not. After
roughly 20 minutes more of treacherous
paper whealding, vigorous thigh slapping,
and a fair quantity of spittle, he works his
way to this very column…

“And who the FOOK is Charlotte
Hogarth-Jones?!”

At this stage there’s quite a long pause. I
keep schtum, thinking I might get away with
it. Sadly, hoards of features writers immedi-
ately swivel round, most smugly raising eye-
brows, a couple gasping aloud. I try to blend
in, also swivelling round, adopting an angry
face, and joining the witch hunt for
Charlotte. This admittedly has a limited suc-
cess, and I am forced to admit that she is, in
fact, me. “Um that’s me again, sorry” I admit
with a nervous, hysterical sounding titter.

“Who cares who you are then? Why’s
your name in the title?” I seem to develop a
Gareth Gates-esque stutter. After much mut-

tering  about “nationals do it” and “tradition”
I finally cave in. “Um, probably no one.”

“You’re right. The title needs changing,
and what’s more….” 

At Sinclair’s ready to sign a contract for
another year in our rodent infested gaff, in
which the rent is increasing. The man
explaining the terms of the contract has a
face not dissimilar to that emoticon with a
straight line for a mouth. Nonetheless, my
wonderful housemates and I are in “high

spiwits” and “rwisible” a la Life of Brian.
Having already failed at what I thought was
a truly chuckle-worthy jolly (“Why are we
paying more then? Is it to cover the costs of
the mice?!”) another brave chum faces our
wet-flannel faced advisor.

“When are your post-dated cheques
for?” he asks in a long, unfaltering drone.

“One week” she states, adding cheekily
“…in a MILLION YEARS TIME,” as he
writes it all down.

Whilst we all cackle heartily, emoticon

man raises his stony head, opens his mouth
and seems about to inform us that the
cheques will certainly not be accepted for
dates in a million years time. Instead
emanates a long, bored sigh, like when cats
yawn. Ah well, we thought it was funny…   

“DON’T TOUCH THESE” I shout to the
assembled office, waving pages of a long
sought after spreadsheet. “They are
VEEERRRY important.”

I spend the rest of production week run-
ning around like some Pantsoc Dame, clasp-
ing my hands to my cheeks and shrieking.
“Aaaah where are my sheets? Who’s taken my
sheets? Everybody check under your feet,
these are soooo important!”

I begin writing up my top secret letting
agent related article. As I swing round on a
wheely chair to once more point out the
importance of said sheets to a new Nouser, I
simultaneously fling my wayward arm into a
ridiculously oversized thermos of coffee,
soaking both my crotch and my precious
papers. This leads me to jump up, grabbing
my burning loins and shrieking in horror.
Whilst embarrassing, it did lead to a truly
realistic Jacko impression.

“Sorry Charlotte, what did you say I had
to be careful of?”   

   Social pariah: Charlotte Hogarth-Jones

“I saw an advert that claimed 250 people get married
every day in the US after meeting on eHarmony.
That’s a shitload of divorces just waiting to happen”



72% said they use porn for “physi-cal release.” More interestingly,
38% said they used it for “distrac-

tion.” And I always thought they were
one and the same.

39minutes until another new porn
film is created in the United
States. Far be it from me to judge

but isn’t it all wham, bam, thank you,
ma’am? Credits.

87% of students have sex over web-
cams, instant messenger or the
phone. Suddenly, Facebook chat

seems much more appealing.

70% of Christians admit to strug-
gling with porn in their daily lives.
If only they were more in tune

with their partners’ “G-od” spot.

12 minutes. The average time spentwatching a hotel porn film. That’s
faster than room service. Combine

the two and you’ve got a great night.
Caa-ching!

5’8 in. The average height of a porn
star. Apparently, the shorter the
man, the longer the little man

looks. Thus, i’m informed any 6.5 in.
penis will look 8 in. on screen. Ruin
the magic, why don’t you?

33% of vistors to porn websites are
women. Considering the Nouse
team is comprised of mostly

women, you would have thought
they’d have been more useful when
writing this feature.

$2,468.27: the amount of money
spent on pornography every sec-
ond. Cut down to once every

three seconds and no more credit
crunch. Bet it’s mostly the bankers,
too. Bastards.

12% of all websites are porn. No
wonder I couldn’t find anything
cleaner for this column.

372. The number of people on the
internet typing ‘sex’ into search
engine right this second. Not very

specific (or original), are they?

60% of American Christian
women list “lust” as one of their
top 3 daily problems. Interestingly,

this comes just above celibate mar-
riages and below carpooling.

10% of adults admit an addiction tointernet porn. Despite evidence to
the contrary, Nouse would like to

state that the author of this coluummnn iiss
nnoott oonnee ooff tthheemm.. II pprroommiissee.. 
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The Nouse Crossword

Californian city (3,9)

Supporting the head (5)

Sour; harsh or severe (7)

Italian church (8)

Flood defence (4,3)

As a matter of course (11)

Agitated, unsettled (8)

Slight distinction (6)

Swedish furniture maker (4)

Left by a wound (4)

Initiate discussion; remove awkwardness (5,3,3)

Bluegrass instrument with muting dampers (8)

______ Havisham, Great Expectations character (7)

Fowl offal (6)

Arabic Sultanate (4)

Mosque leader (4)

1.

7.

8.

10.

1.

2.

3.

4.

5.

6.

9.

12.

15.

16.

17.

19.

Shakespeare’s mad King (4)

Polish city, formerly Dresden (6)

Restrainer fastener (6)

Prolific Roman poet (4)

Bullet rebound (8)

Atrocious; very poor (7)

Prospero’s airy spirit (5)

Imitating the sound it describes (12)

11.

13.

14.

17.

18.

20.

21.

22.

The Nouse Sudoku

So-called life: Liam O’Brien Pornography by
numbers
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Dear Liam,
Your BeautifulPeople profile has

been successfully activated. During the
next 48 hours your profile will be rated
by the existing members of the opposite
sex. If the majority finds your profile
attractive, you will be granted coveted
membership.

Thank you
BeautifulPeople

---------- 2 days later -----------
Dear Liam,

Unfortunately, your application to
BeautifulPeople Network was not suc-
cessful. The members of
BeautifulPeople did not find your pro-
file attractive enough. 

Please note, only one in five appli-
cants are currently accepted into
BeautifulPeople.com. BeautifulPeople
welcomes you to apply again, perhaps
with a better
photo or a
more inter-
esting pro-
file text.

I can’t say I was greatly surprised
when I found out I wasn’t beautiful.
Nevertheless, the swift cruelty with
which my plans to write a feature on
beautifulpeople.com were truncated
was something of a blow to my self-
esteem, already bludgeoned by numer-
ous Facebook advances sent my way
which were, as always, a joke.

The Beautifulpeople controversy
arose when, having gained a few festive
pounds, five thousand members were
kicked off the social network. The mild
palaver, of course, resulted in a flood of
profile entries sent in high spirits, my
favourite of which was someone oper-
ating under the pseudonym ‘Les
Dennis’, with a picture of Leonardo
Dicaprio cerca 1997.

The unbeautiful masses were
greeted with horror and revolt by the
original beatific members. In a banner
on the site onto which people can post
their beautiful thoughts, one Danish
member pleaded, “Why won’t these
people leave us alone.” Though an invi-
tation to the inner circle requires mem-
bers to vote on the profile pictures you
submit, the prospective beauties are
privy to the scores they’re being given.
My scores for my (heavily photo-
shopped) offerings averaged 4.827/10.

But, as every writer is bound to ask
in such a column, what is a beautiful
person? Doubtless, to the left we find
such a specimen. In York, though, our
visions of beauty are necessarily hazy
and clouded. This distortion has led to
a substantial and abrasive crowd of
third-years being labelled York’s
‘beautiful people’. A friend of mine in
particular is wholly obsessed with
their destructively tedious banter
and their knowingly dishevelled
clobber. So great is this obsession
that they feel urged, each time they
come across a beautiful person, to
commit the occasion to a photo-
graph multiple times. The expression

on his face is one of unabashed joy. And
the beautiful ones? The beautiful

ones look so bored. Such is
their pain.

I AM 
AGONISINGLY

BEAUTIFUL

7

8
7

6
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Extreme Christians from the Westboro Baptist Church think Lady Gaga is about
to get a “Smack from God”.  Number 1 fan Liam O’Brien asks why?

That girl is a monster

“Lady Gaga was created by
God and this is what he
calls her: “a vessel of

wrath, fated to destruction”. God
created Lady Gaga so he could
destroy her in a big way, get his
glory in doing it and that is an
amazing work of God.”

It’s quotes like this which
have led the Westboro Baptist
Church of Topeka, Kansas, to
international coverage on major
television networks. They appear
whenever a newscast, talkshow or
live debate requires a token ‘crazy
Christian’, and their extreme pickets
lambasting everything from ‘fags’ to the
‘fag enablers’ that allow them to carry
out their ‘depraved’ existence mean they
often create the news themselves. Their
beliefs are based on a primitive form of
Calvinism, but in essence amount to the
twisted and hateful teachings of Church
leader, Fred Phelps, who founded the
Church in 1955 after a religious
epiphany. The Church today is as much
about spreading the hate of God via
pickets as worshipping his grace. The
seventy members protest several times
a day, even travelling cross country to

cause
distress at

soldiers’ funerals
(since they fought for
a country which
allows homosexuals
to practice their
lifestyle without
rebuke) and other
events they asso-
ciate with the
i m p e n d i n g
doom of their
nation. Their

particular gripe with homosexuals
arises from their argument that it
epitomises the moral downfall of
America. The protests never seek to
convert targets to their way of life,
but to impress upon the people that
God is sending them signs that he is
about to destroy them and send them
to hell. Their notoriety often leads to
counter-protests. Men will make-out
in front of them, drivers will wind
down their car windows to shout abuse
and even the children, (for no member
of the family is spared the joy of
protest), will have objects hurled at
them, or phlegm spat at their faces. All
of this serves to perpetuate their undy-
ing commitment to spreading the mes-
sage that the world is a hate-filled place.
Everyone they encounter loathes them
right back, and so Church members
remain bitter, but content with their
apparent truth.

Despite this, Shirley Phelps-Roper,
Fred’s daughter and the chief organiser
of the Church’s activities, is a pleasant
and polite interviewee. Her daughter
Megan, also a member of the Church,
explained to me, “She sees what this
generation has done to their children,
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and inasmuch as she has 11 children
and 46 nieces and nephews, it is most
sorrowful to her.  She is kind hearted in
a huge way.” America’s young people
are the targets of much of Shirley’s
despisal, and this venom has most
recently been directed at the pop-cul-
ture phenomenon, Lady Gaga.

It’s easy to see why Lady Gaga was
chosen. According to a press release
written by Megan Phelps, 23 (inciden-
tally the same age as the popstar), Gaga
“gives lip service to “liberating” her
young fans, and brings them into slav-
ery to their own corruption, teaching
them to glory in their shame.” In reali-
ty, hijacking Gaga’s ceaseless train of
publicity gives them the chance to
again air their views in the public
forum.

The Church had planned to send a
ten-strong group to protest her concert
in St. Louis on 7th of January, and had
their brightly-coloured placards pre-
pared for the occasion: “You’re going to
love this,” Shirley forewarns me, “’God
Hates Lady Gaga’, ‘America is Doomed’,
‘God Hates You’, ‘You’re Going to Hell’,
‘God Hates Fags’, ‘God Hates Fag
Enablers’, ‘God is your Enemy’”. They
were prevented, however, due to being
snowed in. Ironically, Westboro teaches
that all adverse weather conditions and
even tragic natural disasters are a
“smack from God” that show God’s
wrath.

Instead, the Church took a trip to
New York two days ago to protest
Gaga’s concert there, an event whose
entire proceeds are being given to char-
ities helping Haiti recover from the
horrific earthquake. Shirley was pre-
dictably unrepentant in her criticism,
saying (and this isn’t for those of a sen-
sitive disposition), “She has bats in the
belfry if she thinks that she will ever
have enough money to undo the curse
that God has put upon the truly filthy
and vile voodoo witch doctors and
Catholic paedophile monsters that God

has rewarded according to their filthy
deeds. God has given those people the
highest rate of AIDs in the world and
now he is just sending wave after wave
of God Smacks to discomfit, kill, maim,
and turn into a nation of amputees.
And this silly child thinks she can do
something about that?”

Their campaign against Lady
Gaga has gained momentum through
an unintentionally hilarious parody of
‘Poker Face’ entitled – and this is
inspired – ‘No Poker Face’. Shirley
alerted me to its creation via email,
writing “Here is a nice song the girls
pulled together. We will sing it at our
nice picket. YAY! “She explained the
meaning of her daughters’ parody:
“She has no poker face [as in she is
incapable of hiding her emotions],
she is happy to show all her
whoredoms to the
W H O L E
WORLD!  She is so
proud of her sin, so
what better song to
parody than that?”

The bile-
infused lyrics
include “Russian
Roulette is what
you're playing, silly
clod/But every cham-
ber's loaded when
you're playing with
your God,” “You pissed
off God/you'll see what
he’s got,” and “God
promises, promises your
destruction so mar-
velous.”

Other singers aren’t
immune to this treatment
from the Church’s mem-
bers. Not before informing
me that Michael Jackson’s
death was the result of a
“Smack from God”, Shirley
says they often turn popular music into
“Songs of Zion”: “Elton John can write

a good tune and sometimes it was not
unpleasant to listen to his music, in fact
we’ve taken some of the songs of Elton
John that we’ve grown up listening to
and parodied them”.

The criticisms levelled at Gaga by
the average Joe range from her lack of
clothing to her often weird behaviour
in interviews. The more highbrow
press outlets, seeking a way to re-inter-
pret this into a form they feel doesn’t
stoop to tabloid documentation of her
every utterance, have instead taken her
self-proclaimed ‘art’ and her desire to
“create a space for my fans where they
don’t feel like a freak” and turned it
into negative spin. Essentially, they say
she is artless, contrived and appealing
to the sympathies of an audience too

young to be exposed to her sexual
showmanship.

Gaga first became a part of
Shirley’s quotidian hate-preach-
ing when she was, “channel
surfing and came upon this
godawful sight: the simple slut
with virtually no clothes on.
I’m like, “can they put that crap
on TV?” And of course the
answer comes to my mind,
“Yes of course they can. They
put everything on TV.” I said
to one of my kids “who is
that?” They explained it to
me and told me she
received an award not
long ago and said “for
God and the gays’”.

Shirley is referring
to Gaga’s acceptance
speech for ‘Best New
Artist’ at the MTV Video
Music Awards, when
after ‘killing herself ’
onstage in an homage to
Princess Diana, she
dressed in an Alexander

McQueen red lace dress to symbolise
her eternal martyrdom. She thanked
the gay community, which she believes

forms the most devoted proportion of
her sizeable fanbase.

It’s therefore easy to see why
Shirley became irate. It came as no sur-
prise to her that gay people worldwide
have embraced Gaga as an icon: “Duh!
Hun she’s a terrible pervert and fags
are terrible perverts, birds of a feather I
say.” When I tell her that Gaga revealed
on her Twitter account that at one New
York concert of hers she spied two men
having sex, Shirley argues, “This nation
is so corrupt and evil that what else
would you expect them to do? This
nation’s destruction is imminent.
Stupid doomed Americans. Even in the
face of light: they’ve had the servants of
god on their streets for 19 years [i.e.
Westboro have been protesting for 19
years] and they didn’t repent.”

The Church pickets other artists in
the music industry, (“We picket all of
them. We’ve picketed Britney spears –
they’re all simple sluts.”), but the aim of
these protests is sometimes obscure.
When I tell the matriarch that sales of
hotpants in the UK have risen drasti-
cally as a direct result of Gaga’s influ-
ence, she highlights her approval,
because the more people parading
around in revealing attire, the quicker
God’s rage will destroy the world.
Westboro Baptist Church voices its
indignation in the form of protest, but
these demonstrations have no real
wider aim. Shirley thinks Gaga is an
abomination, but is happy she has been
sent by God as a sign of his eventual
destruction of the world.

The imminence of this destruction
is something Shirley sees as parallel to
the moral laxity of young America:
“The whole generation has risen up to
say screw you go and Lady gGga is just
the latest.

“There’s nothing going on on this
Earth that doesn’t come directly from
the hand of God. God says, “I kill and I
make alive” but this goofy generation of
rebels didn’t bother to read the words
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1995: The son of Fred Phelps is
convicted of misdemeanour
battery for allegedly spitting
on Jerold Berger during anti-
homosexual picketing outside
the Vintage Restaurant in their
Topeka hometown.

1998: The church is featured
on CNN after they picketed the
funeral of Matthew Shepard
from Wyoming, who was beat-
en to death by two men
because of his homosexuality.

2005: The picketing of the
funerals of soldiers who died in
Iraq and Afghanistan becomes
a commonplace activity for the
Church.

2006: The state of Michigan
bans the intentional disruption
of funerals within 500 feet of
the ceremony. Violating the
statute would be a felony, pun-
ishable by up to two years in
prison and a $5,000 fine for the
first offense. Illinois enacts the
“Let Them Rest In Peace Act", to
protect military families from
funeral protests.

2007: Louis Theroux documen-
tary The Most Hated Family in
America is aired, bringing the
group to the UK’s attention.
Theroux spent 3 weeks prob-
ing the group’s beliefs to con-
clude that their belief system
was “Palaeolithic”.

2008: 190 citizens turn up to
counter-protest the church in
Jacksonville, as the group pick-
et the Marine Corps after Maria
Lauterbach, allegedly raped by
a fellow marine, was murdered
before she could testify. One
counter-protestor spat in
Shirley Phelps-Roper’s face.

2009: After declaring their
intention to picket a
Basingstoke youth production
of The Laramie Project - a play
which deals with hate crime
against homosexuals - the
Home Office banned Fred and
Shirley Phelps from entering
the UK. Human Rights groups
applauded the decision.

WESTBORO BAPTIST CHURCH IN THE NEWS

so they come to the table at this hour
with gross darkness, ignorance
abounding, so they look up and see
simple slut Gaga, (the Lady thing not
so much) and they fawn over her and
raise her up as an idol and she gives the
glory to herself and not her God, and
she is in great peril.”

When the Church is questioned
about just who will be saved, their
answers remain within the common
course Westboro extremism, but are
nevertheless strangely inconclusive.

god’s standards are.
“Lady Gaga could sing to serve

God. You could do that and God would
respect you and keep you, but they have
no respect for God. They do all of these
things against their own interests.”

Lady Gaga’s peaceful (and often
inpenetrable) doctrine of art, love and
dancing has been contorted by
Westboro Baptist Church into a symbol
for the ostensibly rebellious and evil
nature of the American people. The
celebrities they picket are seen as bad
role models (of course, sent by God)
and visible emblems of his eternal con-
demnation. They see Lady Gaga as
most recent ‘whore’ to go against their
rigid belief system, but insist she wasn’t
the first and won’t be the last:She isn’t
the worst fag enabler, She’s just anoth-
er fag enabler.

“She preaches rebellion. That’s
very dangerous, do you remember
Heath Ledger?”

I tell her that toxicology reports
dewtermined that Ledger died of an
accidental overdose of prescription
drugs.

“No,” she argues, “he died of a big
fat god smack. He too taught rebellion.
God is the one that put it upon his heart
to be a drug addict.”

Targeting celebrities, even when
unprompted, is a tactic Shirley uses to
provide material for press outlets and
gain more coverage for the Church.
Aware that Nouse is based in England,
she turns her attention to our national
figureheads. Gaga’s performance at the
Royal Variety Show last year, in which
she sang Speechless whilst playing a
12ft Piano inspired by Dali’s elephant
renderings, drew Shirley’s attention.
She saw the image of the Queen meet-
ing Gaga as the unity of two influential
forces unleashing their collective
hatred upon our nation.

Our monarch comes in for a spe-
cial lashing: “That stupid old filthy
Queen; her hand is dripping with the
blood of her daughter-in-law – it’s drip-
ping with her blood. She’s guilty! She
taught her filthy nasty son. that spawn
of Satan Charles how to be an adulter-
er, how to be a treacherous bastard
against his wife. They caused her death,
they’re both guilty. They accelerated
her journey to hell.

“And how perfect that this simple
bimbo, Queen Dumb Dumb, would
have this Lady Dumb Dumb over there
performing. There aren’t enough words
to express the contempt God has for
those brute beats. You think you can

gussy up some old fool, put some stuffy
clothes on her, put her in a car and you’r
e still never going to turn that sow’s ear
into a silk purse.”

The media attention the group
receive is propagated and mediated
through thier collection of websites.
Their flagship site, Godhatesfags.com,
which has a counter informing visitors
how many “reprobates have split hell
wide open” since they clicked onto the
site, is accompanied by a brace of simi-
larly delightful ventures: priestsrape-
boys.com, beastobama.com, and jew-
skilledjesus.com. Their self-promotion
can sometimes work against them,
though. International awareness of the
offence and disturbance they instigate
means rights groups are ready to count-
er-protest wherever they go. 

Shirley and her father Fred Phelps
are banned from the UK, and anyone
suspected of being a member of their
Church is also liable to be denied entry.
Their desire to picket our country,
which shares so many facets of its cul-
tural identity with the USA, remains
strong, however: “I would picket all of
you hun,” Shirley tells me, “I would put
the signs on every street corner that I
could physically get to and the signs
would say “Flee the Wrath to Come”,
God Hates You”, and “England is
doomed”. You’re on the road to destruc-
tion.”

Lady Gaga represents a reliable
source of discontent for the group, but
she could just as easily be substituted
with some other ludicrous cause; ‘fags’,
‘Obama’, ‘Jews’, inevitably slapped on a
placard after the words “God Hates”.
It’s a gimmick they feel works for them,
but in waving their banners, and by
lending their voices to masses of
reportage, they simply condemn them-
selves in the eyes of anyone with a
degree of sense. Yet one imagines that
having people agree with them would
make them feel uncomfortable. Their
family unit and their Church is bound
together by strict but inexplicable val-
ues, and the prophetic doom of careful-
ly selected Biblical passages. One must
feel something, though, for the young
children holding banners with adult
messages they don’t understand. They
are coalesced into protesting an
America they feel is doomed by the
irresponsible behaviour of its citizens,
but the Westboro Baptist Church is a
movement you feel could only happen
in the USA. And curiously, for all of
their fire and brimstone, I couldn’t
imagine them in any other century. M

Their Church provides them with the
path to heaven, but they acknowledge
that, “only six were saved on Noah’s
Ark”. Though the Church membership
is majoritised by the Phelps’ extended
family, they still seem unwaveringly
confortable with limited atonement -
really limited atonement.

Shirley noticeably has a soft spot
for her daughter Megan, and compares
her with Lady Gaga: “It makes me so
thankful that my child is clear about
what the scriptures say, clear what

Top left and
bottom right:
Shirley Phelps-
Roper
Bottom left:
Megan Phelps

“She isn’t the worst fag enabler. She’s just another fag
enabler and she preaches rebellion. That’s very danger-
ous. Do you remember Heath Ledger?”



they feel quite awkward sometimes in
my throat. I absolutely accept the idea
that once you’ve published a poem and
then it’s out there it’s not really a poem
anymore. It belongs to other people.”

And how about the audience he
has in mind when developing his
thoughts into published matter? Who
is it that he is really writing for? “I don’t
really write with an audience in mind...
I don’t write for myself... I write the
things I want to write about and in the
style I want to write in.”

He continues, succinctly: “I see
myself as a communicator.”

As a senior lecturer at Manchester
Metropolitan University, Armitage is
constantly confronted with questions of
readership and the nature of the rela-
tionship between writer and reader. “I
try to tell my students that one of the
techniques you have to develop as a
writer is to be able to put yourself in the
position of the reader,” he says.

"I think that’s absolutely crucial.
Some people cannot and some people
don’t want to, and just want to write the
way they want to write...” He emphasis-
es: “But for me it’s absolutely critical.”

Armitage's new book Gig is a com-
bination of prose and poetry, chroni-
cling his passion for music, and his ulti-
mate failure in embracing it fully as a
musician.

He explains how he is a product of
the era-defining punk-rock generation,
and how his home town – Huddersfield
– was at the apex of the northern punk
belt scene of the 1970s and ‘80s.

“I’m of that generation that has a
sort of wonky spine through carrying
tons of vinyl!”

But why did he never pursue such
a significant passion and allow it to
reach commercial fruition? Gig details
in scrapbook fashion Armitage’s
attempted writing and recording of
what he describes as a “revved-up pop,
driven on an irresistible dance rhythm”

album.
He replies simply: “Because I

never did anything about it... I mean I
ask myself that question and the
answer is that there is no equipment,
no talent, no contacts. I am a pretty
determined person and it makes me
think that if I had really wanted to go
down that route I would have done...”

But surely his commercial and aca-
demic success as a writer has to be just
as professionally and personally fulfill-
ing for Armitage? He replies in the
affirmative: “Yes, I would say that poet-
ry is my true calling... poetry is what I
want to do more than anything. It’s the
thing that I value most... I think it’s how
I see myself, I think other people see me
as a poet.”

As if embarrassed by his semi-sen-
timental effusion about his clichéd
‘true’ calling, Armitage adds: “I like
being a poet: it’s cool!”

That is not to say that he does not
have doubts about the nature of his
career, especially as a poet who began
his working life in a somewhat modest
manner.

Armitage worked as a probation
officer and a supermarket shelf-stacker
before finding literary success: “I won-
der why I became a poet without any
particular background or pedigree,” he
admits. “[It] requires you to be very
quick witted with a sharp tongue. You
don’t want to write poems everyday...
but there is always this urge to write.”

I would love to direct some criti-
cism in Armitage’s way. His poetry
seems to perpetuate this populist wave
of accessible literature which can some-
times read like a poor man’s Phillip
Larkin: equally strong in cynical senti-
ment, without the same lyrical delicacy.

But I find it hard to say such things
and be truly genuine. Armitage is just
too damn nice.

Gig:The Life and Times of a Rock-
star Fantasist is available now. M
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Simon Armitage walked into the
new Bowland Lecture Theatre on
Wednesday evening with an

undeniable air of embarrassment. The
pristine new room, which sits in the
imposing state-of-the-art complex
between Vanbrugh and Langwith, the
Berrick Saul Building, was overrun
with students, tutors and members of
the general public alike, sitting up the
aisles and along the stairs, anticipat-
ing Armitage’s humble Yorkshire voice
to paint the silence with his poetry.

Despite being the winner of
numerous literary accolades, includ-
ing the Sunday Times’ coveted Author
of the Year award and a Forward
Prize, Armitage’s every joke and anec-
dote ached with a sense of dry self-
deprecation. Every stanza of poetry
was appreciatively followed by a unan-
imous cackle of laughter from his oth-
erwise obediently silent audience; at
which moments, Armitage would
invariably go on to blush.

But how is it that he so effortless-
ly manages to work humour into his
poems, when often the preponderant
themes are centred on broken dreams,
failure and desperation? 

“Often the poems are funnier
than I think they are... A lot of the
poems I think are deadly serious seem
to have people rolling around in the
aisles,” Armitage replies with charac-
teristic modesty.

He hesitates for a moment, mus-
ing over a more considered response,
and continues: “Sometimes it is a
device for engaging... It is a recognis-
able form of human contact that
develops a sort of bridge. Of course it
[humour] can be smokescreen as well
on some occasions... It’s quite often
dark humour [that I use].” 

As Armitage develops his reason-
ing behind the literary devices he has
made his own, he instantly snaps back
into the unpretentious colloquial
comedian that emanates from all of
his work: “I don’t know, I’m hilarious!”

The prosaic, yet musical, pace of
his answers reflect the careful balance
of comedy and tragedy that he creates
in his poems. This is seen in one of the
pieces he read from a collection on
Wednesday, ‘You’re Beautiful’. 

Do not be deceived by the seem-
ing romantic simplicity of the title.
The poem combines lines such as, ‘I
am ugly because desperation is impos-
sible to hide’ with the raw integrity of
‘I am ugly for saying love at first sight
is another form of mistaken identity’. 

How is it that Armitage expects
poems such as these to be read? “I
think you try and build a ‘voice’ in the
poem,” he replies, hesitantly, “But
some of these newer poems, well, I
have no idea how to read them and

Music has been
an important
influence on
Armitage’s
work, which his
new book
chronicles with
recognisable
self-effacement

Simon Armitage
The Yorkshire writer talks to Laura Connor about his ‘true’ calling 

as a poet, and what influences lie behind his new book

We went out
into the school yard together, me

and the boy
whose name and face

I don't remember. We were testing
the range

of the human voice:
he had to shout for all he was worth,

I had to raise an arm
from across the divide to signal back

that the sound had carried.

He called from over the park - I lifted
an arm.

Out of bounds,
he yelled from the end of the road,

from the foot of the hill,
from beyond the look-out post of

Fretwell's Farm -
I lifted an arm.

He left town, went on to be twenty
years dead

with a gunshot hole
in the roof of his mouth, in Western

Australia.

Boy with the name and face I don't
remember,

you can stop shouting now, I can still
hear you.

From the book Universal Home
Doctor

“I would say that poetry is my
true calling... poetry is what I
want to do more than anything.
It’s the thing I value most.”

The Shout



day or anything like that though, just
once or twice a week, if I am going to go
out and depending where I’m going.”

He explains just how simple it is to
acquire. “It’s so easy to get hold of,
there’s so many websites. I send an
order to them via the banks and they
usually have it to me the next day as
long as I get it in by a decent time in the
day. If not then, it’ll come the day after.”

The surging popularity of the drug
has created a certain amount of its own
fallout however, as competitors that are
already illegal, such as ecstasy, are per-
ceived to have fallen dramatically in
quality. One person in the room,
Stuart, offers the advice “don’t buy any

Agroup of students are sitting in a
lounge, discussing their upcom-
ing social schedule. “Nick’s been

working overtime specifically to buy
mephedrone,” says Tom, a 20 year-old
English Literature student. “He says as
soon as exams are over, he’s going to
stick his nose in the bag and just go for
it.” Everyone in the room laughs, and
nobody seems unfamiliar with a sub-
stance that was unavailable just over a
year ago.

Mephedrone is mostly compared
to cocaine orMDMA, but is never quite
described as being exactly the same as
either of them. The effects are shorter
in duration than both and not incom-
patible with drinking alcohol. Whilst it
is available in liquid form, most users
report snorting it in a powdered form,
perhaps consuming orally occasionally.

“I first used mephedrone in
October. A friend from London had
bought some and was raving about it,
so I decided to take the plunge,” says
Rob, a 20 year old Politics and History
student who shows me a small bag of it.
“Since then I’ve done it probably five or
six times, and every time it’s been well
worth it. I know what happens when
you overindulge in anything, and
mephedrone is very moreish. Once you
start you just want to use it all, so I
don’t take more than a gram out with
me. Plus if I use too much, my wallet
stinks. It has a distinctive smell. I’m not
sure what of, but it smells.”

Legal highs are in no way a new
thing to Britain. Some drugs, such as
salvia, have been available legally for
years, whereas magic mushrooms for a
long time have existed in legal limbo.
Their mere possession was for a long
time not a crime, providing that the
person with them had not prepared
them for consumption. Previously
available in hundreds of shops across
Britain, they were made illegal to pos-
sess in 2005, and their status as a Class
A drug was instead enforced.

Mephedrone today stands in a
comparable situation. While dramati-
cally easier to consume and boasting a
different array of experiences than
mushrooms, the substance remains in
a legally grey zone that does not
expressly forbid sale in certain circum-
stances. Currently, the drug may not be
sold for human consumption. Those
looking to exploit the high demand
choose to market it as plant food or for
“research purposes”, whatever those
may be.

Due to ease of access, it has
exploded in popularity, and is now
widely available in most student party
environments across the country. “I
don’t even really like drinking, the feel-
ing of being drunk or the cheap club
drinks themselves. So mephedrone was
definitely a big thing for me. It means I
can go out with my friends and not feel
like I’m having a totally horrendous
time,” says Tom. “I wouldn’t use it every

The danger behind legal highs
Everyone knows that banned drugs are dangerous, but what about the legal ones?

Ben Gascoyne explores substances which remain within the letter of the law.

pills right now.” With a touch of confi-
dence and experience in his voice, he
informs me that between effective
enforcement on MDMA and cocaine
production in the UK, and the rise in
popularity of an easily available alterna-
tive, most MDMA and cocaine is now
“really, really low quality”. As a means of
cheapening both, they are combined
with other non-narcotic substances,
which at best leads to poor value for
money and at worst endangers the user.

As well as creating waves in the
market for illegal drugs, the rise of
mephedrone is quickly becoming a big
ongoing story in the news. Legal highs
have already been a tabloid favourite

following the death of student Hester
Stewart at the hands of an overdose on
GBL in April 2009. Mephedrone is no
stranger to creating exciting headlines
either. The Daily Mail angrily reported
on the death of a 14 year-old girl who
had died after taking it with other
drugs, despite coroners refusing to
name a cause of death, while The Sun
reported on a gruesome tale of a user
ripping his own scrotum off.

When I spoke to Nick and Tom a
few days later, they both seemed a bit
less jovial about their use. “I’ll probably
stop taking mephedrone for normal
nights out. Last time scared me,” says
Nick. Tom chips in, and informs me
that “he took everything he had out
with him in one line... when I saw him,
he couldn’t speak and all his limbs were
shaking. We gave him a joint, and I said
“you need to calm down” and he takes
one drag and then just fell over on us.”

It is rare that a substance which
reaches any level of popularity is not
eventually banned. The end of 2009
saw a number of substances, such as
GBL, become Class C drugs.

Their possession now carries the
potential of a two year prison sentence.
Mephedrone and the family of chemi-
cals it falls under, cathinones, will
almost certainly come up when the
Advisory Council on the Misuse of
Drugs convenes later this year to update
the laws after a Home Office statement
labelled it a “priority”.

While the banning of mephedrone
does appear inevitable, it will not defi-
nitely stem the usage of legal highs.
Some of the more famous illicit sub-
stances, such as MDMA and cannabis,
already attract many legal imitators to
mixed reviews.

“I took some fake E,” says Mary, a
22-year old student from Shropshire.
“It wasn’t that bad, we did it at a really
rainy festival and it was quite good at
the time... it just didn’t feel very clean,
the come down was definitely far worse
than any good quality real ecstasy. The
fake weed was awful though, it was like
smoking oregano.”

Tom, on the other hand, has not
tried imitation drugs, but legal highs
that offer something a bit different. “I’ve
done salvia. I really liked it. It gave me
this really short time when I was just
really out of my head, but it was a good
feeling. I’d do it again.” Salvia is com-
pletely legal in the United Kingdom,
and the few attempts to ban or legislate
against have so far failed to gather any
pace.

What is apparent though is that
users of the drug are enjoying it while it
is still around. “Mephedrone is going to
get banned eventually, probably this
year. But I may as well enjoy it while I
can. After that something else will come
along, it always does. It’ll get made ille-
gal too eventually if it’s any good, sure,
but... the point is, people are always
going to get high off something.” M
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The towering, bald-headed John
Hillcoat, though an unmissable
figure, had been fairly inconspic-

uous in the mainstream film industry
until the January release of ‘The Road’,
a film adaptation of Cormac
McCarthy’s 2006 novel. Hillcoat had
already begun to gather a more global
following with his third feature, ‘The
Proposition’ – a Western set in the
Australian outback. However, having
now tackled a Pulitzer Prize-winning
book, he has burst onto our radar.
Expectations were high for him to
match the success of the Coen
Brothers’ McCarthy adaptation, ‘No
Country for Old Men’. So far, having
been acclaimed “intelligent” and “pow-
erful”, the film is faring well. 

His Canadian/Australian drawl
sounds completely relaxed as we speak
days before the general release of his
greatly anticipated feature, but he
assures me it is not an easy wait: “I’m
relieved but I’m also anxious about the
marketing because so much pressure
now is on not so much the reviews but
how it does at the box office. This is
always an anxious period because you
have no control over this element, and
how it does.”

‘The Road’, is a desperate tale
about an unnamed father and son trav-
elling through post-apocalyptic
America carrying their few possessions

9/11, and the boat was an Imax footage
shot taken 2 days after Katrina had
hit.” 

By locating realism in the melo-
dramatic subject matter of the world
ending, Hillcoat reaffirms his individu-
ality within the slick world of
American film, averting the danger
many had predicted. They appeared,
however, to be all on board with
Hillcoat’s creative decisions. “He got
very excited when he heard we were
filming it that way because he felt that
was more truthful to the book and
what it is really about, like the experi-
ence of the homeless, and stuff that we
have already seen. It’s meant to be
more of a human story than just a fan-
tasy.”

This aversion from the norm of
commercial features has gained
Hillcoat much recognition, and as he
stumbles over words when asked what
it is that he does, exactly, it is clear that
this is a heavily ingrained passion that
he has never quite found the need to
put into words. The heavy tones of his
voice are sparked by enthusiasm as he
verbally sifts through descriptions to
try to arrive at the most appropriate
way to communicate his role: “I kind of
realised there’s something to be found
in taking a genre and finding some-
thing new in it. It’s almost like combin-
ing the two sensibilities: the European

in a shopping cart and fleeing cannibal
gangs in a bid to survive. Hillcoat
admits his production team were hard-
pressed to resist judgement from
McCarthy’s readers: “When you do a
book that’s so beloved, people have a lot
of expectations, they come in with
often quite negative expectations.
Cormac himself really sees that they’re
two separate mediums, I hope people
give it that space”.

The director himself is one of
these readers, and so too were the
entire production team – Nick Cave,
composer of the music, reportedly said,
“I don’t fuck with the master,” on first
hearing the project idea. However, the
excitement of achieving the rights to
make the film overrode the pressure of
doing justice to McCarthy’s work. 

Hillcoat, however, was not initially
part of the mob of film makers to race
forward to grab the piece: “I used to
think of an idea and get a writer to
write it for me, but in the case of ‘The
Road’, the book came to me. I never
planned to make a post-apocalyptic
film, but the producer thought I would
be good for it.” Once on board he tack-
led the project with great intent. The
film consequently remains faithful to
all elements of McCarthy’s own work.
In spite of the Hollywood-type
resources available to them, Hillcoat
asserted the gritty personality of the

piece, which many have seen as mak-
ing up for the loss of McCarthy’s poetic
written word. And this is exactly what
was needed for a post-apocalyptic story
relevant today, described by Hillcoat
as, “a heightened realism of stuff we
have already seen”. 

Unlike other post-apocalyptic
films that highlight the tragedy of the
impact of climate change, Hillcoat is
eager to stress that the desolate setting
frames a poignant love story between
father and son, struggling to survive in
such a severe climate: “over and above
the visuals and the background and
stuff like that, it’s a love story between
a father and son which is what I
thought was most special”. 

Determined to capture this
authenticity, Hillcoat, along with pro-
duction designer, Chris Kennedy,
roamed the landscapes of America
with the transporting power of Google
Earth to find real life locations for
shooting.

“Post-apocalyptic films tend to be
much more about the big spectacle and
special effects, and not that kind of
intimate reality. It is deliberately done
using real apocalyptic locations that
have occurred on a small scale like
Katrina in New Orleans, and Mount
Saint Helens in Washington State.
Most of what you see is in camera, even
the smoke in the sky was footage from

Above: Director
John Hillcoat

on set . 
Right: screen-

shots taken
from film The
Road in cine-

mas now.  

A maverick with a lens
Mia de Graaf talks to John Hillcoat about the production of his just released
film The Road and questions the relationship between passion and commerce

www.ey.com/uk/careers



MM1111

style within the Hollywood system
of genre.”

Having taken an interest in film
from a young age, his specialist knowl-
edge rolls effortlessly into conversa-
tion, as he builds a list of names, titles,
and movements that shaped his own
creativity. “I grew up in Canada so I
saw a lot of American films from big
commercial directors like Coppola
with ‘The Godfather’ and Arthur
Penn’s ‘Bonnie and Clyde’, and I also
loved the more maverick guys like
Casavedes and Robert Altman. 

“Then at film school I discovered
world cinema like Kurosawa and Ozu,
and European films…” He spirals off
into a world of artistic musings, and
one cannot doubt his passion. “That’s
what got me into film, that experience
of being taken on a journey and having
a passport into worlds that you’d never
be able to enter otherwise – like an
actor playing a character, it’s that same
kind of liberation.” 

All his films have taken place in
his native Australia, but he has yet to
turn his attention to England, where
he has now lived for over 20 years. “I’m
meeting with a bunch of producers in
January specifically to talk about that,
to try and find something in England
and Europe. I don’t feel nationalistic or
just interested in Australian films, it
depends on the subject of the film. It’s

really about finding ways to turn
clichés on their heads, it helps you lose
yourself in it and makes it more cre-
atively stimulating.”

This creative style now has his
name soaring around the world on
buses, staring down from billboards.
Rather than being a name tagged to
McCarthy’s already recognised innova-
tive story, he is the innovative style in
which the story is delivered.

To Hillcoat, however, with this
achievement comes not as a comfort-
able perch, but more a need to sustain
his position in order to gain freedom

within the notoriously tricky film busi-
ness. “The problem with the industry is
that you’re pigeon-holed very quickly.
My danger is that I’m going to be
pigeon-holed as ‘that dark independ-
ent film maker’”. His previous films all
share a gritty nature, and given the
bleak, intense temperament of ‘The
Road’, (“it’s quite challenging dramati-
cally, not overtly commercial”), he is

fully aware of the accuracy of this
observation. “Career-wise, if I don’t do
a more commercial film, something
more accessible, I’m going to be put in
a ghetto of ‘dark indie films’, which are
really hard and really tough to finance.” 

Commercial accessibility, what
Hillcoat claims will give him liberty
within his own medium, comes in the
form of clear plot lines, and familiar
faces. “The bigger the budget, the big-
ger the star needs to be. You’re given a
shortlist to pick from because certain
people can finance certain films and
the real catch is once you’re up to 30
million there is only a small handful of
people you’re allowed to pick from who
are being offered every film on the
planet.” 

Even with a major film reining in
the millions, Hillcoat’s tone turns
solemn contemplating the impossible
hurdle that only a few filmmakers can
overcome before a film can be guaran-
teed a smooth run. “It’s heartbreaking,
that’s why it is such a soul-destroying
business, because the commerce versus
the art, and the passion, and what you
put in is a brutal equation.” 

This topic greatly frustrates him,
as he must tread tactically. “Recently
marketing has become more and more
important and it’s hijacking the busi-
ness to the point where that has to all
change somehow. It is an age-old strug-

gle and has been since the beginning.” 
He feels difficulty with a film such

as ‘The Road’ is unnecessary. “I think
there has been a real dumbing down
where people expect movies to be pure
escapism and fluff and to me the
extreme worlds and stories need to be
told. I just hope that it can survive
because it’s really about human kind-
ness and this love story between father
and son. To me there’s no such thing as
a depressing movie; to me the only
depressing thing is really bad films: it’s
not depressing if there’s something
interesting or engaging in it.”

Fortunately he doesn’t adamantly
reject the demands of the film world: “I
have quite an eclectic range: I want to
do a romance, I’d like to do a film that’s
female driven, I’d like to do another big
ensemble film (I love working with
actors), I’d like to do a science-fiction
film, I’d like to do a gangster
film…they’re all areas that interest me.”

Surely, with so many avenues to
explore, the constraints placed upon
the industry can hardly hold him back.
He ends our conversation with a light
and fluffy, “So anyway! Fingers crossed,
we’ll see what happens!” Despite the
crumbling prospects of the film indus-
try and the bleak topic of his recent
film, Hillcoat’s future looks optimistic,
with a career far from apocalyptic set to
soar far into the future. M

“That experience of being taken
on a journey and having a pass-
port into worlds that you’d
never be able to enter.”
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The blood 
behind the 

boudoir

On 19 April 2003, the partly
decomposed body of special
needs teacher Jane Longhurst

was found still burning in woodlands
near her house. On 4 July 2007,
Graham Coutts, a man she had just
begun dating, was found guilty of mur-
dering her. The day before Jane’s death,
Coutts admitted to downloading large
quantities of BDSM pornography
showing graphic strangulation images
which, the prosecution argued, worked
Coutts into such a frenzy that he then
lured Longhurst back to his flat, where
he strangled her with her own tights.

Such a tragic death led to the
rushed and highly controversial 'ex-
treme pornography act' which, from 26
January 2009, made possession of
pornography which was deemed to be
“grossly offensive, disgusting or other-
wise of an obscene character” illegal.
This effectively made any BDSM
(Bondage, Dominance
Sadism/Submission and Masochism)
pornography illegal too, with BDSM
followers painted as “sick”, “twisted”
and “mentally ill” by Britons on the
BBC website.

So, how does it feel to be on the
receiving end? “I’ve been accused of
being a paedophile. I'd never do that,
that’s awful”, says Rascal, a second year
student and BDSM follower. “Tabloids

are very hysterical about things,” she
continues. “People don’t understand
that some BDSM stuff is just fantasy -
it's never going to happen."

Indeed, whilst particular BDSM
fetishes can certainly be labelled as
nothing more than imagination, the
reality of BDSM can be seen as just as
shocking. Followers use pain and con-
trol, or the lack of, to obtain sexual
pleasure. Usually consisting of “domi-
nant” and “submissive” parters, stran-
gulation, flagellation, suffocation and
electrocution are all common to differ-
ing degrees.   

Rascal’s personal fetish is “knife-
play,” part of a larger, more extreme
area known as “blood sports”. This
includes a practice called “cutting”, a
definition on a BDSM website stating
that “cuts are made in the submissive’s
skin to produce an aesthetically pleas-
ing pattern and stimulation.” 

Rascal bluntly admits: "I enjoy
knives in sex. People think it's really
bad domestic abuse, but it's not,
because I like it; I ask him to do it.”

Brought up by BDSM parents,
Rascal sees her submissive preferences
as just the same as a sexual orientation:
“I had my first BDSM fantasy when I
was 10 years old,” she claims, “and then
later my mum gave me a book about it.
I said to her, “I think I’m a submissive'

and she was like 'I know. I’ve known
since you were 12'." 

Rascal claims that whilst her par-
ents are much more conservative than
her, BDSM is something she’s always
grown up with. “It’s always been a sub-
tle undercurrent” she states, “some-
thing that’s there but never really men-
tioned. Mum said to me 'I’m quite
dominant with your dad in the bed-
room' before but that’s as far as it’s ever
gone. No one wants to hear about their
parents having sex, and they don’t want
to hear that their daughter's boyfriend
beats them up.”

In fact, roughly three quarters of
‘normal’ couples are believed to experi-
ment with much milder forms of
BDSM in the bedroom. Yet despite
this, and growing up into an accepting
family, Rascal claims her time at school
and “coming out” as BDSM has often
been traumatic. “When you were dis-
covering boys, I was discovering boys
and wishing they were holding whips,”
she says, “which made relationships at
13, 14, 15 very difficult.

"Kids are really cruel about this
stuff,” she continues. “I remember I told
this one guy I want to try this, and he
was like 'that’s so weird'. I found it very
hard. I wanted things to be a certain
way, and nothing around me was like
that. I couldn’t understand it. I wanted
everyone else to be talking about it
around me, the way I wanted to; I
wanted to feel like everything was ok.
But it just wasn’t.”

As well as difficulties amongst her
peers, Rascal also realises the dangers
of entering a highly secretive and
underground scene. She describes how
vulnerable young teenagers can
become victimes of mental or sexual
abuse. Using online forums and
Facebook, Rascal met her first partner
when she was 16. “I got into it far too
young, I know that now. I got into some
stupid situations because I couldn’t
talk to people about it,” she says, look-
ing embarrassed. She adds: “People are
definitely out there to abuse you at.”

Throughout her A-levels, Rascal
states that she was in constant contact
with a woman from Canada, her “dom-
inant”, who gradually took control of
her life. “She didn’t exactly give me the
opportunity of being very private”
Rascal states, and seems about to go
into more detail before she cuts herself
off. “Let’s just say she was very abusive.
She insisted on things like webcams,
which made me feel quite uncomfort-
able. I thought I was doing the right
thing at the time. I thought things were
normal, but I almost failed my A-levels
and it made me really unhappy.”

I ask her if she thinks she was ever
sexually abused. After a long pause, she
answers: “Yes.

"There were definitely lots of peo-
ple who wouldn’t let me do stuff safely,
and it’s hard at that age to say no.
When I look back on it, I think I’m very
lucky. Some of the stuff I was doing
could have led to big accidents, I could
have got myself killed.” How does she
feel now? “I’m angry that I fell for it,
that I just gave in and let people do the
things that they did.”

Rascal is now engaged to her dom-
inant, Lord Viperblade, who she met at
an underground BDSM night. “He was
at the bar,” she explains, “and we start-
ed chatting. We went out for dinner at
Frankie and Benny's, and then we went
back to a hotel.” Rascal states that
despite their BDSM activities, the cou-
ple didn’t sleep with each other that
night. “We just shared a bed, but I felt
so safe. Everything about him just felt
right. I moved in the next day.” 

Rascal is due to marry her fiancée

on October 29th 2010. “He proposed to
me in bed. I wasn’t expecting it but I
was so happy. We got the ring that day.
We’d only been together for three or
four months, so it was very quick.
BDSM relationships don’t seem to last
very long though, lots of them fall apart
and break down.”

Yet both Rascal and her partner
sleep with other people, perhaps
unsuprising as she works as a “profes-
sional submissive”. “I’m a prostitute”,
she states frankly, explaining that she
doesn’t need the money, but that “when
there’s not a recession, I make a lot.”
Rascal makes up to £500 a week in the
profession.

“But it’s all very carefully regulat-
ed,” she stresses, “because I don’t know
these people, I don’t trust them.” Rascal
states that the majority of her clients
are respectful with wives and children,
and they’re just frightened.” 

“They don’t have anyone to tell
about it,” she explains sympathetically.
Yet despite making out that her prosti-
tution is a hobby, she states that, “there
are instances. There was this one guy
who just kept pushing and pushing it. I
have a panic alarm for times like that.”

Rascal seems to talk so openly
about her sexual experiences, yet pros-
titution is one of the few things she
doesn’t like to discuss. “I don’t tell peo-
ple because of the stigma about prosti-
tution. It’s not the kind of job you talk
about. Would you go round telling
everyone you were a whore?” she asks.
“I don’t want to embarrass my friends,
I don’t want people to be uncomfort-
able.” I ask her if her parents know. She
bursts out laughing: “My dad’s a
lawyer! Of course he’d mind!”

Yet despite her shyness over pros-
titution, Rascal states that she regular-
ly wears her silver “slave” collar around
campus, when her boyfriend screws it
on her. He had it custom made from a
jewelers in London as an engagement
present and decides and controls when
she should wear it. “I had a job inter-
view, and I didn’t get the job because I
had my collar on,” she says, and
explains that people regularly bark at
her when she wears a leash and walks
around with her fiancée. 

Whilst she says that this upsets
her, Rascal explains that unlike her
parents, she’s happy to let people see
her BDSM lifestyle in public. She states
that they, like many people, “aren’t and
can’t be as public about it as I can,”
adding, “I think they wish they could
be.”

Considering her parents’ reluc-
tance, I ask Rascal if she thinks other
factors can explain why she has chosen
to live a BDSM lifestyle. “A lot of sub-
missives say that the reason they’re into
BDSM is because they were bullied,”
she says, adding, “to a certain extent I
agree. Sometimes these things just get
muddled up in the brain.”

I comment that whilst she seems
sane, many people have branded sado-
masochists as mentally ill. “Im not
sane,” she replies instantly, “I have a
mental disorder, I suffer from manic
depression.” She continues to say, “I
don’t think many of my friends are
entirely sane. We joke that you can’t be
sane to be doing BDSM, but I think
there’s an element of truth in it.”

Given her traumatic journey into
coming out as a “submissive”, my final
question is: if she had children, would
she bring them into the world of
BDSM, as her parents did to her? “Not
until their old enough,” she states, “but
yes, BDSM is my life”. 

“It’s not fair to put that kind of stuff
on them,” she explains. “I wouldn’t want to
make their lives more  difficult.” M

Charlotte Hogarth-Jones talks to an extreme BDSM follower about 
prostitution, adolescent abuse, and growing up in a ‘kink’ family 
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On 11th February 1990, as the
release of Nelson Mandela
marked the beginning of the end

of apartheid in South Africa for the mil-
lions watching across the globe, a group
of men at a secret location in Somerset
were more euphoric than most. For
sure, it was them who had ensured that
his famous walk would happen.

Present was ANC representative
Thabo Mbeki, a terrorist in the eyes of the
South African government, who sat beside
Prof. Willie Esterhuyse, a reformist aca-
demic who was briefing the South African
secret police; the country house was
owned by Consolidated Gold Fields, a
British mining firm.

At the centre of these formerly
irreconcilable antagonists was Michael
Young, a man whose vision defied the
laws of diplomacy and brought them to
a friendship and compromise that
would ultimately overthrow one of the
most deplorable systems of human
rights abuse.

Until now, with the release of the
film Endgame which charts this
extraordinary process, his selfless and
unheralded story was known only to
very few who were privy to those clan-
destine Somerset negotiations. 

For four years, Young brought
together two sides of the South African
equation that were not able to engage
with each other. The ANC had a policy
of aggression, and diplomatic talks
with the Government would be seen by
party insiders as weakness. The South
African Government, in turn,
denounced the ANC as terrorists, and
as such refused to talk until their
bombing campaign ceased.

Despite this stand-off, Young put
his career and his personal safety on the
line, to bring together the two sides and
work towards a workable solution.
“This was my crusade,” he admits. But
Young has never revelled in his
momentous achievement. In fact, he
prefers to remain - as in Somerset - the
organiser in the background, an invisi-
ble man who changed the world.

Instead, Young's praise for the
South Africans, and in particular
Thabo Mbeki, is unreserved. “I've
worked with lots of political people in
my life, but Mbeki was outstanding,” he
says. “In a class of his own, and I'm not
easily impressed. This is a guy who
knows the world, who's fleeing from
secret police, who was alive to the way
the world works. Thabo is rightly por-
trayed in the film. He is without doubt
a giant.”

Similarly, Young describes Prof.
Esterhuyse as “a remarkably broad

man. He's avuncular in a hugely intelli-
gent way. He was riddled with guilt
about the most awful thing that he had
participated in, and was trying to find
ways to square a very difficult con-
stituency back in South Africa. He was
a very brave man.”

In the film, there is a crucial scene
in which Young leaves the South
Africans to a bottle of scotch and some
informal chatter. I ask him if he was
just 'the guy that poured the whiskey',
eliciting a deep laugh. “Glenfiddich cer-
tainly lubricated the process,” he chuck-
les. “In his lectures today, Willie calls it
Glenfiddich Diplomacy, because they
had to behave like fellow citizens. But
yes, I was the outsider. They had to
know I was the outsider. I could help
them, but I couldn't do it for them.”

“I had to forget my own views, my
own subjectivities. It wasn't my show. It
was theirs.” I suggest that as the driving
force behind the negotiation, his reluc-
tance to take some responsibility is
misplaced.

But Young is adamant. “It was
their country, their problem, and
they've got to resolve it. I was a sign-
post, a helper, a creator of space. I was

Clockwise from
above: Michael
Young;
Endgame
poster; Thabo
Mbeki

there to keep the dialogue going and
build a consensus as it went on. I only
had to negotiate each player, each point
of the agenda.”

In contrast, Young describes the
efforts of Middle East envoy Tony Blair
to stabilise tension in the volatile region
as “flotsam on a stream.” He is quick to
explain the difference between him and
the former Prime Minister.

“I don't need to be visible to get out
of bed. Instead I've got to be able to
make something happen. I don't have
to have people pointing cameras at me.
It's not modesty, I just don't work like
that. In life, you can make things hap-
pen without standing on the mountain
waving a flag. In delicate issues, you
need to take people away from the the-
atre, away from the hurly-burly, the
public grandstanding, and just make

them behave as ordinary human beings
around an agenda.”

Young is evidently a man of cut-
ting intellect and supreme inter-per-
sonal skills. He talks of “engagement”
and “permutations”, “elephant traps”
and “possibilities”, “different thought
processes to push the envelope.” Our
interview is conducted in a busy office,
and everyone wants a piece of this
esteemed York graduate, but he talks
with complete focus on me and my
questions. It is easy to imagine him
making men like Mbeki and Esterhuyse
engage with the task in hand.

Young's story begins at York
where, as a member of Vanbrugh col-
lege, he graduated in 1972 with a
degree from the Politics Department.
He is absolute about the importance of
his time here and the impact it had on

The invisible man who
changed the world

Henry James Foymeets Michael Young, the York Graduate whose modest vision,
courage and diplomatic brilliance brought an end to apartheid in South Africa

“It wasn’t my show, it was theirs. It was
their country, their problem, and they’ve
got to resolve it. I was a signpost, a helper,
a creator of space.”



26/01/10 MM1155www.ey.com/uk/careers

“I’ve worked with a lot of political people
in my life, but Mbeki was outstanding. In a
class of his own, and I’m not easily
impressed. He is without doubt a giant.”

his later work: “York was transforma-
tional for me. This place taught me
how to think and challenge myself and
challenge my assumptions. It helped
me sort out some of the wheat from the
chaff, taught me to think, and to be
more tolerant,” he explains.

Young is the son of farmers and
miners in Northumbria, a family he
describes as “not poor but not rich. We
were political, active in the local Tory
party,” a political leaning he would
come to break from.

Upon graduation, Young entered
into Conservative Research, a Tory
party think tank. There he worked
alongside people who would become
key Tory figures, such as Michael
Portillo, and Chris Paton, in what
Young describes as “a fairly rarified
intellectually-stimulating place, with a
direct impact on the political process.”

Young advised 10 Downing Street
on foreign issues such as Cyprus,
Rhodesia and the Middle East, before
lending support to Prime Minister
Edward Heath during the mining
strikes and the three-day week talks.

His relationship with Number 10
changed dramatically when Margaret
Thatcher arrived. “I felt I couldn't serve
her. I didn't want to serve her,” Young
says.

“She was an extraordinary woman.
But it was amazing, she'd say 'Michael,
you can't deal with him! He's an
enemy! He's a communist!',” he recalls,
whispering to me to capture his
incredulity at her opinions.

“It was black-white, good-bad, no
shades of grey. You're with me or you're
not. And that's something York taught
me I couldn't live with. I didn't see the
world that way,” he admits. “That does-

Africa until recently, choosing instead
to set up his own consultancy firm and
stay out of any limelight: “Nobody
knew what I had done,” he admits.

“I used to see Mbeki from time to
time and talk confidentially. But until
[current South African President]
Jacob Zuma asked me to give opinions,
I didn't have a work input after the
talks concluded.

“JZ knows I am not agnostic or
hostile,” Young says, referring to
President Zuma by his initials. “I'm a
friend, but that I will bring a perspec-
tive to him frankly, that will be well-
intended, and it's his choice to listen.”

“I am still doing quite a lot with
the current government, on issues to
take that country forward. I am
engaged and enjoying it.”

I ask him if he could be of use in
other areas where political conflict is
destroying societies. “Who is going to
pay me? Most of this stuff is pro boon,
it's stuff you do because you want to do
it.

“It sounds a bit 'grand',” he paus-
es, “but I did it because I thought I
could make a difference”.

Young certainly did that. As my
time with him comes to a close, I ask
him of his sense of achievement when
he sees South African today.

“I feel utterly privileged. It's not
false modesty to say that I was a lucky
guy. I have some skill sets, sure, and
York was very helpful in that, but it
couldn't have been anyone. You've got
to be in the right place, with the skills,
hustling. But it was an amazing experi-
ence. And if I do nothing else in my life,
I will at least feel like have done some-
thing”

In politics as in life, modesty goes
a long way. M

n't work. You need to bring people with
you and compromise. She was danger-
ous, and so I resigned.”

The irony is that in leaving a
career in public service, and joining a
private enterprise, Young would end up
achieving far greater things for the
world than he would ever have under
Thatcher's direction.

Young would be employed by
Gold Fields, who saw the benefit of his
political experience and foreign office
knowledge to their business in South
Africa.

I ask him about the disparity
between his own political views and
those of his new employers: “They took
a risk, for sure, but I was a bright young
thing with certain reputations around
the place. I was fiesty enough to cause
them to think, and that was my func-
tion. My job was to think thoughts that
they would not naturally think. Pull
some curtains back and say 'Have you
thought about this'. I thought, 'Let me
see if I can change this company's cul-
ture.’”

One such curtain-opening would
be his agreement to meet with the lead-
ers of the ANC, whose apartheid
protests and bombings were destabilis-
ing Gold Field's business areas.

Young laughs as he recalls his dis-
closure to Gold Field's Chairman,
Rudolph Agnew, that he intended to
meet with Mbeki. “I told Agnew that I
was going to meet the ANC and he sort
of crossed himself, chewed some garlic,
you know. 'Well, if you must’”, Young
mutters in imitation. At the time, most
of the Western world saw the ANC,
much like the IRA during the 1980s
and Hezbollah today, as a group of
destabilising terrorists, and not trust-

worthy statesmen.
Ultimately, he admits with great

respect, Agnew took a major risk in
allowing the talks to take place, fund-
ing them through “research and devel-
opment” accounts, and keeping them a
secret from the board. Young, however,
knew that he was dispensable and
deniable if the talks were leaked.

Distancing himself further from
his company's outlook, during the
times of the discussions Young was
politically active with the Liberal
Democrats, feeling “it was important to
fight Thatcher.”

“Agnew almost had a cadenza
when I told him,” Young recollects with
a smile. “He thought it was the height
of impudence when he found out he
was fighting Willy Whitelaw in Penrith
and the Borders.” Young would fight
the 1983 General Election in Penrith,
and then a by-election a month later, a
narrowly failed to win a seat at
Westminster, reducing a Tory majority
from 15,000 to only 500.

The top-secret nature of his work
with the South Africans, coupled with
the right-wing reputation of Gold
Fields, would leave him compromised
at times during his work in liberal
political circles.

“I was selected as the Lib Dem
Parliamentary candidate on the Isle of
Wight, and a challenger was agitating
against me saying 'You picked this man
who works for this racist company in
the City, beating up the blacks!', and
the paradox was that I was busting a
gut on the ground trying to sort it all
out!”

After the discussions in Somerset
came to an end, and the move to dis-
mantle the apartheid machine began,
Young was not engaged with South



Ina flurry of the emotional days before my
A2 summer exams, my friend Zach and I
decided to book a tightly budgeted trip to

Paris, fashion capital of Europe. With just
under £300 pounds for five days, our goal
was to indulge ourselves with Parisian fash-
ion and culture.

On the first of many unbearably hot
days, we got lost in a maze of famous graves
at the Père-Lachaise and paid our respects to
Oscar Wilde and Edith Piaf.

On the second day, we worked our way
down the Champs-Elysées and adorned the
various fashion houses in our summer shorts
like true tourists. However, my real fashion
journey didn’t begin until the third. We were
to meet our living idol.

The wonder of Le Tour Eiffel can only be
truly appreciated in person. There was one
benefit of the tourist-frenzy: instead of
queueing we decided to climb to le premier
etage, only reachable by foot.

It was then as we walked onto the mez-
zanine, did the one and only Karl Lagerfeld,
Creative Director of Chanel, appear in all his
glory under dappled light wearing his signa-
ture dark sunglasses.

He was doing light testing on a mini spi-
ral staircase for a photo shoot with an ele-
gant model, who reminded me of a young
Sarah Jessica-Parker. He placed a ring of
Eiffel Tower keychains on her head like some
sort of fashion coronation.

His entourage were intimidating to say
the least. All were dressed in black suits
(women included) and dark shades. He even
had his own butler. We stared and they
glanced. One even laughed, but we didn’t
care. We knew we were paupers in compari-
son to this genius.

I felt ashamed not to be wearing black,
in my cheap tortoise-shell sunglasses, camel
tee and cornflower blue shorts. My compan-
ion, however, was wearing a wonderful
(although neither black) flax tee with ecru
shorts and a summer scarf. What was even
worse was my daft move to wave at him.Who
waves at Karl Lagerfeld? I didn’t have the
chance to make amends before he turned
away in what I could only guess as disgust
(his face doesn’t move much and his sun-
glasses cover his eyes). I assumed we had
evaded his mind instantly.

Four months later, the Women’s Ready-

to-Wear Spring/Summer 2010 Chanel col-
lection showed in Paris, and the contents
were alarming.

Karl had stuck with some darks and
blacks but had sprinkled the whole thing
with tones of what can only be described as
hay-yellow.

The silhouettes were childish, the cuts
were messy, but the effect was alluring. A
menagerie of country-festival and rock with
delicate prints, Parisian shapes, and the
added affect of primary based colouring cre-
ated a youthful collectiom.

At the end of Lily Allen’s set, three mod-
els clambered onto a bale of grass and canoo-
dled whilst Karl himself strode on and off in
a brisk fashion. The show was rather remi-
niscent of feudal times, with farming and the
country at the centre.

I thought back to June, when Karl
looked down on Zach and I in our own
shades of hay and wondered if maybe we had
had some sort of lasting influence. Maybe
Karl was sending a message to the people.

We weren’t just tourists - we were fash-
ionistas; serfs and promoters of the house of
Chanel, and he, our fashion Lord.
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As I write this, I can feel the floor of my bed-
room shake to the sound of my house-
mates dancing along to “pump it up”,

the weight loss video by Ministry of Sound.
It’s January, and I’m sure that the extra
pounds accumulated over Christmas are

playing on all our minds. This obsession is
time and time again linked to the ‘superficial’
world of fashion. My friends all look fantas-
tic, but their exercise highlights an inherent
trait in women to worry about their weight.
We are all aspiring to emulate an ‘ideal’, often
modelesque figure, and at the same time
these models “aspire to be aphrodite” - a
never ending cycle of disappointment.  There
is a confusion between fashion and beauty
standards, and Tanya Gold is most definitely
confused. In her Guardian piece ‘Why I Hate

Fashion’, she states: “sometimes, I tear them
up, these glossy pages full of anorexic chil-
dren – part human, part makeup, part com-
puter program.”

Gold is confusing fashion with body
image: rather than worrying about models,

we should focus on fashion as an individual
entity rather than bringing the focus back to
the body. Fashion enables people to express
themselves in creative and original ways. In
opposition to Gold, one of the most influen-
tial figures in the industry, Alexandra
Shulman, editor of Vogue, put the notion to
rest last year in a strong worded letter
addressed to some of the largest fashion
houses in the world. Shulman accused
designers for pushing thinner and thinner
models into magazines, ones with “jutting
bones and no breasts or hips” as a result of
the “miniscule” sample sizes they receive for
shoots - the Vogue art department was, for
years, retouching photos of models to make
them look bigger! Also, take a look at Mark
Fast - he sent three plus sized models down
the S/S 2010 catwalk, another stand against
the beauty ideals of the fashion industry.

All the models looked fantastic in tight,
ripped and short clothes - dresses that I
would never wear. Why would I find it diffi-
cult to wear one of these dresses? It is
because we are led to believe clothes like this

are designed for the ‘ideal’ body to which we
aspire, but yet the models look great. While we
struggle to get thin, an increasing number of
models, with an ‘ideal’ body, are breaking away
from the rules dictated by their profession and
putting on weight. 

Think Gemma Ward, Crystal Renn, Lara
Stone - maybe they know something that we
don’t: curves might actually be having a fashion
moment. Currently, billboards all over Manhattan
are posted with high-fashion images from V
Magazine showing beautiful girls who do have a
bit of meat on their thighs and the odd tummy
roll. The catch line - “One Size Fits All”, appropri-
ately describes the side by side identical looks from
two models..one is a typical model size zero, the
other more ‘normal’. The effect is powerful and
shows that fashion can flatter bodies other than
those of models. So, maybe we should join.

Fast, Shulman and V Magazine in encourag-
ing designers to create clothes for different shaped
women and promote individuality, and hope that
comments such as Kate Moss’ “nothing tastes as
good as skinny feels” have been put to bed.... fin-
gers crossed for LFW next month!

“We are all aspiring to
emulate an ‘ideal’ often
modelesque figure”
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Sofia Redgrave

“Karl and I” - Cem Turhan describes his encouter with the man behind Chanel

Fashion.
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The new IT Bag- the key issue to consider
when purchasing the bag to last you through
the season is space. This spring, instead of an
oversized tote, strike a balance with a bag big
enough to hold the essentials, but small
enough to be eye-catching and fierce.
Experiment with different designs, colours,
studs, anything goes - even to the extreme of

completely clashing with
other accessories.
It’s time to have

fun with arm
wear... take a

look at
J u d i t h
L e i b e r s ’
peacock
“Shanti’ ’
b a g .
E l e gan t
but still
quirky and
unique.

It can be a tricky trend to pull off -
which is why clashing prints have
just downsized to one item. Seen
on the catwalks at Proenza
Scholeur, the dresses were
inspired by Tahiti - think eye-
popping colour, contrasted with
sharp edges. In keeping with
different bags, there are plenty
of alternatives on the high
street which will brighten
up any dreary English

day. For example, team-
ing Reiss’ “Pip’’ printed

dress (£110) with a flash
of blue, or a coloured
jacket, would be a guar-
anteed conversation
starter. If the thought of
too much colour is over-
whelming, downplay the
look with opaque tights
and minimal accessories.

DESIGNER: MARIOS SCHWABSHOP: THE SHOP AT BLUEBIRD TREND: THE CLASH ACCESSORY: THE NEW ‘IT’ BAG

London Fashion Week is fast
approaching, so all eyes are turned
to the designers. Whose show will

captivate the audience? Who
will bore? Bets are on that
Marios Shwab, who will pres-
ent his first collection for
Halston on the runway in
February will not disap-
point. A graduate from
Central St. Martins,
expectations are particu-
larly high due to the fact
Shwab was one of the three

designers to win the Fashion
Forward Award - a financial
prize which is used to produce
the runway show. With his previ-
ous collections being dubbed by
critics as a “new retro’’ look, Shwab
now faces the challenge of creating
pieces that will make the front row
hold their breath.

Previously, designer fashion stores were
about simplicity, havens to proudly display
coveted pieces. However, interior and fash-
ion design have been fused into an exciting
mix at “The Shop at Bluebird’’ an innovative

store in Chelsea. Selling an
evolving mix from various
high end designers, recent-
ly the shop has been pro-
moting “RIKA”- a series of
contemporary pop-up
stores in the run-up to
LFW. The clothes are
originial and inno-
vative. All furni-
ture is also for
sale, and the
friendly staff
are reportedly
very pleased
to give fashion
hints and
advice.
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Katherine Alexander is the talk of the
town with her eye-catching hand
made cuffs. A self confessed

anglophile, she was obsessed with the
post-punk scene in London in the 80s,
and the freedom to dress “mad as a hat-
ter” inspired creativity. Katherine has
worked her way through the fashion
world, from being a designer’s PA to a
stint at Harpers and Queen and then
on to freelance styling. She is now man-
aging and buying for an independent

Notting Hill boutique called Yates Buchanan and making her
jewellery during her time off. Every piece is unique, mixing
new acrylic with vintage finds,  meaning the wearer has com-
plete ownership of the look.

DDoo yyoouu ffiinndd iitt hhaarrdd ttoo ssoouurrccee tthhee vviinnttaaggee eemmbbeelllliisshhmmeennttss?? I
wouldn't say hard to source, but time consuming. It's also
taken time for me to really know when a piece is right for re-
working, both technically and aesthetically, and so I try to
marry what I think people will like and what I find interest-
ing.

DDeessccrriibbee tthhee pprroocceessss ffrroomm ccoonncceeppttiioonn ttoo rreeaalliittyy?? Now that
would be giving it away...  I can't reveal my techniques verba-
tim, but I will say that each cuff is made with integrity. I have
to use skills that require patience, detail and time, (three
hours minimum per piece from start to finish).

PPeerrffeecctt oouuttffiitt ttoo aaccccoommppaannyy oonnee ooff yyoouurr ccuuffffss?? Literally any-
thing. I think there's a cuff for anyone who likes to acces-
sorize, but high profile people include Kate Moss and Helena
Christianson. Both have such great taste and style and I
would be proud to adorn them with my jewellery.  

DDoo yyoouu hhaavvee aannyy ffuuttuurree ppllaannss oorr nneeww lliinneess iinn tthhee mmaakkiinngg tthhaatt
wwee sshhoouulldd llooookk oouutt ffoorr?? Loads: my mind is way ahead of me.
One thing I'd like to produce is a belt similar to the cuffs. I
made one that I wore to an event and it had a great response,
but it will need some technical tweaking first. 

GGrraazziiaa hhaass rreecceennttllyy ffeeaattuurreedd yyoouu,, wwhhiicchh II aassssuummee wwaass vveerryy
eexxcciittiinngg.. WWhheerree ddoo yyoouu sseeee yyoouurrsseellff iinn 55 oorr 1100 yyeeaarrss ttiimmee??
I have a few prestigious shops that I aspire to being seen in,
and marketing myself properly is one of my goals this year. 

HHaavvee yyoouu eevveerr ssoolldd aannyytthhiinngg aanndd rreeggrreetttteedd iitt?? Yes, one cuff
that had press and then sold. It was made with a fur stole clip,
the kind they wore in the 1920s - 1940's. It was a big, chunky
graphic piece with the rich reds of a pomegranate and I miss
it, but I hope someone's enjoying it somewhere..

Q&A: Katherine Alexander

Stockists: katherinealexander.co.uk, Yates Buchanan, W11, atelier-
mayer.com, Suzannah, W9. All cuffs range from £85 to 295.
Interview by SSooffiiaa RReeddggrraavvee..

Ones to watch



there, hip hop is the music I grew up
with and the whole sand print culture;
making new things from existing
things, it’s always been there in the col-
lages and things” he comments.

“I was thinking, I wanna do the
ceiling not like the Sistine Chapel but
like an updated version for my genera-
tion, a mix from popular culture.” The
exhibition displays his eclectic style:
“I’m like a bit of a magpie, mixing it up.”

Ballard immortalises art he finds
inspirational, by bringing it up to date
using a pop aesthetic. Explaining for
example: “The relation between graffiti
art and cave paintings” is remarkable.
“It’s the immediacy of it - coming from
an outsider in the art world; I really
love all of that sort of thing.”

Although the show draws influ-
ence from many different sources,
Ballard sees them as being interlinked
and unified under both his signature
style and the themes of eternity and
immortality which run through the
very threads of the show.

The idea of eternity is echoed in a
central circle painted on the floor,
inside which the repetitive slogan ‘the
end of the beginning and the beginning
of the end’, runs into a loop.

The centre piece has to be a large
almost 3D Sphinx with the face of a
skull, which seems to jut out of the
wall. The black and white of the show
keeps the focus on his symbols, pre-
venting them from becoming lost in a
sea of colour and chaos, while alluding
to the themes of death and dying.

Ballard believes it was important
for the Gallery to go out with a bang
and as he says that to give the gallery a
good send off, using imagery from his
own personal art history and music
that has inspired his work, including
flamboyant time travellers Sun Ra and
RAMM: ELL: ZEE, claiming: “I have
selected guardians for the gallery as it
goes to the other side of time.”

As we say goodbye to the noughties and
welcome in a new decade, what are we
to expect from a new era in British

Art? It is now over 10 years since the media
circus surrounding the YBA’s catapulted

them to infamy, scandal and celebrity.
Despite the huge advances made in the world
of art, the public perception of British con-
temporary art seems somewhat stunted.

A new generation of artists have failed
to attract such a frenzy of media attention,
likely because they have abandoned the

attention seeking ethos espoused by their
predecessors. No more is art about shocking
an audience into submission with a clamour
of sensationalism, screaming sex, money and
amorality.

Artists are opting for a more subtle, con-
sidered, complex vogue with an integral clar-
ity that is calm, confident and understated.

A new decade of contemporary British
art is already launching some really talented
young artists, abandoning the market

obsessed lacklustre period of post Brit Pop.
There are talented artists from a wide range
of disciplines tackling the modern world in a
manner that resonates with truth, complexi-
ty and clarity.

Watch out for Matthew Borrows, Peter
Lind Busk, Jed Croxon, Jade Strange, Nick
Goss and a personal favourite Lindsay Seers
amongst others. Lindsay’s work has usually
been preoccupied with using her own body as
a camera, with her lips as the apeture. Her
bizarre picture taking did not satisfy her aim
to portray experience, leading Seers to give
up her lonely life as a camera and to develop
her practice into trying her hand at being a
projector instead.

Whilst talking to Hannah Barry this
weekend, now considered one of the most
significant figures in contemporary art, she
offered me an insight into what to expect
from contemporary art in the near future. “I
think that there may be, on the one hand,
artists who think about survival, ecology and
biology and the reality of those things. On
the other hand are artists who think about
the fantasy of apocalypse. The ideas of the

future, technology and sci-fi are very inter-
esting areas, which are 21st century preoccu-
pations, as apposed to war, despite so many
wars going on right now, it is not such a
major topic as it was in the 40’s or 50’s.”

Another area to watch out for is Eastern
Europe. It is POLSKA! Year, pretty much
doing what it says’s on the tin with a year of
exhibitions celebrating Polish art and cul-
ture. The season kicks off with a showing of
Miroslaw Balaks eerie and cerebral works,
which reference up to date political issues
with a continual anchorage and reference to
his native land of Poland showing at Modern
Art Oxford. His video installations at
Modern Art Oxford in Topography are defi-
nitely worth a visit. Coinciding with the
artist’s commission for The Unilever Series in
the Turbine Hall at Tate Modern,
Topography is presented as musing on the
human condition, with the beautiful images
etched with an unnerving presence as they
were filmed at Auschwitz Birkenau.

There is certainly a lot to see this year,
and surely contemporary art will bring some
new and welcome surprises!
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Going out with a bang: Beth Walton talks to Mike Ballard about his new exhibition.
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Arts.

When artist Mike Ballard was commis-
sioned to exhibit at the Arts Gallery
he was understandably daunted by

the long list of prestigious predecessors,
despite his own acclaimed career. Imagine
then the added pressure of putting on the show
to end all shows, the final ever exhibition at the
gallery before its closure.

After a sufficient amount of brainstorm-
ing and ‘a trip to the British Museum’, Ballard
began toying with the idea of life after death
and the themes of immortality and eternity.

“I was thinking about the gallery and its
ending, and about this Egyptian thing of
preparing everything to go to the other world-
mummification.” The Arts Gallery, due to be

demolished this year in order to make way for
Crossrail, has played host to numerous big
names including Gavin Turk and Peter Doig,
not forgetting all the rising stars that have
passed through its halls as students. 

Ballad drawing inspiration from this aim-
ing to “metaphorically mummify the inside of
the gallery, [using] hieroglyphics and symbols
of the worlds and sort of charms.” He adds,
reverently: “So much effort into something
that would be buried and never seen.”

While it is sad indeed to see one of arts
best loved institutions go, Ballard proves that
the end is only the beginning with this exhibi-
tion. The show has been dubbed a ‘supersonic’
journey into his own art history culminating in

the creation of installation cum exhibition The
All of Everything - an explosion of patterns
and motifs. 

Described as ‘fittingly epic’ the installa-
tion is effectively a giant monochrome mural
covering the art space floor to ceiling.

“As it is the last show at the Arts Gallery, I
wanted to go big – unify everything by
acknowledging all of its surfaces’ Ballard says.

The work is both psychedelic and surreal,
but Ballard asserts that his art remains firmly
rooted in the 1980s of his youth: in hip-hop
culture, graffiti art and the comic book strips
which have always inspired his work.

“I kind of got the title from a track by an
old jazz musician, pretty cosmic and way out

LowennaWaters

Left:  Mike Ballard, the all of everything,
copyright Mike Ballard.

“The future, technology and
sci-fi are key, 21st century
preoccupations”



The Norman Rea Gallery
open its doors for another
term this week, beginning
with an exhibition exploring
the relationship between the
written word and visual
communication in depth.

Showing over 10 sets of
artists from big time anima-
tor Dave Prosser to Urban
Outfitter’s concessions The

Nous Vous Collective, this
eclectic show includes sculp-
ture, painting and even mag-
azines. At the same time, the
work is unified by the central
theme and a common aes-
thetic, which transcends the
miscellany. As is painting, so
is poetry runs till Friday 12th
February above the
Courtyard.

An exhibition celebrating
the centenary of the
Contemporary Arts Society
opens this February at York
City art gallery. Highlights
from art collections around
Yorkshire have been donated
to the Gallery for the dura-
tion of the show, including
works by acclaimed artists,
David Bomberg, Sarah

Lucas , Gillian Wearing and
William Roberts.

Sculpture, photography,
painting and works on paper

are all included in the show
which will compare and con-
trast styles of contemporary
art during the last 100 years.
100 years of gifts will be on
display at the City art gallery
between 6th February and
May 3rd 2010.

Take in some home grown
talent at the Drama Barn
Week 3, with The Sun in the
Cellar both written and
directed by Drama Society’s
own Tom Vickers. The end of
the world has been and gone.
Yet underground protected
against a ruined atmos-
phere, the last of the elite
survive beneath an artificial
sun.

The aristocratic Angeline

hides a huge secret: reserves
which could help rebuild
civilisation. The discovery of
which throws her three ser-
vants, Edmund, Aurore and
West into a moral struggle,
with dire consequences. This
weird and wonderful sci-fi
fantasy will not disappoint.

RENT is the Pulitzer Prize
and Tony Award winning
musical by the late Jonathan
Larson. It follows a year in
the lives of a group of young,
impoverished artists living
on the brink in downtown
New York.

Taking inspiration from
Pucciniʼs ʻla Bohèmeʼ, RENT
is a tale of love, friendship
and creative struggle,
addressing issues of

HIV/AIDs, drug abuse and
poverty.

Furthermore, RENT’ is
about solidarity among a
group of young people who
are finding a calling in life, a
theme very relevant to stu-
dent audiences.

RENT, directed by
Drama Soc chair Joe Hufton
and produced by Polly
Ingham, runs between the
11th and 13th February at
the Drama Barn.

Deep in the streets of South East
London there is a cultural phenome-
non occurring, with the Hannah

Barry Gallery being widely publicised in the
press as the epicentre of the change. Usually
synonymous with gang violence and a help-
ing of knife crime, Peckham is fast becoming
recognised as the new arts hub of London,
overtaking the now trendy Hoxton Hackney
east end. Barry, however is unconcerned
with the location of her gallery, commenting
“I’m very grateful that it’s possible to have a
gallery however and wherever it’s happen-
ing”.

Hannah Barry and Sven Munder have
achieved an impressive amount since start-
ing out three years ago in a crumbling squat
in Lyndhurst Way, Peckham. Working with
10 unknown young artists in 2006, they have
gone from a squat to the Venice Biennale
with the Peckham Pavilion in just three

years.
Hannah and Sven, both Cambridge

History of Art graduates are now considered
two of the most important figures in British
contemporary art. The shows range from an
annual sculpture show, Bold Tendencies,
regular double shows with two juxtaposing
artists, and shows focusing on one artist’s
current work. Hannah commented, the
Peckham Pavilion “doesn’t stand for
Peckham, or anything that comes from it. In
a funny way, you could assimilate Peckham
with progress.”

I meet the pair in their warehouse
gallery located in an industrial estate next to
a gospel church and a garage after numerous
coffees in a nearby greasy spoon cafe. Sven
talks me through the current exhibition of
Viktor Timofeev, a 26 year old Latvian
American. As an avid skateboarder, Viktor’s
intricate spatial drawings and paintings are

very much an amalgamation of this interest,
“I explore forms found from the street on
paper, going the lineage of fantastical, hypo-
thetical and quasi-utopian architectural
structure. With time, street objects were
expanded to include all aspects of design that
a normal inhabitant of a metropolis is con-
fronted with on a daily basis, recycled and
juggled in a non-scenically, humorous way.”

On her page at the Peckham Pavilion
site, Hannah quotes Gertrude Stein, “Young
artists do not need criticism, what they need
is praise. They know well enough what is
wrong with their work, what they don't know
is what is right with it.” Hannah sees this as
an important quote for the ethos of the
gallery, “In a funny way it’s a motto of some
sort. It’s precisely what you should do, but of
course, you have to be critical absolutely, if
you don’t have the courage to be critical, how
are you going to make progress?”

When asked about maintaining a rela-
tionship with the young artists, Hannah
comments: “That comes from looking after
people and them feeling loved and cared for.
It’s a very difficult relationship to be involved
with, which of course is immensely reward-
ing if the bi-product of that relationship is
great art.” The Peckham Pavilion at the
Biennale is very important to the pair’s bur-
geoning success and media coverage, and
they both recognise it as seminal to pro-
pelling what they are doing into the interna-
tional field. “It was an interesting project.
However, we are going to try to change the
nature of the project completely. To be able
to set up an infrastructure to facilitate and
promote the idea of progress in new art is far
more important or has an equal importance
to representing art in a commercial gallery.”

Art is a witness to its time, a companion
to its time, and that is why what Hannah and
Sven are doing is so important. “It reflects
something about the world that we all share,
in a way perhaps we wouldn’t have thought
to find it expressed. Artists are not politi-
cians and politicians are not artists, they all
have different responsibilities, we all have
different responsibilities, and artists are like
any other human person who suffers, who is
full of pain and who is anxious. You and I
express ourselves in a particular way, we go
about our work with a certain sense of
responsibility as does an artist, maybe it’s
just not so conscious but these things are
here because they are expressions of some-
thing. That’s why scene contemporary art
and being involved with it is important, the
nature of it means it can’t do it on its own. No
message can go out on its own, unless it’s a
message in a bottle, and a message in a bot-
tle never arrives.”

With their focus on progress, and their
innate ability to facilitate the growth of the
young talent, Barry and Munder are sure to
become fixed names on the Brit art scene.
They are not simply putting Peckham on the
map, but also, and far more importantly, giv-
ing some exceptional young artists the
opportunity to flourish.iktor Timofeev is
showing at the Hannah Barry Gallery, Jan
15th - Feb 11th 2010.
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Up and coming events
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Arts in depth

Lowenna Waters speaks to Hannah Barry about her contemporary art gallery.

Rent
The Sun in the

Cellar

As is painting, so is
poetry

100 years of gifts

Left: VIKTORTIMOFEEV.LOCAL_AREA_NET-
WORK[s]. January 2010 Hannah Barry
Gallery, London. Schmidt & Handrup,
Cologne. Left: Barry an Munder, Photo by
Viktor Timofeev
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It’s that time of year again: you’ve only just
finished dislodging the ‘best of...’ lists that
musos and bloggers have forced down

your throat, and now they’re expecting you to
swallow down a few more 2010 recommen-
dations. Well this Future Sound will probably
only upset your stomach more, as it features
TThheessee NNeeww PPuurriittaannss. Those familiar with
TNP know they aren’t exactly new with
debut album Beat Pyramid having been
released in 2008. Whether you found it
synth-pop perfection or pretentious art-rock
nonsense (or you have no idea what I’m talk-
ing about) then you should disregard all that
and listen to their new un’, Hidden. Copying
a press release is the capital crime of lazy
journalism, but when it is this good it doesn’t
matter: "Six-foot Japanese Taiko drums, a
thirteen piece brass and woodwind en-sem-
ble, sub-heavy beats, prepared piano, a chil-
dren’s choir, Foley recording techniques
(including a melon with cream crackers
attached struck by a hammer, used to simu-
late the sound of a human head being
smashed), and the ethereal voice of Heather

Marlatt from dream-pop group Salem."
I know you’re supposed to read these

things with a pinch of salt, but that’d be like
adding salt to a melting pot of lava, fireworks
to a symphony orchestra. When a record
claims to deliver the sound of someone’s head
being caved in, as emulated by cream crack-
ers, it’s sure as hell going to be a winner. Or
batshit crazy at the very least. Hidden
emerges as both; listening to the seven
minute epic single that is ‘We Want War’ is a
petrifying experience with its chilling choral
harmonies, war drums and ominous tenors.
All this when accompanied by the sheer vari-
ation of Jack Bennet’s vocals, with its unset-
tling withered cries one moment and aggres-
sive rapid-fire delivery the next is incredible.

Wherever you listen to this record it has
the effect of making it seem like you’re bound
for middle-earth; just walking about the isles
of Costcutter becomes terrifying when
soundtracked to this. But it’s not all doom
and gloom, and what saves this from being
some sort of unofficial Lord of the Rings
remix is its intricately woven classical and

electronic sounds. I can’t think of another
record that features oboes and bassoons
among hip-hop drum beats and discordant
synths. Trying to detangle all the various
sounds is like some primary school music les-
son where you have to indentify ‘all the dif-
ferent instruments’; only I’m sure this would
blow any primary school teacher’s face apart.

With so many 2010 tip lists often featur-
ing clones of last year’s popular acts - high-
pitched synth-pop girl, Kate Bush remake
#23 and Indie Disco act - listening to new
music can be a pretty disheartening exercise.
These New Puritans aren’t doing themselves
any favours on this record, it’s not exactly
jumping on any band-wagons I’ve heard of -
maybe hijacking an intergalactic space-cruis-
er - but certainly nothing that’s bound to
make a sure-fire seller. 

That’s what makes it so relieving, to hear
something that actually sounds a bit more
like a Future Sound. It’s 2010 after all; we
should be listening to lazers, cyber-synths
and exploding planets.

Adam Bychawski

Estella Adeyeri interviews Laura-Mary of Blood Red Shoes about her brand new album.

Music.

Future Sounds

Hailing from the supposedly
sunny city of Brighton, Laura-
Mary Carter and Steven Ansell

are the two founding – well, the two
only – members of Blood Red Shoes.
Armed with just a guitar and drums
respectively, they still manage to make
an impressive amount of riotous punk-
inspired noise. Citing influences such
as Fugazi, Babes in Toyland and
Nirvana to name but a few, Laura-
Mary describes their songs as “heavy
sounding loud music with sweet
melodies” – a point proven with their
exceptional debut Box of Secrets. Now
two years on they’re back with a brand
new album, Fire Like This, due for
release on March 1st and coinciding
with a UK tour. I asked guitarist and
vocalist Laura-Mary a few questions
about the band’s beginnings, and
where they’re headed.

“Steven and I were in different
bands before Blood Red Shoes and
used to play on the same circuits. We
met at a show in London and started
emailing each other. It was soon clear
that we had similar tastes and musical
influences. We also shared a trait of
being control freaks when it came to
our bands, and we both had a lot of
ambition. After emailing for a year or
so, we finally got round to making some
music - I got the train to Brighton for a
jam and we never looked back. We did-
n't even feel the need to get any more
members.”

Cue the release of impressive sin-
gles such as ‘ADHD’ and ‘You Bring Me
Down’ in 2006, paving the way for Box
of Secrets in 2008. They also built up a
reputation for pulling off notable live
performances, which saw them gain
slots at major festivals such as Reading
and Leeds, and Glastonbury, as well as
touring with various bands – Laura-
Mary describes supporting Rage
Against the Machine in Paris as the
most memorable, mainly “cos we some-
how pulled it off.”

This year though they’re looking
forward to playing new material as they

tour the country. Despite sticking with
the same producer (Mike Crossey)
from the first record, Laura-Mary says
that the band looked towards a differ-
ent direction for Fire Like This. “We all
had a different vision of how we want-
ed this record to sound. Instead of lay-
ering on loads of parts we actually took
stuff away; I guess it’s kinda minimal.
We spent ages getting an amazing

drum sound and guitar sound. We
wanted to create space within the songs
and make them more ambient than the
first record. We all had a better knowl-
edge in terms of production this time
and we really focused on making this
record sound intimate and live. We also
avoided putting too much compression
on everything like most records have
these days and looked to old school

records that have depth the more you
turn them up – so this time we record-
ed everything onto tape not digital.”

Previews from the forthcoming
album – ‘Colours Fade’ and new single
‘Light It Up’ – sound very promising,
and there is much anticipation over
hearing the fresh material in a live set-
ting. Speaking about the tour, Laura-
Mary says “[I’m] feeling great about it
– it seems like a long time since we did
our own tour. We have been doing a lot
of one-off shows and a support tour
since we finished our last album cam-
paign. It will be a good feeling to be
playing loads of new songs too. We
haven’t confirmed our support band

yet, but hopefully it will be
Underground Railroad. Fans can
expect more of an atmospheric show
and performance from us.”

And that’s not all 2010 has in store
for Blood Red Shoes - there is talk of
more appearances at UK festivals this
summer, as well as tours in Japan and
the United States. It’s clear that the
band feel privileged to have so many
great opportunities ahead of them – as
Laura-Mary says, “we make a living out
of doing something we love.” They have
also leant support towards causes such
as Love Music Hate Racism and
Shelter, as well as being personally
involved with selling ethical merchan-
dise: “we feel strongly about sweatshop
clothes – we only sell Fairtrade T-shirts
and bags. It’s something Steven made
me aware of when we started the band,
and I am really glad he did.” It would
appear that Blood Red Shoes really
have got it made at the moment – and
things are only set to get better for
them over the next few months.

Above: 
Stephen
Ansell and
Laura-Mary
Carter

“We really focused
on making this
record sound 
intimate and live.”
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It’s a tricky time to be selling
records on the high street. The
changing landscape of the

music industry has caused many
traditional record shops to disap-
pear, due to the advent of down-
loading and the increasing percep-
tion of music as a free product. Yes,
music has been liberated, but the
consumer has never been so apa-
thetic towards going out and buy-
ing it. Record nerds now live
behind computer screens, squab-
bling about their favourite bands
on Last.fm rather than hanging out
in the record boutiques of old.

The record shop is an essential
component of the pantheon of rock
‘n roll. Unhappy at this state of
affairs, and longing for the more
social, interactive and fun record
shop experience of yore, my com-
panion and I decided to attempt to
map out the various vinyl vendors
in town, to create the ultimate York
record shop guide. The epic quest
was hard and fraught but we suc-
ceeded and came home tired and
happy with an armful of LPs.

HHMMVV
10A Coney Street, YO1 9NA

Best Find: Donkey Punch DVD
�����

As we began our mission, walking
into town from Gallery bus stop,
there loomed Mordor-like the most
obvious of record shops: His
Master's Voice, also known as
HMV. While the shop was huge,

the lack of phonograph records dis-
mayed us. Even HMV used to stock
trance and drum 'n bass 7”s, so we
felt a bitter resentment that com-
mercial music stores have finally
rejected the vinyl format. We
flicked through the CDs for a while
though, and finally settled on buy-
ing a reduced copy of 'Donkey
Punch' on DVD for three quid.

RReebboouunndd RReeccoorrddss
5 Gillygate, YO31 7EA

Best Find: Pussy Galore – Historia
De La Música Rock

�����

Heading up Gillygate, amongst
several vintage shops and a
Chinese takeaway is this gem. A

very smart and well designed bou-
tique, this place is too clean to truly
capture the grotty record shop
experience (a record shop needs to
reek of smoke for true authenticity)
but has a fantastic selection of folk,
country and blues CDs. 

I was cheered up by the bur-
geoning vinyl area at the back of
the shop, which was choc-full of
post-punk, eighties indie and clas-
sic rock vinyl, as well as plenty of
electronica, breaks and dance. 

The assistant was also
extremely knowledgable and help-
ful, and offered plenty of musical
titbits for our appreciation while
engaging with our entirely over-
enthusiastic banter. Well worth a
browse, especially for specialists.

BBaannkkss MMuussiicc
18 Lendal, YO1 8AU

Best Find: A Shaky Egg
�����

Our spirits buoyed by finding an
actual  record shop still in business
we travelled on. However, looking
for shops recommended on the
internet, we discovered that the
vast majority of these have disap-
peared. The Lamb CD Shop, which
The Independent placed in their 50
best record shops list six years ago
is no more. Walking towards
Betty’s for a cuppa we came across
Banks, and while it looked like a
shop for instruments, we thought it
might stock some CDs. It had plen-
ty of books of sheet music, but, as

neither of us are musicians, it was
hard to enjoy reading these.
Despite buying a percussive shaky
egg, I left disappointed.

AAttttiicc RReeccoorrddss
1 Patrick Pool, YO1 8BB

Best Find: Black Lips – We Did
Not Know The Forest Spirit Made

The Flowers Grow
�����

We were just about ready to accept
that the ‘High Fidelity’ record shop
breed was extinct when we
chanced upon Attic Records.
Hidden on a street corner near
Milk Shack, and up several flights
of stairs, it is literally an attic.
Walking up to it feels like you’re
going to the dentist. A tiny room
next to a hairdresser’s curated by a
bloke chilling out and spinning
records all day (best job ever?) it
was just what we were looking for.
With sexy t-shirts, gig tickets,
obscure art rock LPs for sale, and
not even a single CD in sight it was
a vinyl fantasy. I felt euphoric sniff-
ing the aged Black Sabbath 12”
goodness. 

We need more of these classic
labour-of-love establishments,
with music fans  foolish enough to
put livelihood on the line to bring
real music back to the high street. 

Music fans should stop hiding
in their rooms and come together.
The true record shops that legend
tells of are still out there: let’s
strive to keep them alive.

MM221126/01/10

SSaadd SSoonnggss
Tom Killingbeck

Since we’re at statistically the most 
suicidal time of year, wallow in your
winter blues with these depressing
classics.

RReedd HHoouussee PPaaiinntteerrss –– II AAmm AA RRoocckk
Miserablist slow-core godfathers
dredge pure despair from Simon &
Garfunkel’s classic.

TTiinnddeerrssttiicckkss –– TTiinnyy TTeeaarrss
A band whose signature sound was
founded on upset murmuring takes
melancholy to new lows.

LLeeoonnaarrdd CCoohheenn –– OOnnee OOff UUss CCaannnnoott BBee
WWrroonngg
Gloomy, yes, but amusing, surreal and
achingly beautiful at the same time.

AAlleexxaannddeerr ‘‘SSkkiipp’’ SSppeennccee –– BBrrookkeenn
HHeeaarrtt
A mournful hymn from the Moby
Grape guitarist who ended his life soon
after its recording.

BBiigg SSttaarr –– HHoollooccaauusstt
The sound of the end of the world - 
a man, and a band, falling apart. 

AAnnttoonnyy && TThhee JJoohhnnssoonnss –– AAttrroocciittiieess
Sounds like an undead Nina Simone
grieving over the innate evil of human-
ity backed by the survivors of a massa-
cred orchestra.

Nouse PlaylistReviews
ARTIST: YEAH YEAH YEAHS

DATE: 7TH DECEMBER

VENUE:  SHEFFIELD O2 

ACADEMY

REVIEW:  ESTELLA ADEYERI

�����

Warm up act Duchess Says kicked
off with what can only be
described as a sonic assault, with
front woman Annie-Claude wail-
ing her way through the set in a
mostly incoherent manner to a
Halloween-inspired dance-punk
soundtrack. Halfway through the
leading lady departed from the
stage to perform amongst the
crowd instead, leaving a belea-
guered soundman trailing behind
to ensure her mic lead didn’t
strangle anybody. For the next
twenty minutes or so she kept us
entertained by wandering around
screaming, high-fiving people and
playing rock paper scissors, leav-
ing various mutters of “what the
fuck?” in her wake.

But soon their performance
was pushed into the recesses of
my mind as the Yeah Yeah Yeahs
took to the stage. With a giant
eyeball suspended behind them,
and Karen in a characteristically
mental outfit, ‘Dull Life’ kicked off
the set with a raucous passion
that continued throughout the

night. Karen’s natural stage pres-
ence ensured all eyes were on her
as she danced and pulled shapes
beneath the two spotlights with
her usual effortless cool, whilst
Brian and Nick kept up a faultless
performance The set list couldn’t
fail to please fans old and new  –
we had the frenzy of ‘Rockers to
Swallow,’ the folk-inspired ‘Turn
Into,’ and a delectable rendition of
‘Soft Shock.’

We were also treated to
Karen’s numerous costume addi-
tions, including a glow-in-the-
dark face mask for horror-tinged
epic ‘Heads Will Roll,’ whilst
‘Zero’ saw her donning a leather
jacket complete with ‘KO’ studded
in the back. As the set drew to its
inevitable close, they played the
last few crowd-pleasers left in the
bag; we got down to ‘Y Control,’
were then held by Karen’s voice
during ‘Maps’ before the band
ended on a floor-shaking version
of ‘Date With The Night.’ After 10
years together, it’s clear that the
YYY’s have definitely still got it.

The whistlestop tour of York’s Record Shops

ARTIST:  NERO & BAR9

DATE:   23RD JANUARY

VENUE: THE HUB

REVIEW: MIA DE GRAAF

�����

As I sank into the depths of The
Ziggy’s small, dark basement,
Herbal Mafia – the renowned
dubstep event holders – played
host to Bar9, the up and coming
dubstep artist, and Nero, the leg-
end of both the drum ‘n’ bass and
the dubstep scene. Having formed
back in 2004, Nero have become
famous for their mixes of well-
known artists like The Streets
and, more recently, La Roux and
Deadmau5. Bar9 are slowly estab-
lishing themselves as creative and
successful dub heavyweights.

There was an impressive turn
out and crowds were packing the
place out way before either artists’
entry. However, when there was
the cry of “Bar9 in the house!”, the
small space any given person may
have had around them immedi-
ately disappeared, as if the ceiling
and walls had somehow been
squished together. Lit just by two
occasionally flashing lights,
Ziggy’s cave-like interior encased
the pulsating beats as the rhythm
moved through the crowd.

The team of serious, intense
looking DJs behind the decks
darted between each other, jump-
ing from one side to the other, or
picked up the mic, and the music
moveed seamlessly on. Rarely
glancing upwards at the dancers
practically spilling over into their
space, what appeared to be a
tumult of beats to which we
danced uncontrollably to was in
fact being carefully monitored
with precision and power.

Though less established,
Bar9’s set led fluidly into Nero’s
with no trace of inexperience next
to the old-time artists. The
crowd’s energy didn’t wane at any
moment throughout the two
hours of both acts, and fans stole
any chance to jump closer
towards the decks and scream
appreciation as the music mixed
smoothly into a different pace or
track. 

Only ever moving away to
catch a breath, all were captivated
by both acts, making for a very
successful night of music.

Tom Killingbeck tours York in a desperate search for rare, black plastic.
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If you hadn’t seen Juno, you
might be forgiven for thinking
that writer/director Jason
Reitman likes nothing more
than getting up, close and per-
sonal with people we love to
hate. But Up in the Air‘s Ryan
Bingham is quite a different
creature to Thank You For
Smoking’s tobacco lobbyist Nick
Naylor. The ingredients are
there: he’s a self-centred motiva-
tional speaker, with little time
for his family, and a successful
downsizer, flying all over the
United States sacking employees
on behalf of bosses unwilling to
do the dirty work.

But he’s also George
Clooney, not in his usual political
thriller or wacky comedy mode
but as a Danny Ocean who didn’t
turn to crime or fall for Julia
Roberts. Watching Clooney feels
like there’s never been a role
more suited to him – and yet he
doesn’t seem to have to bring
much to his dialogue other than
that charming smile and, come
the end, an endearing newfound
sense of vulnerability. 

The bachelor image pro-
vides a template for Clooney’s
surroundings, with not a trace of

the air-conditioning or cleaning
staff of the hotel rooms and air-
port lobbies that make up the
film’s main set. In this world, the
fashionable suits and accessories
don’t just look good, but are a
source of comfort.

For Reitman, this is a risky
decision which doesn’t quite pay
off. No matter how seductive he
makes Bingham and his routine,
we still know that some kind of
guilt is going to creep in, and
once the wheels are set in motion
the events are a tad predictable.
Some life lessons are in order,
and we know they’ll come thanks
to his sister’s small-town wed-
ding, Natalie (Anna Kendrick), a
bright, young, overly-ambitious
colleague who needs to be shown
the ropes, and Alex (Vera
Farmiga), a fellow frequent-flyer
who is a perfect companion –
“Think of me as you, but with a
vagina” – but who might not be
as disposable as she seems.

The journey itself is a lot of
fun, that is if you’re someone
who buys into its telling. It plays
out like a road movie dedicated
to the different faces of America
– only we’re travelling in busi-
ness class en route. The dialogue

is great and the characters thor-
oughly believable, with especial-
ly stand out performances from
some of the unlucky office-work-
ers Ryan and Natalie visit. The
fact that the high-concept plot-
line has blatant echoes of films
like The Accidental Tourist and
About Schmidt doesn’t seem too
important when the language is
so fresh and one-liners so hilari-
ous. And cleverly, Reitman does-
n’t want to finish with a sense of
closure, but leaves Bingham in a
place where it’s too late to
change the life that is no longer

satisfying.
When Up In The Air tries to

fly beyond these simple pleas-
ures, it falters, as its recession-
era context is enforced all too
explicitly. Sacked workers
become interviewees for a late
montage, who talk about how
their families are helping them
through tough economic times.
You can’t help thinking, though,
that this film isn’t really a source
of comfort. It has its subtleties
and memorable moments, but is
observant rather than profound,
neither polemic nor catharsis.

The last decade, although most notably
marred by our inability to think of a better
name than ‘The Noughties’, saw a worrying
phenomenon of expensive, CGI-laden  films
dominating the box office. There are a num-
ber of culprits, but perhaps the finger can
most aptly be pointed at a superb piece of
Hollywood filmmaking: The Matrix .

Ever since the Wachowski’s master-
work made its way onto our screens,
Hollywood shoot-outs have forevermore
consisted of a slo-mo shot of each bullet
sluggishly drifting through the air in all its
CGI-enhanced, 360-panoramic glory. At the
time, of course, this new kind of slow-
motion action sequence – ‘bullet time’ – was
quite revolutionary (and was, in fact,
achieved by painstakingly setting up cam-
eras around the scene and triggering them
simultaneously, so that the camera appears
to orbit the objects in action.) This, coupled
with its digestible pop-philosophy and sto-
rytelling, had it rake in $463 million.

The moral of the story? Big budgets
pay. Lazy imitators could pull off ‘bullet-
time’ and similar effects with ease by replac-
ing its innovative techniques with expensive,
garish computer graphics. Thus, special
effects became the new order of the day.

There’s no doubting that CGI has given
us some magnificent films. Since the 1970s,
studios had flirted on-and-off with adapting
the Lord of The Rings only to arrive at the
conclusion that it was unfilmable, until
Peter Jackson and Weta effects came along.
After all, without CGI the best attempt at
creating talking, walking trees would proba-
bly have ended in lanky actors gawkily
jammed into green piped rubber suits.
Similarly, James Cameron waited 15 years
for the technology to catch up before forging
the lush, detailed landscapes of Avatar.

But for every truly stunning computer-
generated spectacle, there’s another ten
over-indulgent and utterly pointless CGI-
fests. Transformers, with its charmless com-
puter game sensibilities, pulled an unfath-
omable box office. The same goes for 300,
taking the whole bullet time philosophy to
ludicrous new levels – we’re made to wait a
whole 10 seconds for a slow-mo whip to
crack – surely if the whole film were sped-up
to real time, there would only be twenty
minutes of footage?

And what does this studio penchant for
big budgets mean for the little guy? Well, the
really little guy, it seems, will get off OK. If
you’re pumping next to nothing into your
films, you have little to lose, and potentially
a lot to make. See the recent Paranormal
Activity for proof - made for a mere
$15,000, it grossed $65 million. But the
sting will be felt by the mid-budget films:
the unobtrusive but adept Revolutionary
Road’s; the hilarious but cut-priced In The
Loop’s; or the cheeky In Bruges’. These are
the films that pay for an adept cast or fine
screenwriter, but skimp on the production
costs and effects. Such modest delights are
losing favour with Studios because their rate
of return simply doesn’t compare to high-
budget films, and so, unfortunately, we’ll be
seeing much less of them.

FILM:UP IN THE AIR
DIRECTOR: JASON REITMAN
STARRING:GEORGE CLOONEY,  VERA FAMINGA
RUNTIME: 109 MINS
REVIEW:MICHAEL ALLARD
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FILM: A PROPHET 
DIRECTOR: JACQUES 
AUDIARD 
STARRING: TAHAR RAHIM
RUNTIME: 155 MINS
REVIEW: DUNCAN PELHAM

�����

A Prophet is one of those films
the Press likes to laude with con-
fusing hyperbolic descriptions:
‘ T h e - G o d f a t h e r - m e e t s -
Shawshank Redemption-via-La-
Haine’. Yes, it’s French, concerns
the mob, and is set in prison. But
that’s about as far as those
strained comparisons go. At the
heart of A Prophet’s brilliance is
its old-fashioned gangster story-
telling, dragged into the twenty
first century by unnerving real-
ism and some insightful socio-
political deliberations.

The story follows Malik, a
young inmate in a French prison.
Before long he falls under the
influence of a powerful group of
criminals, who seemingly run the
prison. His astuteness wins him
a position as a key cog in the
mob’s illicit dealings.

Like any gangster film, A
Prophet purports to an all-
encompassing scope. Thus the
film has a lot to fit in, and as a
result, it moves at a terrific rate.
Sub-plots and characters come
and go – we’re alerted to a new

turn in the narrative by a mere
nod of a head or the utterance of
a few words and, within seconds,
our protagonist is off an another
mission. Blink and you’ll miss it.

But, for the most part, A
Prophet doesn’t conform to the
genre’s conventions. If taken
simply as a thriller, it succeeds
immensely. From the outset
you’re plummeted into Malik’s
unfortunate circumstances – he
has to choose between becoming
a killer or death. But it is director
Jacques Audiard’s adroit blend
of thrills with grim social realism
that marks A Prophet out.
Despite a final third that
becomes increasingly convolut-
ed, this is a refreshing and dis-
tinctive addition to the classic
gangster canon. 

Near the beginning of this docu-
mentary about the German occu-
pation of France, a bourgeois
pharmacist, smoking heavily and
surrounded by his family, tells
director Marcel Ophüls that
rather than being moved to
courage in the face of the German
forces, elicited instead were the
emotions of sorrow and pity. 

A short while after, we are
told of how Parisian women
planted rose bushes on the
Maginot line so that soldiers wait-
ing there for the oncoming attack
would have something nice to
look at. In these two anecdotes we
become aware of how the French
had not readied their minds for
warfare, and how the decisive and
cruel actions it entails sat ill-at-
ease with the country’s peaceable
nature.

French authorities consid-
ered the film too one-sided, and
banned the film until 1981. In
reality, the reasons for collabora-
tion (anglophobia, anti-semitism,
political machinations, bourgeois
preference of Hitler to Léon

Blum, fear of communism) were
considered too shocking for a
nation irreparably scarred by the
occupation.

Common criticisms of the
film, that it is overlong, repeti-
tious and divisive in its portrayal
of social classes, should be
weighed against the breadth and
scope of the project. Particularly
devastating are the German and
French propaganda inserts. A
video of black Allied soldiers
dancing, married to a German
voice proclaiming sarcastically
“these are the guardians of civi-
lization” is disturbing, and any-
one whose interest in the cinema
of occupied France was piqued
by Inglorious Basterds must see
Ophüls’ choice presentation of
material from Le Juif Süss.

www.ey.com/uk/careers

CLASSIC FILM:THE SORROW
AND THE PITY  (1969) 
DIRECTOR:MARCEL OPHULS 
STARRING: GEORGES BIDAULT
RUNTIME: 251 MINS
REVIEW: LIAM O’BRIEN
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FILM.
Duncan Pelham
In the last ten
years computer
generated
imagery has taken
over Hollywood



Whilst I admit to being hopeless
at embracing the more thrifty
aspects of the student lifestyle, at
this most bleak time of year I
firmly believe that extravagance
is not only justified, but should
be encouraged.

You’ve left the comfort of
the real house and real food for a
mould-ridden hovel, Lidl and
Lambrini. As if this weren’t
enough, you’ve formal warnings,
burst pipes, perpetually gloomy
weather and the hassle of house
hunting to contend with. In
short, the novelty of being back
in York has thoroughly worn off.

Happily, however, your mis-
fortunes provide the most per-
fect excuse to indulge yourself.
What better way to cheer your-
self up than by exchanging that
bottle of Tesco vodka for one of
the small extravagances below?

22000077 GGrraanndd AArrddèècchhee
CChhaarrddoonnnnaayy LLoouuiiss LLaattoouurr
(13.5%; £7.99 each for two,
Majestic) Full-bodied and
smooth with notes reminiscent
of exotic fruits and vanilla spice
imparted by the oak. 

22000066 DD’’AArreennbbeerrgg TThhee
FFoooottbboolldd SShhiirraazz,, MMccLLaarreenn VVaallee
(14.5%; £9.95, The Wine
Society) Sweet berry fruit, spice
and a hint of pepperiness.

22000088 DDoommaaiinnee dduu PPrréé
BBaarroonn SSaauuvviiggnnoonn BBllaanncc,,
TToouurraaiinnee (13%; £6.49 each for
two, Majestic) Notes of grape-
fruit and blackcurrant followed
by tropical fruit and peach.

22000066 BBeenn MMaarrccoo MMaallbbeecc,,

MMeennddoozzaa (14%; £10.99 each for
two, Majestic) Cherry, black
raspberry and leather. Classic
Argentinean Malbec. Well worth
the price. 

22000022 VViinnaa AAllbbeerrddii RReesseerrvvaa,,
LLaa RRiioojjaa AAllttaa (12.5%; £14.95,
Berry Brothers and Rudd) A tra-
ditional Rioja with cedar, spice,
and red currants.

22000077 VViieeuuxx RReemmppaarrttss,,
LLuussssaacc SSaaiinntt--EEmmiilliioonn (13%;
£6.99 each for two, Majestic)
Rich and full-bodied. Black fruit
followed by a smoky flavour.
Great with cheese. 

22000088 JJaacckkssoonn EEssttaattee SSttiittcchh
SSaauuvviiggnnoonn BBllaanncc, Marlborough
(13%; £9.49, Waitrose Wine)
Gooseberry and kiwi fruit. A
good New World alternative to
Sancerre. A perfect aperitif (i.e.
pre-lash). 

22000088 MMaajjeessttiicc PPeeaakkss PPiinnoott
NNooiirr,, OOttaaggoo (13.5%; £7.99 each
for two, Majestic) Wild berries
and raspberries. Slightly rough
around the edges, but Great
value for an Otago Pinot. 

The massive problem of balanc-
ing tradition and modernity has
ensured that pubs have been
receding as fast as Jude Law’s
hairline in recent years. Nestled
in amongst the corporate coffee
giants though, the Hansom Cab
has seemingly got the balance
just right.

Situated on Market Street
(between Boots and HSBC in
town), alongside the floor to
ceiling glass shop fronts, to
describe the pub’s exterior as
unassuming would be generous. 

Yet take yourself inside and
it’s easy to see why the bar is
busy and the quirky leather
wingbacks all occupied. 

Populated by young and old
alike, the long lounge excludes
no-one. The White Rose carved
into the dark wood cladding and
the burgundy red furniture
harks back to a bygone age. 

The Samuel Smith beers on
the taps are another draw for
the traditionalist. The 250 year
old Tadcaster brewery serves up
the good bitters and ales expect-
ed of a Yorkshire brewery, with
the Old Brewery bitter especial-
ly impressive. 

Despite a myriad of choice
when it comes to beer, the wines
and spirits don’t stray far from
the usual pub fodder.

As an old git before my
time, I enjoy all this local old

world charm, but the most strik-
ing features of the Hansom Cab
are the more modern ones. 

The refined and crisp
Alpine Lager, supped by the
younger people in the place, is
the pick of the pints on offer. It
wasn’t quite cowbells and edel-
weiss, but the smooth style was
reminiscent of a fuzzy February
après-ski.

Adding to the atmosphere
is a raised skylight which bright-
ens up, what would usually be in
older pub, the dingy and hostile
back of the lounge area.

So, after taking all this in, I
got to the bar, ordered my
Alpine, handed over my fiver
and waited for a smattering of
silver shrapnel to return to my
palm. Wrong. £3.30 change.   A
pub in the dead centre of York
selling good beer for as low as
£1.50 a pint. That’s a slice of tra-
dition we can all drink to.

Although The Blue Bicycle is a
firm spot on the list of fine
dining resturants in York, I

had heard mixed reviews. Amongst
hushed whispers of awe about the
restaurant's award-winning food
were rumours that it was over-rated
and extortionately priced. Indeed,
Nouse’s own ex-Muse Editor, Nicky
Woolf, reviewed The Blue Bicycle in
early 2007. As a self-confessed food
junkie and waitress who has high
expectations about service, I decided
to find out for myself.

Next to the river bridge on
Fossgate, it has an intriguing past
that the average York resident would
never know of. At the turn of the
20th the building served as a brothel
of some repute which was open for
business when its mistress left her
blue bicycle outside. 

Today, however, only its name-
sake remains and the building is now
home to a busy little restaurant
which is famed for serving up a host
of gastronomic delights. At eight
o'clock on a rainy Thursday night the
restaurant was almost dead - the
only other diners were an elderly
couple who, judging by their chatter-
ing with the staff, were loyal, well-
heeled regulars. Yet, despite its
emptiness, the rooms still seemed
welcoming and nowhere near as
imposing as I had imagined a restau-
rant with such a reputation would
be.

There was an extensive wine list
and eventually we decided on a

Chilean Sauvignon Blanc. Whilst we
looked over the starters, we were
brought home-made bread that was
served in a  terracotta pot with butter
and roast garlic. A delicious touch. 

York is not known for its ability
to cater for vegetarians but I was
impressed to see at least two original
options for starters - no boring
quiches or pasta dishes to be found
here.I considered sautéed mush-
rooms on garlic focaccia but ended
up going for the blue cheese and wal-
nut polenta with a soft poached egg.
The polenta had a wonderfully deli-
cate taste and was scattered with
crunchy whole walnuts, and the egg
was perfectly cooked.The boyfriend
looked a little dismayed when his
starter of seared scallops with pump-
kin purée arrived. 

The four tiny scallops atop a bed
of orange on a vast expanse of white
plate did look a little sad; however,
once he got over his disappointment
at the lack of food, he conceded that
they too were really excellent. 

He more than compensated for
this with a sirloin of rare Yorkshire
roast beef with a horseradish cro-
quette, red onion purée and warm
tomato chutney for a main course. 

To be sure he'd have enough to
eat, he also ordered a side of chunky
oven chips with the skins on. The
struggle that ensued though brought
the phrase 'eyes bigger than your
tummy' to mind.

I had a Middle Eastern vegetar-
ian mezze plate which consisted of a

black bean tagine, pine nut tab-
bouleh and falafel balls with home-
made hoummous. The soft texture of
the tagine contrasted beautifully
with the crunchy falafel and the rich,
nutty, tabbouleh - although I also
struggled to finish my plate.

Not being one to give in to any
obstacles that come my way when
searching for resturant truth, I con-
vinced the boyfriend that we could
certainly fit in another course.

We decided to share a pudding
from the specials board: the selec-
tion of ice creams in a brandy-snap
basket with fresh fruit. Even though
it was not as exciting as some of the
other options such as the chocolate
and thyme tart, it was a refreshing
end to the meal.

Throughout the meal the serv-
ice was exemplary, although in a
near-empty restaurant I wouldn't
expect anything else. The food
exceeded my expectations; however,
with only one vegetarian main
course on offer I'm not sure how
quickly I would return.

We didn't get much change
from fifty pounds each for a starter,
main course, shared pudding, wine
and service charge. From my experi-
ence though, I can truly say that the
food and service at The Blue Bicycle
emphatically proves the phrase, 'you
get what you pay for’ right.

To be fair, yes it's expensive, but
it is well-worth saving up to go there
as a really special treat during your
time in York. 
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Food & Drink.
RESTAURANT:  THE BLUE BICYCLE
ADDRESS: 34 FOSSGATE
PRICES: £50 FOR THREE COURSES
REVIEW:  MOLLY RIGGINS
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WINE R.J. Pringle

PUB Richard Smith

““TThhee ffoooodd aanndd sseerrvviiccee aatt TThhee BBlluuee
BBiiccyyccllee eemmpphhaattiiccaallllyy pprroovveess tthhee pphhrraassee

''yyoouu ggeett wwhhaatt yyoouu ppaayy ffoorr’’ rriigghhtt..””
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Moving Langwith to Hes East
presents a difficult challenge

Having no actual expe-
rience in the matter,
I imagine that run-

ning a university is a con-
stant balancing act. For
every action, there are
repercussions; for every step
forward, there is a step back.
And nothing is going to
please everybody.

Plans to move
Langwith College to
Heslington East have been
under consideration for a
while, but now the plan is to
shift the college by 2012,
ambitious considering the
set backs which issue from
the dusty building site that
will some day become the
idyllic place that the artist's
impression promises. But
potential ineptitude never
put off the University of
York, oh no! The wheels are
in motion, and we're left
wondering how this is going
to affect students on the
‘west side’ of the campus.

There are two sides to
this story. Hes East needs
more students there on a
regular basis; there is too
great a divide between cam-

puses. Deporting students
to Hes East is apparently
the answer.

Are students really
what Heslington East
needs? Surely facilities
bring in students - lecture

halls, bars and cafes. Until
the building work is com-
pleted, no-one can truly
know if the two halves of
York can be reconciled to
create a united campus.

On the other hand,
what will become of the
current Langwith build-
ings? I'm sure they can be
put to use by the University,
but will it be the same? Will
the Courtyard still be able

to maintain its success as a
campus hub if it became
fenced in by administrative
buildings or storage units,
rather than lively students?
Or will the Courtyard be
uprooted with Langwith,
and the best elements of the
old campus plundered?

Of course, the future
Langwith students are look-
ing at a definite upgrade in
terms of standards. But it
comes at the price of living,
as current Goodricke stu-
dents do, on a building site
for some time, potentially a
lengthy walk away from
those delightful early morn-
ing lectures.

The right choice is not
always the easiest, but is it
really worth breathing life
into Hes East at the expense
of Hes West? How much
will it suffer in order to
make room for everlasting
improvements and amend-
ments to Heslington East?
To avoid being buried under
the weight of improve-
ments, the University must
finish one job before start-
ing another.

To be a part of the debate and for exclusive web content go to www.nouse.co.uk/comment

The choice to relocate
Langwith to
Heslington East is not
without a myriad of
problems

Money, money,
money. It is bound
to come up in con-

versation at some point dur-
ing the week. Whether we
are trying to live off the stu-
dent loan and overdraft
combination, working to
subsidise the loan without
taking on ever more debt, or
lucky enough to have vast
parent funding behind us, it
is something that is always
on our mind.

For the most part, we
all have a student loan, and
once our pricey accommo-
dation fees are deducted
there is very little left over. I
have yet to find a person liv-
ing solely on a basic student
loan in any meaningfully
comfortable way, and I am
convinced that no such per-
son exists.

Imagine then what it
must be like for part-time
students who are denied
access to any sort of student
loan and have to pay all fees
upfront. As we all know, a
university education is not
cheap, and bearing the cur-
rent economic situation and
recent in mind, it will only
continue to soar.

Part-time students are
taking their course part-
time for a reason. They may
have a family they need to
support taking time away
from studies, or they have
other responsibilities that
requires work during the
time that would otherwise
obstruct their attempts at
studying for a rather expen-
sive degree.

Surely these people
have a valid enough reason

to have access to the same
kind of funding that full-
time students do?

The primary reasons
for people to enter part-time
education as opposed to
full-time education are
grounded in money, conse-
quently it is pretty auda-
cious for them to be receiv-
ing no funding at all. They
have as much need, if not in
some cases more, for fund-
ing as full-time students. It
seems highly hypocritical of
the government to be adver-
tising higher education as
accessible to all, at the same
time as unfairly denying a
significant proportion of
students access to proper
financial aid.

The NUS has finally
caught on to the injustice
present in the issue and
have just started a campaign
for a new funding system
which incorporates a fairer
deal for part-time students.
Even then, it is only because
there have been so many
complaints from the whole
student population about
the current system that the
NUS has launched a cam-
paign for a whole new stu-
dent funding system. So
even though the NUS are
doing something, part-time
students are still not much
more than an afterthought.

This issue has not just
appeared overnight and the
longer it takes for the prob-
lem to be solved, the longer
people have to suffer. The
government needs to wake
up, get a clue, and realise
that part-time students are
not merely an afterthought.

LLeetttteerrss Nouse, Grimston House, Vanbrugh College

Nouse welcomes your letters. Please indicate if 
they are not intended for publication. 

Email lleetttteerrss@@nnoouussee..ccoo..uukk or write to:

No defence for banks

www.ey.com/uk/careers

This edition, Nouse asked:

Will 2010 be a better
year for the University?

235 people voted, with the
majority stating

Yes

““tthhee ffuuttuurree
LLaannggwwiitthh
ssttuuddeennttss aarree
llooookkiinngg aatt aa
ddeeffiinniittee
uuppggrraaddee””

Part-time 
students are
owed more

129 people
voted 
Yes

(55%)

106 people
voted 
No 

(45%)

Grace TehHannah
Brearley

Make a better night of it
Dear Nouse,

I’d like to say that I’m enjoying York
way more since I looked past the rubbish
about it not having a good nightlife.

Since about this time last year, I’ve
enjoyed Chase & Status, Skream and Benga
all courtesy of Breakz. Beatcake and
Idioteque offer a great night out too, and it
isn’t like I get time to go out too much more
than that anyway.

Sure Ziggy’s is a hole in the ground, but
as long as the music and the company is
good does it really matter? I think people all
too often make the mistake that we all have
to turn up to Tru or Gallery and put up with
all the cheese on offer.

It is of course what you make of it.
Demand good music and you get it, look at
Big D last year.

Peter, Alcuin Third Year

Dear Nouse,

I was surprised to see morality thrown
out of the window in favour of “practicality”
in your recent article on bankers' bonuses,
especially given Nouse's delight in sermonis-
ing the student body on apathy and moral
sluggishness.

The idea of "brain drain" is the greatest
marketing ruse ever invented by the financial
establishment, a cynical ploy used to threat-
en and kowtow governments into tailoring
their policies to fit the whims of the financial
elite. Bankers' bonuses are totally unneces-
sary in a country wracked by poverty and a
one sided economy dependent on the cyclical
disaster capitalism of finance and retail.

I was surprised to see the usual hector-
ing jettisoned for a craven defence of the City
that basically amounted to Gecko's maxim
"Greed is good".

Tom, Langwith Third-Year

No

Yes

Dear Nouse,
The University needs to sort out the

Health Centre. It is horrendous, I went for
help over a seemingly trivial but persistent
problem, and received some pointless advice.
The nurse, who probably in her defence is
dealing with about 300 students a day,
offered me merely an advice sheet and some
rather unconvincing positive words.

Which to them may be a satisfactory
response, but for me it wasn’t enough. They
are my only point of contact with medical
professionals and I’d hoped for a little bit
more from them.

It would be ideal if the University would
take heed of the fact that the Health Centre is
not well regarded, and figure out a plan of
action to sort it out. But they’re probably
busy getting rid of porters and raising the
wages of Vice-Chancellors.

Anon, via email

Health Centre lacking

12

Dear Nouse,
I am a first year Politics student, which

is entirely relevant to this letter: we are told
that cuts are going to start occuring to uni-
versities and that some are going to start lay-
ing off staff etc.

Which is not unreasonable, but I’m wor-
ried. I don’t exactly get many contact hours
as it is, I think the average for this year is
somewhere between four and six hours a
week. Library work is not included in this,
sure, but I only actually meet members of
staff for a meagre few hours a week.

And it’s not as if all of these are with
actual academics. Some of these hours are
spent with postgraduate students presum-
ably looking to earn a few pounds. If any of
my contact hours are cut, I’ll probably end up
getting a single lecture a week for my daunt-
ingly expensive degree. What a great deal!

John, Derwent First-Year

Cutting what exactly?



13NOUSE :THE UNIVERSITY OF YORK STUDENT NEWSPAPER
www.nouse.co.uk Tuesday 26 January 2010 Satirewww.ey.com/uk/careers

It’s nice to be back. Nice is my“mot de jour”; whether it’s
“nice to see you”, “nice one” or

“you look nice”, I’m all about the
euphemism. My argument for this
is simple; far from an unimagina-
tive spineless, or naïve, modus
operandi, it enables me to don my
pink spectacles, down my half-full
glass of rum and coke and feel just
a touch less pithy about my sur-
roundings and its dubious inhabi-
tants.
And aren’t we all about the

euphemism? After a week of quiet
reflection interrupted only momen-
tarily by a few invasions of my per-
sonal space, I can happily inform
you that no, we are not. I’ve come
up with a kind of group classifica-
tion method, based loosely on bio-
logical nomenclature, and maybe
when I have a little bit more time
on my hands I’ll write a book about
it.
For starters, there’s that group

of people who live in blissful igno-
rance of the sorry state of their
lives: the “vacuous Deluded-arus”.
Then the ones who have perfected
the art of self-involvement with
such dedication and determination
that they have, in fact, earned my
profound respect: the “narcissistic
Dull-arium”.
And finally, those breaths of

fresh air I like to call non-entities,
entirely inoffensive and uncon-
cerned with making anything seem
better, or worse, than it really is:
the “carefree Inebriated-orum” .
They are my favourite. So no, we’re
not all about the euphemism. Nice
to know that I’m in good company.

So, it’s Wednesday. Surreal,horrid monotony demands
our presence, and who are we

to challenge the social timetable
and plan that York, in its infinite
wisdom, has for our state of mind
and liver?
Swimming in the same treach-

erous circle of upstairs, basement,
Champagne Room for what seems
an eternity and the most wretched
superheroes of this world and any
fictitious ones besides have passed
me by.
A pair of smouldering eyes,

a makeshift mask and greasy
locks alerted me to a former
beau, perfect non-entity, and it
was with heavy heart and shud-
dering mind’s eye that I took my
leave.
Nice to see you. At some stage,

as a thinking community, should
we come to terms with the unfortu-
nate reality that this phenomenon
presents?
That, 30 years from now, these

strapping specimens of athletic
young men are going to be deeply
troubled, deeply misogynistic, lech-
erous fat men who lurk in seedy
bars in a vain attempt to recapture
their glorious youth with 17, maybe
18 year old girls.

And tell their friends, maybe
put the pictures on
Facebook. The Ziggy’s glass

really is half empty. Another state
of affairs that perhaps requires a
make-under is this mmcat contin-
gent. Forget the “drugs aren’t big or
clever” slant; there is nothing glam-
orous about the question: “do you

understand you are buying plant
food, not for human consump-
tion?” It would seem that quite a
number of guys and gals have opted
to put down roots and suck this
stuff up, and it definitely isn’t a
good look.
Dangerous and life-threatening

side affects aside (because it’s never
cool to care), it’s making pretty peo-
ple not so pretty. I’m not sure that
even I could stretch to a “you look
nice” when faced with one particu-
lar mmcat kitty; things could be
growing there, for all I know.

Then there’s the crowd who
don’t have to sprinkle any-
thing with sugar; they, like

Goldilocks’ porridge take 3, are juu-
uuust right. Their burden is, and
has been for centuries, appearing
humble enough to the common
man.
Because whilst superiority is

sexy, arrogance isn’t. “I’ve been
asked to do some modeling (insert
faux-inquisitive look here)… I just
don’t know if I can pull it off (insert
faux-modest pout here)”.
Queue much hurried and flus-

tered word vomit to the tune of

“Ohmygoddontbesosillyyouhaverea
l l y w e l l d e f i n e d f e a t u r e s a n -
damaaaaazingthisandamazingth-
is…” which is then, of course, met
by the triumphant stare that says,
“Oh believe me, I know. But I just
made you tell me.” There is another
possibility, although not favoured
by the doctrine, which I may or may
not have used when dealing with a
certain inflated individual: “Mmm.
Could be interesting. You have
quite an unusual nose.” Nice one.

In other news, in case it hadn’tyet dawned on all of you, it is in
fact Week 3… of Term 2. We all

know this time of year to be the
worst on all fronts; it’s cold, dark,
miserable and lonely. Also it is
home to the 14th of February. No
amount of sugarcoating and ambi-
ent lighting will make this term
pleasant for anyone, save the lucky
few who are privileged enough to
be in a happy and stable relation-
ship.
You’ll all know one- it’s the per-

son who makes you want to stick
pins in their eyes. I have a really
good relationship with M&S; I sug-
gest you all work on cultivating a
similar game plan.
Thai green curries and the odd

bottle of wine for the week, and
when you’re feeling reckless and
naughty, throw on a negligee and
make that booty call- take away.
Alternatively, quit whining, get a
life and go on a couple of dates. One
of them might like you enough to
say they’ve had a really nice time.

The Acquaintance
with Poppy Babcock



Democrats lose key senate seat in Massachusetts

REPUBLICAN CANDIDATE
Scott P. Brown has pulled off a
shock victory in the Massachusetts
Senate election. Brown gained 51.9
percent of the vote, to the
Democrate Martha Coakley’s 47.1
percent, in a win that has dealt a
serious blow to President Barack
Obama’s hopes for Health Care
reform.

Brown’s election has provided
the Republicans with the pivotal
41st Senate vote, losing Democrats
their 60-40 supermajority neces-
sary to pass major bills.

The state’s history as a
Democrat stronghold should have
assured an easy win for Democrat
Candidate, State Attorney General
Martha Coakley. Yet today,
Democrats are reeling from the
loss of a seat that, for the last 46
years, had been held by Edward
Kennedy until his death in August.

The mood among
Massachusetts Democrats, who

expressed disbelief at the result, is
one of considerable frustration.
One resident from a Boston suburb
said: “The result is a shock, espe-
cially since the Senate seat has
been held by a Democrat for so
long. The question now is whether
the vote was a vote against Obama

and the Health Care Bill.”
In the aftermath of Brown’s

victory, Republicans are heralding
the win as evidence of public disil-
lusionment with the government.
Obama’s approval ratings have
been falling since he took office in
January 2009.

This is the third significant
loss for Democrats since
November, when Republican can-
didates were elected as Governors
in New Jersey and Virginia.

Coakley’s campaign was criti-
cised as weak and lacklustre. After
her selection as the Democrat
Candidate in December, she was
absent from the campaign trail
over Christmas. This disadvan-
taged her at a time when conserva-
tive groups were mobilizing sup-
port for Brown.

Brown’s campaign focused on
economic issues, securing him
votes in areas with rates of high
unemployment.

“I know I have a lot to learn in
the Senate, but I know who I am
and I know who I serve. I’m Scott
Brown. I’m from Wrentham. And I
drive a truck”, said Brown in his
victory speech.

Brown has an unorthodox
background for a politician. In
1982 he was photographed in the
nude for a centrefold in
Cosmopolitan magazine.
Cosmopolitan are now rumoured

to be interested in getting him back
for another photoshoot.

Throughout his campaign,
Brown successfully capitalised on
his image as an ‘ordinary
American’, driving around in a
pick-up truck to woo voters.

Coakley had previously shown
a significant lead in the polls. “It
was a classic case of everybody get-
ting caught napping”, said presi-
dential advisor David Axelrod.
Emboldened after almost half a
century of Democrat control, the
party’s over-confidence has lost
them a crucial seat.

With the loss of the superma-
jority, it is almost inevitable that
future bills will be blocked by the
Republican Party. The future of the
government’s Health Care plan is
in jeopardy and other contentious
legislation, such as climate change
law, is likely to be more difficult to
pass.

While recriminations are fly-
ing over the defeat, one thing is
certain; Obama must reconsider
his strategy in a drastically shifted
political landscape.

MUFFET

GlobalFocus
1.PORT-AU-PRINCE,HAITI------------
HHaaiittii wwaass hhiitt bbyy aa ddeevvaassttaattiinngg
eeaarrtthhqquuaakkee,, wwhhiicchh mmeeaassuurreedd mmaagg--
nniittuuddee 77..33 oonn tthhee RRiicchhtteerr ssccaallee..
AAlltthhoouugghh nnuummbbeerrss aarree ssttiillll uunncceerr--
ttaaiinn,, iitt iiss tthhoouugghhtt hhuunnddrreeddss ooff
tthhoouussaannddss ooff ppeeooppllee mmaayy hhaavvee
ddiieedd.. FFoolllloowwiinngg tthhee hhuuggee ssccaallee ooff
ddeessttrruuccttiioonn iinn tthhee ccoouunnttrryy,, aa mmaass--
ssiivvee aaiidd eeffffoorrtt hhaass bbeeeenn llaauunncchheedd..
MMoorree tthhaann aa mmiilllliioonn HHaaiittiiaannss hhaavvee
bbeeeenn mmaaddee hhoommeelleessss bbyy tthhee eeaarrtthh--
qquuaakkee;; mmaannyy bbooddiieess ssttiillll rreemmaaiinn oonn
tthhee ssttrreeeettss..

2. ANKARA, TURKEY--------------------
PPoolliiccee iinn TTuurrkkeeyy hhaavvee aarrrreesstteedd
mmoorree tthhaann 110000 ppeeooppllee ssuussppeecctteedd ooff
bbeeiinngg lliinnkkeedd ttoo AAll QQaaeeddaa.. OOnnee
ddeettaaiinneeee wwaass aa ffaaccuullttyy mmeemmbbeerr ooff aa
TTuurrkkiisshh uunniivveerrssiittyy aanndd iiss ssuussppeecctteedd
ooff rreeccrruuiittiinngg ssttuuddeennttss ffoorr tthhee tteerr--
rroorriisstt oorrggaanniissaattiioonn.. TThhee aarrrreessttss ffooll--
llooww pprreevviioouuss rraaiiddss iinn wwhhiicchh ddooccuu--
mmeennttss rreellaattiinngg ttoo AAll QQaaeeddaa wweerree
sseeiizzeedd..  

3. WASHINGTON D.C., USA------------
PPrreessiiddeenntt OObbaammaa hhaass pprrooppoosseedd
bboolldd bbaannkkiinngg rreeffoorrmmss tthhaatt wwiillll
ddeeeeppllyy aaffffeecctt WWaallll SSttrreeeett.. OObbaammaa
ssaaiidd:: ““nneevveerr aaggaaiinn wwiillll tthhee
AAmmeerriiccaann ttaaxxppaayyeerr bbee hheelldd hhoossttaaggee
bbyy aa bbaannkk tthhaatt iiss ttoooo bbiigg ttoo ffaaiill..””
TThhee rreeffoorrmmss wwiillll sseeggrreeggaattee ccoomm--
mmeerrcciiaall aanndd iinnvveessttmmeenntt bbaannkkiinngg
aaccttiivviittiieess.. IIff iimmppoosseedd,, tthheeyy wwiillll
ffoorrccee llaarrggee UUSS bbaannkkss ttoo rreessttrruucc--
ttuurree.. SSttoocckk mmaarrkkeettss wwoorrllddwwiiddee ffeellll
sshhaarrppllyy aafftteerr tthhee nneewwss..  

4. JOS, NIGERIA--------------------------
FFiigghhttiinngg bbeettwweeeenn MMuusslliimm aanndd
CChhrriissttiiaann ggrroouuppss iinn NNiiggeerriiaa hhaass lleefftt
hhuunnddrreeddss ooff ppeeooppllee ddeeaadd.. TThhee aarrmmyy
iimmppoosseedd aa 2244--hhoouurr ccuurrffeeww oonn tthhee
cciittyy iinn oorrddeerr ttoo hhaalltt tthhee vviioolleennccee;;
wwhhiicchh hhaass nnooww eeaasseedd.. TThhee ccaauussee ooff

tthhee ccoonnffrroonnttaattiioonn iiss uunncclleeaarr..
HHoowweevveerr,, JJooss lliieess iinn tthhee mmiiddddllee bbeelltt
ooff tthhee ccoouunnttrryy,, wwhhiicchh hhaass aa hhiissttoorryy
ooff rreelliiggiioouuss ccoonnfflliicctt..  

5. MASSACHUSETTS, USA------------
TThhee RReeppuubblliiccaannss hhaavvee wwoonn aa ccrruu--
cciiaall SSeennaattee sseeaatt ffoolllloowwiinngg eelleeccttiioonnss
iinn MMaassssaacchhuusseettttss.. SSccootttt BBrroowwnn,, tthhee
RReeppuubblliiccaann ccaannddiiddaattee,, wwoonn aa ttiigghhtt
rraaccee,, oobbttaaiinniinngg 5511..99 ppeerrcceenntt ooff tthhee
vvoottee..  TThhee lloossss ooff tthhee sseeaatt ccaauusseess tthhee
DDeemmooccrraattss ttoo lloossee tthheeiirr SSeennaattee
ssuuppeerrmmaajjoorriittyy,, ppuuttttiinngg hheeaalltthhccaarree
rreeffoorrmm aatt rriisskk.. 

6. CARACAS, VENOZUELA-------------
HHuuggoo CChhaavveezz,, tthhee PPrreessiiddeenntt ooff
VVeennoozzuueellaa,, hhaass nnaattiioonnaalliisseedd aa
FFrreenncchh--CCoolluummbbiiaann ssuuppeerrmmaarrkkeett

cchhaaiinn.. CChhaavveezz hhaass aaccccuusseedd tthheemm ooff
rraaiissiinngg tthheeiirr pprriicceess ttoooo hhiigghh.. TThhee
aarrmmyy ccoonnttrroollss pprriiccee cchheecckkss oonn
ggooooddss iinn VVeennoozzuueellaa.. TThhiiss iiss tthhee llaatt--
eesstt sstteepp iinn aa ttrreenndd ooff nnaattiioonnaalliissaa--
ttiioonn ffoorr tthhee ccoouunnttrryy.. TThhee mmiinniinngg
iinndduussttrryy wwaass nnaattiioonnaalliisseedd llaasstt yyeeaarr..

7. BEIJING, CHINA--------------------------------
GGooooggllee hhaass tthhrreeaatteenneedd ttoo lleeaavvee
CChhiinnaa ffoolllloowwiinngg aa ccyybbeerr aattttaacckk tthhaatt
oorriiggiinnaatteedd ffrroomm tthhee ccoouunnttrryy.. TThheeyy
ddeessccrriibbeedd tthhee aattttaacckk aass ““ssoopphhiissttii--
ccaatteedd aanndd ttaarrggeetteedd””.. IItt aappppeeaarrss
eemmaaiill aaccccoouunnttss ooff hhuummaann rriigghhttss
aaccttiivviissttss wweerree tthhee ttaarrggeett ooff tthhee
aattttaacckk.. HHiillaarryy CClliinnttoonn uurrggeedd CChhiinnaa
ttoo lliifftt tthheeiirr IInntteerrnneett rreessttrriiccttiioonnss aass
wweellll aass iinnvveessttiiggaattee tthhee ssoouurrccee ooff tthhee
aattttaacckk.. 

8. GUANTANAMO BAY, CUBA--------
TTwwoo mmoorree pprriissoonneerrss hhaavvee bbeeeenn
ttrraannssffeerrrreedd oouutt ooff GGuuaannttaannaammoo
BBaayy.. TThhee AAllggeerriiaann mmeenn,, HHaassaann
ZZeemmiirrii aanndd AAddiill HHaaddii aall--JJaazzaaiirrii ,,
hhaavvee rreettuurrnneedd ttoo tthheeiirr nnaattiivvee ccoouunn--
ttrryy.. TThhee rreelleeaassee wwaass aannnnoouunncceedd oonn
tthhee eevvee ooff PPrreessiiddeenntt OObbaammaa’’ss ddeeaadd--
lliinnee ffoorr cclloossuurree ooff tthhee pprriissoonn..
AAlltthhoouugghh mmaannyy pprriissoonneerrss hhaavvee
nnooww bbeeeenn rreemmoovveedd,, tthhee ttiimmiinngg ooff aa
ffuullll cclloossuurree ssttiillll rreemmaaiinnss uunncclleeaarr..

9. LONDON, UNITED KINGDOM-----
TThhee GGoovveerrnnmmeenntt hhaass bbeeeenn ccrriittii--
cciisseedd ffoorr RRooyyaall BBaannkk ooff SSccoottllaannddss’’
((RRBBSS)) ffuunnddiinngg ooff KKrraaffttss’’ ttaakkeeoovveerr
ooff CCaaddbbuurryy.. RRBBSS iiss 8844 ppeerrcceenntt
oowwnneedd bbyy tthhee ttaaxxppaayyeerr aanndd lleenntt
mmoonneeyy ttoo KKrraafftt.. TThhee mmeerrggeerr wwiillll

rreessuulltt iinn jjoobbss bbeeiinngg lloosstt iinn tthhee UUKK..
LLiibbeerraall DDeemmooccrraatt lleeaaddeerr NNiicckk
CClleegggg ccaalllleedd tthhee ssiittuuaattiioonn ““ppllaaiinn
wwrroonngg””..

10. ISLAMABAD, PAKISATAN--------
IItt hhaass bbeeeenn rreevveeaalleedd tthhaatt tthhee UUSS
ppllaannss ttoo pprroovviiddee 1122 uunnaarrmmeedd ssuurr--
vveeiillllaannccee ddrroonneess ttoo PPaakkiissttaann,, iinn
oorrddeerr ttoo hheellpp tthhee wwaarr aaggaaiinnsstt tthhee
TTaalliibbaann.. IInn oorrddeerr ttoo nnoott aappppeeaarr
bbiiaasseedd,, tthhee UUSS DDeeffeennssee SSeeccrreettaarryy
RRoobbeerrtt GGaatteess ssaaiidd AAmmeerriiccaa iiss pprroo--
vviiddiinngg wweeaappoonnss ttoo PPaakkiissttaann aanndd
IInnddiiaa oonn aann eeqquuiittaabbllee bbaassiiss.. IInnddiiaa
iiss ccoonncceerrnneedd tthhaatt tthhee ddrroonneess wwiillll
bbee uusseedd aalloonngg tthhee IInnddiiaann--PPaakkiissttaannii
bboorrddeerr.. 

11. LUXEMBOURG, LUXEMBOURG-
TThhee EEuurrooppeeaann UUnniioonn CCoouurrtt ooff
JJuussttiiccee hhaass oorrddeerreedd GGeerrmmaannyy ttoo
eeaassee rreessttrriiccttiioonnss oonn tthhee hhiirriinngg ooff
PPoolliisshh wwoorrkkeerrss.. CCuurrrreennttllyy,, oonnllyy aa
ffiirrmm wwhhoo iiss GGeerrmmaann oorr hhaass aa
bbrraanncchh iinn GGeerrmmaannyy iiss aalllloowweedd ttoo
hhiirree PPoolliisshh wwoorrkkeerrss.. TThhee ccoouurrtt
ffoouunndd tthhaatt tthhiiss ddiissccrriimmiinnaattiioonn wwaass
ccoonnttrraarryy ttoo tthhee EEuurrooppeeaann
CCoommmmiissiioonn ttrreeaattyy.. HHoowweevveerr,,
GGeerrmmaannyy iiss aalllloowweedd ttoo kkeeeepp lliimmiittss
oonn hhiirriinngg wwoorrkkeerrss ffrroomm eexx--ccoomm--
mmuunniisstt ssttaatteess..

12. SANTIAGO, CHILE------------------
FFoorr tthhee ffiirrsstt ttiimmee iinn hhaallff aa cceennttuurryy,,
CChhiillee hhaass eelleecctteedd aa ccoonnsseerrvvaattiivvee
PPrreessiiddeenntt.. TThhee ddeeffeeaatteedd ppaarrttyy
CCoonncceerrttaacciioonn,, lleedd bbyy EEdduuaarrddoo FFrreeii,,
hhaadd bbeeeenn iinn ppoowweerr ffoorr tthhee llaasstt ttwwoo
ddeeccaaddeess.. TThhee wwiinnnneerr ooff tthhee eelleecc--
ttiioonn,, SSeebbaassttiiaann PPiinneerraa,, iiss aa bbiilllliioonn--
aaiirree bbuussiinneessssmmaann.. PPiinneerraa hhaass
pprroommiisseedd ttoo rreejjuuvveennaattee tthhee eeccoonnoo--
mmyy aass wweellll aass pprroommiissiinngg nnoott mmoovvee
tthhee ccoouunnttrryy rraaddiiccaallllyy ttoo tthhee rriigghhtt..
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ISRAEL IS attracting criticism for
the controversial arrest of several
human rights activists.

Human rights groups in Israel
and elsewhere have accused the
government of arresting increasing
numbers of political opponents.

In a recent court hearing, the
Jerusalem Magistrates Court
described the arrests of 17 human
rights protesters as having no legal
or rational basis.

The arrested protesters, who
included Hagai El-Ad, Executive-
Director of the Association for Civil
Rights in Israel (ACRI), were
attending a vigil against the evic-
tion of Palestinian families whose
homes had been taken by Israeli
settlers.

Anthony D. Romero,
Executive Director of the American
Civil Liberties Union (ACLU) com-
mented: “We are deeply concerned
that one of Israel’s top human
rights leaders has been detained for
peaceably expressing his views.

Freedom of expression is the cor-
nerstone of a democratic society,
and the ACLU stands in solidarity
with groups around the world who
work to protect this most impor-
tant of rights."

The New Israel Fund (NIF)
joined the ACLU in condemning
the arrests. Daniel Sokatch, NIF's

Chief Executive Officer, added: “It
appears that a disturbing pattern of
police intimidation is beginning to
emerge.”

Worryingly, this is not the only
area where Israel’s record on
human rights has been criticised.
In recent months, it has been
reported that Israel is pushing aid

workers out of Palestinian areas.
Israel has stopped issuing work
permits to foreign aid workers in
the West Bank and East Jerusalem.

Several organisations, includ-
ing Human Rights Watch, have
been declined working visas since
December. There is verbal confir-
mation from the Israeli govern-
ment that the non-governmental
organisations’ (NGOs) representa-
tives won't be prevented from
working there.

A UN report leaked last
September argued that Israel's con-
tinued blockade on Gaza was "dev-
astating livelihoods" and causing
gradual "de-development".

The refusal to issue working
visas has made NGOs operational
in these regions worried that they
won't be able to provide basic sup-
plies to the hundreds of thousands
of Palestinians in need.

These crackdowns on protest-
ers and aid workers could poten-
tially endanger Israel’s internation-
al relations. Israel is no stranger to
receiving criticism, however these
new developments seem to repre-
sent an unwelcome deterioration.

IN RECENT years, there has been
a growing obsession with global
warming. Doing your part to help
has become the height of fashion,
with the Toyota Prius becoming the
celebrity ‘it’ car, despite Jeremy
Clarkson’s dismay. The phrase
‘environmentally friendly’ has
become the ultimate marketing
tool.

However, in the midst of all
this scaremongering and do-good-
ery, there is a far scarier and more
pressing concern. A nuclear attack
or incident is a strong possibility,
said Richard Garwin, a physicist
who helped to design the Hydrogen
Bomb. He told the American
Congress that ther was a “20 per-
cent per year probablilty of a
nuclear explosion with American
and European cities included. The
threat from nuclear weapons comes
not only from rogue states such as
Iran, but also terrorist groups, in
particular Al Qaeda. The lax securi-
ty surrounding nuclear weapons in
many countries makes the theft of a
nuclear bomb a disturbing possibil-
ity.

In Pakistan, a country with
nuclear arms, the army is currently
fighting against the Taliban and
other insurgent forces. If the

Pakistani government were to col-
lapse the consequences could be
immense.

Despite the volatility, the
British Government is cutting
counter-terror spending in real
terms to Pakistan. The revelation
comes one day after PrimeMinister
Gordon Brown announced that the
area surrounding the Pakistan-
Afghanistan border was a “number
one security priority”. By ignoring
the threats of terrorism and nuclear
attack, the Government is playing a
delicate game of chance.

Iran also poses a significant
security threat, and 2010 will see
the opening of the first nuclear
plant in the country. It is claimed
that any nuclear material in the
plant will be sold to Russia so that
it cannot be used to create nuclear
weapons. This has done little to
allay the fears of neighbouring
Israel, a nuclear armed state and
not well known for pulling punch-
es. Any conflict between Israel and
Iran, whether nuclear weapons are
used or not, has serious conse-
quences for security world-wide.

Governments need to stop pri-
oritising the green revolution and
halt the endless march towards
nuclear proliferation before it is too
late.

The Iraq war Enquiry: the story so far

An American
soldier on
patrol dur-
ing the con-
flict in Iraq.
The inquiry
is investigat-
ing the justi-
fication for
the military
operation
which began
in 2003.

Tom Fisher
DEPUTY POLITICS EDITOR

DESPITE FIVE previous
enquiries into the Iraq war tak-
ing place without any serious
repercussions, the timing of the
Chilcot Enquiry is hardly ideal
for Gordon Brown.

Previously, it had been
deemed unfair for the sitting
Prime Minister to be forced to
appear before the next general
election.

However, in an unexpected
turn of events, it has now
emerged that Brown will
appear before the election. He
is scheduled to appear in either
late February or early March.

With a general election
due to take place in May of this
year, and with polls currently
pointing to a Tory win, the
Prime Minister's willingness to
comply with the Enquiry may
be to avoid awkward questions
from the press about his moti-
vations for delay. The risk of
this, though, is that Brown
could halt the momentum of
Labour's election campaign if
he fairs badly.

The Conservatives have
already begun capitalising on
the Enquiry. David Cameron
has previously stated, “Won't
everyone conclude that this
Enquiry has been fixed?”

A lot is at stake for Labour,
and there is little chance that
the Enquiry will have a positive
impact on their standing in the
opinion polls.

So far the highlight of the
Enquiry has been Alastair
Campbell, the now infamous
'Spin Doctor' for the Blair
Regime, whose predictably

slippery answers provided little
more than a sympathetic,
pointed finger at Tony Blair.

Jack Straw, who was
Foreign Secretary at the time
of the war, appeared last week
and is the first serving cabinet
minister to appear at the
Enquiry. He claimed that he
had “very reluctantly” support-
ed the war. In addition to this,
he said going to war was one of
the “most difficult decisions”
he has ever made.

It seems that until former
Prime Minister Tony Blair
appears on the 29th of
January, many questions about
the reasons for invading Iraq

will remain unanswered. In
the meantime the Enquiry is
left filtering through officials
who played minor roles in the
build up to the war.

When Brown does take to
the stage, it is likely we will see
his close connection with Blair

scrutinized, along with his con-
troversial budget cuts to the
war effort. Brown is going to
have to approach a difficult
pro-war attitude for the sake of
consistency, while balancing
negative public opinion at the
same time.

Although the Enquiry is
going to delve deeper than its
predecessors, there is little evi-
dence to believe that the out-
come will have serious con-
squences for any of those
involved. The Enquiry's great-
est effect however will most
likely be in the opinion polls,
where Labour are already trail-
ing behind The Conservatives.
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Israel’s human rights record under fire
Ieuan Ferrer
POLITICAL CONTRIBUTOR

“By ignoring the
threats of terrorism
and nuclear attack,
the government is
playing a delicate
game of chance”

“When Brown does
take the stage, we
will see his close
connection with
Blair scrutinized”

Palestinian children protesting against Israel in theWest Bank

WHEWES

Political
Edge

Kate Goligher



Ernst and Young recruit around 500 graduates a year.
You can meet them on the 10th February outside the Students’ Union.
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The 21st-Century Ace
Sports Editor Adam Shergold talks with Paul Bonhomme,

the reigning champion of the Red Bull Air Race

www.ey.com/uk/careers

You are 90 seconds away from
becoming the champion of
the world. 90 seconds away

from climbing to the top step of the
podium in front of a glittering wall
of flash bulbs, from burying the
demons of two second-placed fin-
ishes and being soaked from head-
to-toe with vintage bubbly in the
time-honoured fashion.

Trouble is, to get there, you
must delicately manoeuvre a high-
performance aerobatic plane
between a series of garish, 20
metre high cones, while subjecting
your body to bone-rattling forces of
around 10.5 Gs and speeds
approaching 370 km/h.
Meanwhile, far below on the beach,
half-a-million pairs of eyes are
locked on your every move. What
would be going through your
mind?

“I felt incredibly calm. I knew I
had to fly without a mistake. I get
very nervous whilst I’m on the
ground, especially with lots of peo-
ple around but when I climb into
the aeroplane, everything seems to
become tranquil.”

Introducing, in a nutshell,
Paul Bonhomme. An aviation man
from an aviation family who, while
not participating in the Red Bull
Air Race series, flies Boeing 747s
commercially for British Airways
or can be found mucking around in
some of the most historic aero-
planes in the world, among them
the iconic Spitfire.

“In 2009, my “day job” was a
perfect antidote to the racing,” says
Bonhomme. “Flying a 747 is mostly
management of an aeroplane and
the target is to replicate a flying
armchair for the passengers...a far
cry from Air Racing.”

A wonderful understatement –
the Red Bull series, for the uniniti-
ated, is a celebration of aerobatic
flying which, from humble begin-
nings, has grown to span four con-
tinents, challenge the finest pilots
in the world and, gradually, steal

the breath of the world. It demands
nano-second reflexes, nerves of
steel, physical and mental resolve,
and an unbreakable affinity
between man and his flying
machine. The series combines jaw-
dropping spectacle and some of the
most beautiful destinations in the
world. What’s not to like?

For Bonhomme, after finish-
ing runner-up in both 2007 and
2008, last year was when every-
thing finally came together. On a
beautiful October afternoon in
Barcelona, the British pilot, having
not finished lower than second
throughout the whole season, held
his nerve when it mattered to kill
off the challenge of Austrian pilot
Hannes Arch and scoop the trophy.

“When I took off for that final
competitive flight of 2009, I knew
that the previous three years had
been spent in search of the World
Championship with, up to that
moment, nothing to show for it. My
rather irritating scream over the
radio after my win probably gave
the game away that I was hugely
relieved. Three years of searching
for that win had worked. Lifting the
trophy sorted out lots of doubts and
frustrations from the previous
three years.”

It was also vindication for his
faith in the Team Bonhomme proj-
ect and a testament to the hard
work and perseverance of the small
core of staff who work to keep Paul
at the top of his sport. In contrast to
the hundreds-strong set-ups in
other sports, the team consists sim-
ply of Wade Hammond, who main-
tains the spritely, Oklahoma-built
Zivko Edge 540 aircraft, and Nigel
Warren, the Team Coordinator who
figures out the immense logistics of
shipping the operation across the
globe and promotes the Team
Bonhomme brand.

“You need a good team around
you,” said Bonhomme. “We have
the best Team Coordinator of the
series and he doesn’t miss a trick!

Without that help it would be a
headache. This year we’ll be air-
freighting around the globe and
then flying the aeroplane around
Europe for the rest of the season.
It’ll mean customs forms and car-
nets and invoices ‘all over the shop’
but when it works it’s very
satisfying.”

The first month of the year is
always an exciting time for all
involved with the Red Bull flying
circus, with new venues being
announced on an almost weekly
basis.

This year’s trans-continental
calendar includes dates in Abu
Dhabi, Perth, Ontario, New York
City, Lausitz, Budapest and Lisbon,
with locations yet to be fixed in
France and South America. The
return Down Under will be partic-
ularly relished by Bonhomme:
“The most convenient location goes
to Perth... my hotel room was a five
minute walk to the aeroplane.
Breakfast at 8.15, leave hotel at
8.30, check aeroplane at 8.35, fly-

ing at 8.45. Perfect.”
Sadly, the schedule doesn’t

appear to have room for a much-
anticipated return to these shores.
“Track-wise, Longleat [in
Wiltshire] will always be my
favourite. Believe me that track had
everything. Turning around the hill
with your wing-tip in the tree tops
whilst aiming for an invisible gap
obscured by trees, all at 200mph,
was the most fun I think I’ll ever
have in an aeroplane.”

While all the pilots on the Red
Bull circuit have their favourite
locations, the skills required vary
little. Each course is created to test
the full spectrum of flying skills,
with penalty seconds added for
failing to pass an air gate in the cor-
rect manner – either in level flight,
“knife-edge” [vertical] flight, or
slaloming through the chicanes.

Despite natural disappoint-
ment at being unable to fly in front
of his home fans, Bonhomme is
under no illusions how much plan-
ning and organisation goes into

every race, rebuffing the idea that
the ubiquitous Red Bull sponsor-
ship means the event has become
too commercial for its own good.
He also believes that the competi-
tion shows exciting signs of growth,
while similar sports series, notably
Formula One, have been hit by
severe financial difficulties.

“One thing I’ve learned about
sport since I started Air Racing is
that someone has to pay for it. Try
and close down a city centre,
organise the requirements for
400,000 spectators, ship 15 teams
plus their aeroplanes, toolboxes
and spare engines, transport the
gear for a world TV feed to the site,
all from the other side of the
planet.

“This is a new sport and it
needs backing financially. The
basic ingredients required are:
exciting sport lots of viewers +
advertising + media coverage... this
sport will find its feet soon but I
don’t feel there’s a problem at all,
it’s just a new sport competing with
a lot of established events.”

While the sport in general
continues to pick up momentum
on the international stage, there is
one thing that Team Bonhomme
will want to preserve in 2010; the
habit of winning. As the plane
undergoes its final close-season
modifications in Phoenix, Arizona,
ahead of another keenly-contested
championship, Paul is understand-
ably giving no clues away.

“We’re are flat out to improve
the set-up for 2010. As winners in
2009, there is only one way to go
and that is down. Unless we win
again, and that is top of our game-
plan for 2010. I’m staying quiet
about our exact tactics for 2010.”

Not that all this ambition and
thirst for glory has been allowed to
overshadow what really matters –
“My working life is perfect... I get to
fly aeroplanes around the cities of
the world and I get to meet lots of
interesting folks!”

March 26-27
Abu Dhabi, UAE

April 17-18
Perth, Australia

May 8-9
South America

June 5-6
Windsor,
Ontario

June 19-20
New York City

July 17-18
France

August 7-8
Lausitz, Germany

August 19-20
Budapest, Hungary

September 4-5
Lisbon, Portugal

www.redbullairrace.com
www.teambonhomme.com

THE RED BULL AIR RACE SERIES 2010

TOM LOVELOCK/RED BULL AIR RACE VIA AP IMAGES
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THE ICE and snow of the ‘Big
Freeze’ have finally melted away,
leaving behind plenty of soggy
fields, but allowing sport at York to
resume for the second term of this
academic year.

This term sees the end of the
BUCS season for many of York’s
teams, with a number pushing for
promotion or hoping to stave off
relegation but the highlight of the
term is the return of the annual
Varsity tournament against York
St. John.

To avoid a repeat of last year –
when the tournament had to be
cancelled due to a backlog of BUCS
fixtures – we have made the poten-
tially controversial decision to hold
the tournament over a weekend.
So whatever you do, don’t go home,
book a romantic get-away or go
fishing with your Dad during the
weekend of week seven (Saturday
27th & Sunday 28th February) as
York is the only place you should
want to be!

The tournament will be start-
ing on Friday night with a small-
scale event in The Courtyard and

then the sporting action will be
kicking off down on the River Ouse
at 1.30pm on Saturday afternoon.
The rowing races will take the form
of a punishing 1km course between
St Peter’s School and York City
Boat Club. There will be about
eight races in total, and it should be
well worth a trip down to the river
to watch!

Saturday afternoon will also
see swimming action in
Archbishop Holgate School from 4-
6pm. This will see the aquatic
titans of the two York universities
go head-to-head and take to the
water in a variety of races, some of

and Rugby over on 22 Acres. 11am
sees the start of the Netball match-
es in the Tent, with the Volleyball
starting at 12noon. The last sport
to start is Basketball with a 1pm
tip-off. There’ll be plenty going on,
so please make sure you get down
and support York Uni’s teams!

The other one to watch out for
over the weekend is the Climbing.
This is going to take place at
Oaklands Sports Centre and will be
a great chance for the
Mountaineering Club to prove
their steel against York St John.

After all the matches are fin-
ished, the prize-giving and closing
ceremony will take place, begin-
ning at 6pm in L/N/028. Once the
Varsity Cup has been awarded, the
closing event will be taking place
going into town and ending in
Gallery. Look out for tickets for
this one; it’s sure to be a fantastic
night!

Hopefully the whole weekend
will be a great affair and a good
warm-up for Roses, which is taking
place across in Lancaster this year
at the end of week one next term.
And of course, let’s hope the
University of York can claim victo-
ry in Varsity once again!
>>>> NNoouussee wwiillll bbee ooffffeerriinngg ccoommpprree--
hheennssiivvee oonnlliinnee ccoovveerraaggee ooff VVaarrssiittyy
22001100 oovveerr tthhee wweeeekkeenndd ooff FFeebbrruuaarryy
2277--2288..
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Emily
Scott
York Sport President 

Jo Carter holds aloft the Varsity trophy in 2008, though Alex Lacy,
her successor as AU President, didn’t have the opportunity last year

Rugby firsts set for promotion battle
LAST WEEK’S comfortable 18-12
victory over Leeds Met. Carnegie
has given the men’s rugby firsts a
very probable chance of  promo-
tion during just their first season in
BUCS Northern Conference 1A.

The victory puts York second
in the league and only three points
behind leaders Sheffield Hallam.
With just five matches remaining,
there is now a real possibility that
the team will be promoted to
Premier B.

Rob Grant, President of
UYRUFC, said that it is now with-
in their own hands: “The onus is
now on us to win the rest of our
games. If we do that we are in with
a shot at promotion.”

Grant highlights the upcom-
ing games against Durham and
Liverpool as being key matches, yet
they will also be looking down the
fixture list at their final game
against Sheffield University who
currently sit third in the table and
just one point behind York. The
run in looks kind to them, however,
with three of their remaining
games at home and the other two
against the bottom teams in the
league. 

They would certainly expect to
win their home games, continuing
a stunning two year unbeaten run
on the 22 Acres. Last season they
finished top of  BUCS Northern
Conference 2B after winning all
twelve of their games. 

Despite that achievement, few
would have predicted their success
this season. Whereas  other pro-
moted teams, such as the bad-
minton firsts,  have understand-
ably struggled with the jump to 1A

and used this season for consolida-
tion, the rugby team have played as
if this is where they have always
belonged. A 35-17 loss to Sheffield
Hallam - their second game -
seemed to suggest that life would
be tougher for them this year, but
they responded with a sensational
run of four straight victories which
catapulted them towards the top of
the table.

They had a difficult period at
the end of last term, with a crush-
ing 27-5 loss to Leeds Met. in
shocking conditions. Once again
they hit back and a 7-7 draw with
Hallam, despite being the closest
they have come to losing their
home record in recent memory,
was an important result that

showed they can can compete with
the league leaders. Last week’s win
against Carnegie avenged their
earlier loss and put them right
back into contention.

In that game, York recovered
from conceding an early try to seal
the game by midway through the
second half. Two tries by the excel-
lent Richard Bremner, and a third
bundled over by Rory McGregor
sealed an crucial win for the home
side. A late Carnegie try provided a
slightly nervous finish but, with
less than a minute remaining,
there was no time for the fight
back.

After the game, captain Alex
Redshaw called the performance
“fantastic” and said that only a

“lack of fitness”, due to no recent
match practice, had led to them
slowing in the final stages. More
than anything, this was a perform-
ance that showed they are ready for
the fight.

So what are the factors con-
tributing to this success? Many
teams at the university would give
anything for a coach as committed
and vocal as Alec Porter. His
expertise and presence on the
touchline undoubtedly contribute
towards the team’s success. Grant
says that praise should go to the
centre partnership of Gruffudd
Jones and Michael James, and also
to full back Tom Buggé who was
excellent against Carnegie.
Redshaw compliments Bremner,
simply calling him a “hero”.

Special mention should also
go to former captain Mike Callis,
who has suffered with injuries this
season but still performs at a con-
sistently high level. Last week’s try
scorer Rory McGregor is also
instrumental at number seven.

The key period for York is the
next week when, due to reschedul-
ing of fixtures, they will play three
games. It is very likely that the next
eight days will define their season. 

BUCS can decide to stage a
play-off between the top two sides
in the division, so even finishing
top would not guarantee promo-
tion. In that case they would most
likely play Sheffield Hallam whom
they have failed to beat in two
encounters already this season.

Redshaw says that “it is now
in the hands of the Gods” and that
might be the case, but the team will
make sure that they do everything
in their power so that next season
they are playing their rugby in
Premier B.

Action from last Wednesday’s 18-12 victory against Leeds Met, the perfect springboard for 2010

Leigh Clarke
SPORTS EDITOR

which are bound to result in nail-
biting finishes.

Then onto Sunday, which is
going to be the main sporting day,
with twenty-eight different fixtures
taking place on campus.  The
Sports Centre action is going to
kick off bright and early at 9am
with Badminton in the Main Hall.

Outdoor sports will be get-
ting underway at 10am with
Tennis, Hockey on the Astroturf

“We have made the
potentially controverisal,
decision to hold Varsity
over a weekend this year.”

TOM HOLE

SAM NEWSOME

THE RUN IN

January 27th - Away
vs. Durham thirds

January 30th - Home
vs.  Liverpool firsts

February 3rd - Home
vs.  Northumbria seconds

February 10th - Away
vs.  Manchester seconds

February 17th - Home
vs.  Sheffield firsts 
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LAST TERM’S champions
Derwent returned to form with a
comfortable 13-8 victory over
Vanbrugh in an intriguing day for
College Netball.

It was a good way for Derwent
to bounce back having lost last
time out against James. Goal
Attack Margaret Edwards spear-
headed her side’s efforts, punishing
Vanbrugh for every defensive lapse
to cap an impressive team display.
Edwards was illusive throughout
and thus was rewarded with plenty
of time and space to convert her
opportunities.

Despite missing captain Ciara
Masterson and going behind in the
early stages, Derwent fought
valiantly. After Edwards converted
a free shot to level the scores they
were always in the ascendancy and
their confidence will be restored
after last week’s nervous showing.

Earlier in the day, Halifax
were also successful as they routed
Goodricke 21-9. Last term’s run-
ners-up were imperious through-
out and did little to suggest that
Derwent will be able to rest on
their laurels. Goodricke, perhaps
fatigued after their walk from
Heslington East, looked jaded
from the off and never really
threatened Halifax’s dominance.

More likely though they were
simply outclassed by one of College
Netball’s superior teams, who seem
certain to have some say in the out-
come of this term’s league.
Goodricke will not be disheartened
despite the heavy defeat, as their
resilience was only rendered inef-
fective by some clinical Halifax fin-
ishing.

The second game of the day,
between last term’s third place fin-
ishers Alcuin and Langwith, was a
tight and scrappy affair riddled
with errors. Langwith eventually
took the spoils overcoming their

opponents 11-6 in a game that
could easily have gone either way.

The gamemight not have been
as high scoring as the other two but
there was no shortage of drama as
on more than one occasion the
game was delayed after players
were struck in the face. Alcuin will
be disappointed, as they would
have hoped to build upon their
impressive showing last term.
Perhaps this victory for Langwith
will signal an upturn in their for-
tunes as they seek to break into the
top three this term.

Two certain sports reporters
were happy to see that Vanbrugh
did not mount a late fight back as,
having been asked to time keep,
they accidentally allowed an extra

Derwent netball bounce back

DESPITE A valiant effort against
stacked odds, there was an air of
inevitability about York’s 13-1
reverse to Leeds University in the
water polo on Saturday afternoon.

The women’s team have been
lumped together with some of the
country’s strongest performing
teams and most talented interna-
tionals in BUCS League 2B, mean-
ing that embarrassing scorelines
have sadly become the norm. This
defeat to their Yorkshire rivals at
the Archbishop Holgate School
nestled between results earlier in
the campaign against Manchester
Met and Lancaster.

The writing was on the wall
when Leeds arrived with four addi-
tional players, permitting them to
replace nearly their entire team
when fatigue started to creep in.
York, by contrast, never really
found any kind of rhythm, only
sporadically threatening Kat Perry
between the Leeds uprights and
mustering only the one goal, a com-

posed finish by Captain Jodie
Wilkes following a quickly-execut-
ed set-piece towards the end of the
first quarter. By the close, despite a
late rally which saw a number of
chances created, York were grateful
that Sheffield University, their
other scheduled opponents on the
day, forfeited.

York’s perennial disadvantage
in the pool was summed up by
Wilkes: “Every year we come up
against teamsmuch larger than our
own and with their own pools. We
are unlikely to draw the national
and international players without
our own pool.”

In this game, the visitors set
the agenda from the first whistle,
and soon established a daunting
lead. Their two outstanding players
during the entire match, Nicki
Pollard and Polly Egan, both estab-
lished internationals, scored within
the first three minutes, taking full
advantage of some generous
defending.

When Selena Chew held off
the defensive attentions of York
Sport President Emily Scott to
stretch the lead to 3-0, the game as
a contest had evaporated. After
Wilkes had temporarily reduced

the arrears, Leeds responded with
another clinical Egan finish.

The second quarter continued
in the same vein, with Leeds
already exploiting gaping holes in
the home defence – Egan, an
exceedingly strong swimmer as
well as a powerful shot, scored
twice more and Claire O’Sullivan
added to the misery.

Frustrations were already
starting to bubble over in the home
ranks, with infringements only

abetting the relentless Leeds
assault – when Emma Wilkinson
evaded the challenge of Wilkes to
score the eighth, York’s worst pre-
match fears were being played out.

However, with an unexpected
resolve, they frustrated Leeds dur-
ing the game’s second period, keep-
ing scoring opportunities to a min-
imum and, occasionally, working
efforts of their own. Pollard’s dou-
ble in the third quarter kept the
scoreboard ticking over, but York

Adam Shergold
SPORTS EDITOR
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had found some defensive steel
and, with their goalkeeper Cass
Walker equal to the majority of
Leeds attempts, they created a
much more even last few minutes.

Harriet Johnson and Suleika
Rohd-Thomsen both saw specula-
tive shots trouble the Leeds goal-
keeper during the final quarter, but
a second goal was not forthcoming.
Eventually, the away side were
allowed freedom to add a further
coat of gloss to the result, with fur-
ther strikes from Chew, Wilkinson
and the vibrant Pollard rounding
off a fine afternoon’s work for this
impressive Leeds side.

“Many of the girls who played
today haven’t been playing the
sport for long,” said Wilkes. “All
this put into consideration, the
team played hard and put a lot of
effort in. Leeds did not get an easy
victory - they had to fight for every
goal - we put up a good fight, we
did not give up. That is something
that everyone of our players should
be proud of. ”

Stand-in coach, Arran Bowen-
la Grange, said afterwards:
“There’s no shame in losing to a
side full of national players. We
frustrated them at times.”

University of York 1
University of Leeds 13

Leeds were too powerful for York in Saturday’s BUCS league fixture

IRENE SIEBERGER

Water polo women lose to superb Leeds

minute of play. Fortunately for
them Derwent saw to it that their
error did not become a major talk-
ing point.

Something that was a point of
interest for the players and indeed
reporters/time keepers was the
fact there were only three games.
The clash between Wentworth and
James did not take place; some-
thing that would have undoubtedly
annoyed James, buoyed by their
success over Derwent last week.

Today showed the usual sus-
pects will once again be challeng-
ing for the title this term.
Derwent’s Goal Attack Margaret
Edwards was definitely the star of
the day as her class shone out for
all to see.

The Spring term College Football
League has still yet to see its open-
ing fixtures as doubts persist about
the quality of the pitches.

Despite matches in the foot-
ball seconds league getting under-
way on Wednesday afternoon,
heavy rain on Friday left the 22
Acres unplayable ahead of the
weekend.

Defending champions Halifax
were scheduled to meet Goodricke
and Derwent were set to face
Vanbrugh in the day’s stand-out
fixtures.

Derwent showed glimpses of last term’s title-winning form as they beat Vanbrugh in Sunday’s College Netball

DERWENT 13
VANBRUGH 8

HALIFAX 21
GOODRICKE 9

LANGWITH 11
ALCUIN 6

JAMES vs.WENTWORTH P-P

RESULTS AT A GLANCE

JUSTYN HARDCASTLE

Frustration as College
Football again cancelled

Boat Club face dilemma
over Roses/BUCS clash

The presence of rowing at Roses
has been put in doubt due to the
event clashing with a BUCS fixture
in which both York and Lancaster
are competing.

Boat Club President Ashley
Haycock said that the event is one
of “only two for BUCS each year”
and that with “only one trailer for
boats and no university towing
vehicle” there was no way of send-
ing a squad to both.

The club have contacted
Lancaster about rescheduling the
event for as early as week 10 this
term but have not yet had a
response.

Football firsts to contest
opening day defeat
The University Football Club are
considering lodging an appeal with
BUCS after it emerged that
Sheffield University fielded an
ineligibe French exchange student
during a fixture in October.

The 1-0 away defeat remains
the team’s only loss of the season to
date.
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JAMES AND Alcuin showed why
they remain College Rugby’s elite
teams with two resounding wins in
the first round of Emperor College
Rugby Championship fixtures.

Both were in action against
teams competing in the champi-
onship for the first time: the
College of Law (COL) and Demons,
a combined team formed from
members of Goodricke, Langwith,
Wentworth and Halifax.

COL had a baptism of fire, los-
ing 33-0 at home to last year’s
champions James college. Five tries
gave the away side victory, the pick
of the bunch scored by Tom Prifti
after excellent passingmovement in
the last play of the match. James
captain Bruce Green commented
after the match: “We started off
poorly, but by the end of the second
half you could begin to see the kind
of play that made us so good last
term.”

Despite COL starting the
brighter side, James quickly estab-
lished a dominance in the pack with
their driving mauls from the lineout
posing a constant threat. They will
have been disappointed with the
early decision not to contest scrums
- due to COL being unable to field
an experienced front row - as they
would have likely dominated
throughout.

It was from one of these early
mauls that James were to score, all
of the forwards powerfully driving
over for the five points. Later in the
half the move was repeated and
Tom Savage, who performed excel-
lently all day, touched down for the
second. James would have been
disappointed that they were not

Leigh Clarke
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Paul Bonhomme
The defending Red Bull Air
Race world champion talks to
Nouse about his hopes for the
new season

SAM NEWSOME
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ing as a result of well worked pas-
sages of passing play.

COL captain Jan Oosthuizen
said that he was pleased with a
“very physical” game. He will be
encouraged by the way his team
took the game to James in just their
first performance. They were
denied a try when Liam McArdle
was halted on the line during a first
half period of pressure.

Elsewhere Alcuin, who nar-
rowly missed out on the champi-
onship last term when they lost to
James, also got their campaign off
to a flying start with a 41-12 win
over Demons.

able to taker a number of chances
in the remainder of the half but,
when Chris Smith added a third on
the stroke of half time, the result
was secured.

In the second half, the cham-
pions struggled to keep up the
tempo; substitutions meant that
they lost their power
in the scrum as the game increased
in physicality. However, by the end
of the game they began to replicate
the expansive attractive rugby
team of last term, with captain
Bruce Green - whose hard tackling
and dominance in the lineout was
outstanding - and Prifti both scor-

After the Demons moved into
a shock 5-0 lead, Alcuin raised their
game, their well-drilled pack domi-
nating the scrums and rucks. Tries
from Paul Guest, Ross Gehnich and
Rhys Spong, all successfully con-
verted by winger Thomas Gibby,
put the game beyond Demons
before half time.

The second half saw the
Demons come out of the blocks
faster, and their pressure earned
them their second try of the day in
what will probably be seen as an
encouraging performance.
However, the gap in quality eventu-
ally made the difference, and an

excellent weaving run from Ty
Partridge saw him take the ball
from the halfway line to evade
three challenges and crash
through.

Two more tries followed
thanks to good handling skills from
the Alcuin backline, giving them a
comfortable victory. The balance of
power in college rugby is still firm-
ly with James and Alcuin.

Next weekend: COL vs. Alcuin
(Saturday, 2pm); Demons vs.
Vanbrugh and James vs. Derwent
(Sunday, 2pm)

Additional reporting by
Thomas Gibby.

James and Alcuin gain early points
as Emperor league gets underway

Water Polo take
on Leeds
The women’s match on
Saturday underlined the
gulf between the haves
and have-nots of BUCS
competition as York were
overwhelmed by a team
full of internationals
MATCH REPORT >> P19

College Sport in focus - Netball:
Derwent return to top form
With the College Football fixtures falling victim
to the weather for a second successive week,
Nouse offers an insight into the world of inter-
mural netball as the season starts to hot up.
Derwent’s efficient 13-8 win over Vanbrugh has
established them as the title favourites, but
Langwith and Halifax remain in the hunt.

The Nouse
Sports Podcast

ALL THE ACTION >> P19

In addition to our
usual campus sports
coverage, Nouse
proudly present our
weekly Sports Podcast,
covering university
and national issues
WWW.NOUSE.CO.UK/SPORT

Mike Maloney, of James College, gets stuck in during their opening Emperor Rugby league clash with the College of Law

James 33
College of Law 0

Alcuin 41
Demons 12
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