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“I told the only thing you can tell somebody. I just
told him I loved him and that he was my friend”

NNOOUUSSEE

LGBT email leak
outs members 
LGBT SOCIAL have been
strongly criticised after acci-
dentally disclosing members of
its committee to other mem-
bers. In a welcome email sent
round during the first week of
term, email addresses of every-
one on the mailing list were
left unhidden, showing people
who had signed up to the com-
mittee. >> NEWS P6 

YUM Chair position
under review
THE ROLE of YUM Chair has
been removed from Union
Council after a motion passed
by YUSU was passed with 16
votes to four with one abesten-
tion. YUM Chair, Chris Young,
stated: “This sets a dangerous
precedent for the political free-
doms that York media tradition-
ally has.” >> NEWS P8

Langwith bar quiz
flames outrage
FRESHERS WERE left out-
raged after the Langwith bar
quiz, when a question was asked
about the news of a Newcastle
policeman raping women on
duty. Comedy awards were then
given out for the most ‘amusing’
answers. Langwith JCRC have
since apologised for the 
incident. >> NEWS P3

Suspected leg-
break for Alcuin
A SERIOUS injury to an Alcuin
player resulted in a sore result
for the college team on Sunday.
Tom Reiss was soon taken to a
hospital where a suspected 
broken leg was identified. 
>> SPORT P24 

Nominated for NUS Best Media 2010 - Guardian Student Website of the Year 2009

The American Justice System >>  M14 -15

Camilla Apcar 
NEWS REPORTER
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Big Bang branded ‘Big Con’

BROWNE REVIEW PROTESTS >> 4 + 5

YUSU HAVE been strongly criti-
cised by a number of University of
York students after only 900 of
approximately 2300 scanned ticket
holders gained entry to see head-
line act Marina and the Diamonds
at the fresher’s week event “The Big
Bang.”

Queues started to form
around 10pm, when Central Hall’s
first act, The Sunshine
Underground, began to perform,
with the headliner due at 23.30.
Students were slowly permitted
entry until around 23.45, at which
point Central Hall had reached full
capacity. 

A ‘one-in-one-out’ system was
operated from that time onwards.

YUSU has been accused of
“misrepresentative” advertising by
numerous students, including
Florence Zappa, a first year stu-
dent, who has also written a letter
to YUSU President, Tim Ngwena,
and set up a Facebook event in
response to her experience of the
event: ‘The Big Bang = Big Con’.

Asking for a refund for her

£26 ticket, Zappa feels the organi-
sation of the event proves that
“YUSU is working in its own inter-
ests and not its own students at all.
I feel I’ve been taken advantage of,
and I’m just surprised – they were
aware of the capacity in the first
place. 

“The only explanation I can
see is that they were just trying to
raise the amount of revenue to host
Marina and the Diamonds.

“I don’t know if I’ll get my
money back, but I’m not going
down without a fight.”

Dan Walker, YUSU
Democracy and Services
Sabbatical Officer, was in charge of
organising The Big Bang. He has
revealed “the overall standing
capacity was (finally) set by the
university at 900 maximum. This
figure is approximate due to the
presence of seated areas required
from a safety standpoint, which
alter the cap. To be frank the num-
ber set by the university was arbi-
trary.”

Halloween
Special >>
M4-M9



Students were stopped, how-
ever, from entering as soon as
Central Hall reached its pre-agreed
limit, while smaller alternative
stages in Vanbrugh, Langwith and
Derwent Colleges hosted acts such
as student DJ sets and tribute band
Fake That.

With regards to accusations
about misleading advertising,
Walker has argued that “the entire
event ran as one major event with a
greater spend on lighting, sound
and entertainment across all ven-
ues than ever before at the
University. The event was adver-
tised from its inception as multi-
venue, and all venues must legally
run to a capacity”.

Zappa describes in her letter:
“By 23.20 we had only moved sev-
eral paces, at which point some-
body had half the decency to
inform us that it was very unlikely
that we would get in…We decided
enough was enough and headed
back home, bitter and angry at
what appears to be a complete con.”

Dissatisfied students will not
be receiving a refund from YUSU.
“As in all previous years, the Union
operates a no-refund policy as
clearly stated in terms and condi-
tions of ticket purchase,” explained
Walker.

Elliot Ragan, a Business
Management first-year, said: “We
all paid a ridiculous amount any-
way, to go to a bar which is normal-
ly free and drink at non-reduced
prices. It was a complete scam that
got us to pay purely because no one
really knew what we were, or evi-
dently weren’t, paying for.

“We were told plenty of times
that night that there would be zero
per cent chance of a refund. So I
guess I would take it as a lesson
learned and heavily discourage any
freshers from going next year.”

Zappa joined the “inordinately
large” queue 45 minutes in advance
of Marina and the Diamonds’ per-
formance, but was still unable to
enter Central Hall. Walker contin-
ued: “We can only apologise to
those who did not get into Central
Hall before capacity was reached,
however they must note that capac-
ity was upped by a large degree this
year when compared to the race-
course’s 400 cap in the main stage
area.

“The hall can safely fit many
more individuals (while being safe
to vacate in the case of a fire) how-
ever the University had no idea how

to deal with the building as a gig
venue, was terrified of damage (of
which there was, to my knowledge,
none) and were in my opinion over-
ly harsh with the capacity figure.”

Zappa’s complaint directly
attacks YUSU’s attempts to justify
their prior knowledge of the venue’s
capacity. “It is clear that over 1,200
people will have purchased tickets
with no hope of seeing the headline
act which raises the question, what
have they paid for?

“I feel that the tickets and the
advertising leading up to the event
were grossly unrepresentative.”

She told Nouse: “I can’t afford
to spend that much on an event,
and at no point did they say that
‘half of you wouldn’t get in’. Second
and third-years warned us not to
go, but I really wanted to see
Marina so waited outside in the

freezing cold. People were getting
quite angry that they didn’t know
what was going on. One girl was so
upset that she almost broke into
tears.”

Zappa had also invited a
friend, travelling to and from
London on the day specifically to
see Marina and the Diamonds, who
was also unable to see her perform-
ance.

Ed Farrar, a first-year
Medicine student, was also left
unsatisfied with the event. “I’m not
really a big fan of Marina, but I
don’t think it was worth £26 quid,”
he said. “It wasn’t very well
described, I didn’t really know
where to go, I was just walking
round with my friends looking for
somewhere to go.”

In light of restrictions on
capacity, Zappa holds the opinion
that tickets should have been
charged at around £20 specifically
to see the headline act, with a lower
ticket price for the acts in other col-
leges. This year’s ‘mega event’ was
planned by Walker to combine the
Freshers’ Ball previously held at
York Racecourse, and the cross-
campus Access All Areas events.
The change was implemented due

to high levels of dissatisfaction
voiced by students in previous
years, due to headline acts can-
celling and criticism that the York
Racecourse venue was too large.

When questioned by Nouse on
the expenditures of The Big Bang,

Walker responded: “The details
and expenses of the event are com-
mercially sensitive and therefore
can’t be disclosed.

“However any profits from the

event go directly towards funding
our societies and sports, as well as
the supporting events such as
Woodstock in the Summer term, a
free event in partnership with
RAG.”

The seven minute firework
display at the start of the event was
branded a success by many, as it
was the first of its kind to be
launched over the lake. Despite the
cost of the firework display, it was
able to be viewed by those without
tickets for the event as barred gates
around the college venues were left
open for students needing to walk
through campus.

Wristbands which had been
exchanged for tickets were only
required to enter Central Hall and
the other smaller college-based
stages.

2 NOUSE :THE UNIVERSITY OF YORK STUDENT NEWSPAPER
Tuesday 26 October 2010 www.nouse.co.ukNews

The English Departement has
opened a new space for students.
The F.R. Leavis room will be used
for “out of hour study and group
discussion”.
David Attwell, Head of the English
Department, has said he hopes the
facility will become the “heart of
the department” for undergradu-
ates. The space will also be used for
events held by the English Society,
as well as for department and com-
mittee meetings.
The Levi room will still be used
alongside the new space by the
society. In a plea to students,
Attwell has urged students to
“please occupy” the space.

Death of University
Professor
A former University of York
Professor, Kay Jones, died on 13
October 2010. Professor Jones
was the founding Head of the
Department of Social Policy and
Social Work and spent 22 years in
charge of the Department.
She was a leading figure in estab-
lishing social policy as an academ-
ic subject and fought to defend it
during the Thatcher years.
Her research was mainly focused
on social minority groups, espe-
cially the mentally ill, and she has
written various books, including
‘The Making of Social Policy in
Britain’, which covers the last 170
years. The Department of Social
Policy and Social Work said it was
“very sad to announce the death”.

English Department
opens new space

Nobel Prize laureate
to lecture at York
Professor Harold Koto, who was
awarded a Nobel Prize for
Chemistry in 1996, and was elect-
ed a Fellow of the Royal Society, is
to give a lecture today in the
Physics depoartment.
His lecture, which is to be titled
‘Architecture in Nanospace’, will be
focusing on the self assembly of
molecular and atomic structures
from the nanoscale.
Koto will explore the development
of nanoscale devices and their
future possible application in
everything from civil engineering,
to tiny supercomputers.
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MUSE’s Arts Team take you behind the
scenes at one of the UK’s biggest arts fairs.
With interviews from artists to gallery
owners and commentary about the next
big thing, it’s almost as if you were there.
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The logo for the ‘Big Bang Big Con’ Facebook Group by Zappa

“I don’t know if I’ll get my
money back but I’m not
going down without a
fight ”

First-year Student
Florence Zappa

FLORENCE ZAPPA

COMMENT >> Page 12

>> Continued from front

LEADER>> Page 12

“We can only apologise to
those who did not get into
Central Hall... The details
and expenses of the event
are commercially sensitive
and therefore can’t be dis-
closed”

Democracy and Services Officer
Dan Walker
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Questions at the Langwith Bar quiz, held in The Courtyard, causedmuch upset among students in attendance

Gallery claim YUSU ‘personally victimised’ them
Hannah Ellis-Petersen
DEPUTY NEWS EDITOR

JUSTYN HARDCASTLE

www.ey.com/uk/careers

A NUMBER of students have
expressed their concern over the
inclusion of a “callous and insensi-
tive” question in this week’s
Langwith College bar quiz.

The quiz, which is organised
by the Langwith Bar Reps and took
place in The Courtyard, included a
question relating to a recent news
story of a Newcastle policeman,
who has been accused of raping five
women while on duty.

There were around 100 people
in attendance, with those taking
part in the quiz being asked to
‘guess’ what was said to the women
before they were raped. Comedy
awards were also given out for the
most amusing answers.

Particular concern was raised
over the fact that the majority of
quiz participants were freshers who
may be less aware of welfare sup-
port across campus. Indeed, a first-
year student, who preferred to
remain anonymous, told Nouse of
her “shock” that such a “horrific”
topic was “made into a joke, every-
one just laughing about it and mak-
ing really rude suggestions”.

She continued: “I understand
that it wasn’t meant to offend but I
personally felt really uncomfortable
with everyone making a joke out of
rape. It was just in really bad taste.
It is an issue that really does affect
a lot of women and the question
reflected very poorly on the JCRC.”

Another second-year student,
Simina Ghit, also stated her dis-
gust: “I believe it is highly inappro-

priate to regard rape derisively, but
everyone is entitled to an opinion.
However, this is, rightfully so, a
sensitive issue, and the people who
organised the quiz should have
been more thoughtful and consid-
erate.”

She continued: “As for the
people who attended and enjoyed
the quiz, all I can say is that it’s very
disappointing to know that there
are still people who can’t tell the
difference between right and
wrong, between fun and being
offensive.”

Connor Wilcock, Langwith

College Chair, stated his regret over
the issue, commenting: “I have spo-
ken to the Bar Reps and they would
like to offer a full and frank apology
for the said comments.” He contin-
ued to say that it had not been their
intention to “trivialise” the story in
question.

Wilcock went on to say that
“any comments at the bar quiz are
intended to humour rather than
offend, but I accept that in this
instance, common sense and sensi-
tivity were not correctly applied. A
verbal apology will be made at the
next quiz.

“But to reiterate to those who
were not in attendance, they, and
the Langwith JCRC, apologise for
causing upset and offence. They
have assured me that comments of
this nature will not feature in the
quiz in the future.”

Tom Bourne, a Langwith Bar
Rep, also personally apologised for
“overstepping the mark” and stated
that they “wished to extend our
apologies to anybody affected”.

After being made aware of the
complaints, the issue was taken up

with both Laura Borisovaite, YUSU
Welfare Officer, and the Langwith
Provost, who dealt with it accord-
ingly.

Janey Stephenson and
Charlotte Philips, YUSU Women’s
Officers, were outraged that such a
topic had been used in the quiz.

“We fail to see how the emo-
tional scarring and violence these
women have experienced is enter-
taining to anyone,” they stated, con-
tinuing: “Under no circumstances
should rape be treated as a joke.

This incident serves to reflect the
cultural climate which continues to
silence victims of rape and sexual
assault.”

Borisovaite also stressed that
“support is available from the
YUSU Advice and Support Centre,
the University's Student Support
Services, myself and Nightline to
any and every student who has felt
affected by this or other incidents
like this.”

CONTROVERSY AROSE this
week after the manager of The
Gallery nightclub claimed he had
been “personally victimised by the
York Student Union”, after an ongo-
ing deal between the two parties
was severed earlier this year.

YUSU and The Gallery had
previously had an agreement that
Thursday night at The Gallery
would be the ‘official’ student night.
However, over the summer, YUSU
instead struck a deal with the newly
refurbished club Tokyo, previously
known as Tru.

Dave Harrison, the manager of
The Gallery, told Nouse how he was
“disappointed” that the deal had
been broken off after 10 years of
working together.

He stated: “As far as I knew, we
had a good working relationship.
We put in a bid for our usual
Thursday night and all the paper-
work had almost been agreed upon,
but then we just found out we had
lost the night, despite having had
the agreement for so long. We don‘t
know why it was cut off.

“It all changed after the head

company (Luminar Leisure) sold
off Tru. Even if the Student Union
had a problem with Luminar, our
head company, I’ve always dealt
directly with YUSU, and Gallery
shouldn’t have been brought into it.
They have just sold out to Tokyo. I

personally feel victimised by the
Student Union.”

He described how since the
agreement was broken off, he had
been “approached by several col-
leges who aren’t happy, and want to
organise events at Gallery separate

from YUSU”.
He went on to say that colleges

trying to book The Gallery venue
for college events had faced opposi-
tion from YUSU.

Indeed, James College organ-
ised a freshers event at Gallery,
against the wishes of YUSU.

Tim Green, James College
Chair, commented: “We

approached Gallery ourselves and
organised a foam party there. It
was one of our best nights.”

Dan Walker, YUSU
Democracy and Services Officer,
responded to the allegations, stat-
ing that “the exact details behind
the deal with YUSU and the clubs
are commercially sensitive”.

He continued to say that it was
apparent that “The Gallery, unlike

other clubs in York, didn't offer the
best deal for students. We chose the
four clubnights based simply on the
ability of the venue to provide the
best quality official nights for stu-
dents in York.”

However, there have been fur-
ther issues after The Gallery were
escorted off campus last week. The
club allegedly attempted to publi-
cise at Freshers’ Fair, despite previ-
ous warning from YUSU. However,
when speaking to Dave Harrison,
he stated he had heeded this warn-
ing and denied that Gallery had
been to Freshers’ Fair.

Dan Walker commented that
“to the best of my knowledge a
Gallery promotional team were
ejected from the event as they had
not paid to advertise there. I was
passed a number of their fliers by
student volunteers, and have a
number of first hand accounts of
their presence”.

He added: “As a final note I'd
like to comment that we'd appreci-
ate any and all feedback on the new
club nights, both positive and nega-
tive, and hope students have been
enjoying the lineup so far.”

COMMENT >> Page 13

“We fail to see how the
emotional scarring and
violence these women
experienced is
entertaining to anyone”

YUSUWomen’s Officers
Janey Stephenson & Charlotte Philips

LUCY DIXON

COMMENT >> Page 14

Langwith Bar Reps condemned by students for
‘horrific’ rape question in Freshers’ week bar quiz
Hannah Ellis-Petersen
DEPUTY NEWS EDITOR

“We just found out we had
lost the night, despite hav-
ing having had the agree-
ment for so long.We don’t
know why it was cut off.”

Gallery Manager
Dave Harrison

Gallery management have accusedYUSU of reneging on their agreement
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Mass student protests over
As students nationwide are rallying against the funding cuts and fee rises

MASS STUDENT demonstrations
have been planned nation and
campus-wide over the coming
weeks, in protest against The
Browne Review’s controversial
proposals for Higher Education
(HE) funding.

The Browne Review, which
aims to “secure a sustainable
future for higher education”, has
proposed a complete removal of
the current tuition fee cap of
£3,290, thus advocating a free
market in Higher Education.

Direct Government funding
will be removed from all except
“priority” subjects, such as Nursing
and the sciences, whilst overall,
HE funding will be cut by approxi-
mately 40 per cent.

Senior figures at the
University have spoken out in sup-
port of the proposed demonstra-
tions.

Although Pro-Vice Chancellor
for Students Jane Grenville could
not comment on whether the
University supports or opposes
The Browne Review recommenda-

tions, she confirmed that “depart-
ments have been asked to take a
lenient view regarding the absence
of students from academic activi-
ties on 10 November, in view of the
NUS protest in London”.

One demonstration took place
in York City Centre on Saturday,
whilst the National Union of
Students (NUS) organised protest
march is taking place in London
on 10 November.

Tim Ngwena, YUSU
President, has played a key role in
organising the transport of York
students down to London to par-
ticipate in this demonstration.

According to Ngwena, the
NUS has allocated £500 to the
York area to spend on transporting
students down to the NUS nation-
al demonstration.

YUSU, along with the
University teaching staff union,
UCU and York St John’s University,
have ordered five coaches to trans-
port students from York to the
London demonstration, which
may potentially be increased to six.

So far, over 500 students have
expressed interest in attending the
London demonstration, each pay-

ing a £10 refundable deposit for
their coach seat.

As well as the increase in fees,
many fear that the drastic cuts in
direct funding to universities will
lead to cuts in student activities.

According to Sam Asfahani,

Sam Clitheroe, President of
the University of York Football
Club, said it was crucial for his club
to “show our support for the
protests against higher education
funding cuts”.

Laura Pepper, President of the
Women’s Hockey Club, agreed that
“budget cuts will only hinder stu-
dents, potentially leading to higher
subscription fees and deterring
students from participating”,
adding that “hockey club will be
supporting the demolition march
in any way we can”.

URY Station Manager, Oliver
Julian, raised further fears for
humanity based societies, stating:
“Cutting funding for student activ-
ities in a world where experience
matters would be very detrimental
to graduates.”

In response to a Nouse
inquiry into their views on The
Reviews’ recommendations, politi-
cal societies on campus have
broadly followed their ‘party line’
on the issue.

Indeed, Felix Bungay, Chair of
the University of York
Conservatives, made a statement
in direct opposition to any protests
against the Review, branding it
“inexcusable for YUSU to waste
student’s money on a protest”.

Bungay said that students had
“no democratic mandate...to dic-
tate higher education policy to the
Government. The Government will
not bow to protestors who seek to
challenge the democratic legitima-
cy the Government has in making
this decision”.

He continued to say he hoped
that “the Government, being dem-
ocratically elected, [will] ignore
the cries of several thousand stu-
dents”.

However, James Whiteside,
Chair of York University Liberal
Democrats, admitted that his party
was only supporting the proposals
because they, “did not win the gen-
eral election and had to enter into
a coalition where you can not get
everything you want”.

He continued: “If members of
our society wish to join the protests
then it is their decision and I'm
sure many of them will do.”

Indeed, Nick Clegg, Deputy
PrimeMinster of the Conservative-
Liberal Democrat coalition, yester-
day expressed his regret that his
party had had to ditch their pre-
election committment to scrapping
tuition fees.

Clegg said Browne’s proposals
were yet to be finalised but he did-
n’t “think there [was] any prospect
of completely unlimited fees”.

Cat Wayland, Chair of Labour
Club, stated: “We are happy to see
that YUSU has taken the measures
it has to, and is providing free
coach places to London for the
NUS Demo-Lition.”

YUSU have set up a ‘feedback
forum’ for students to voice their
opinions on the proposals. Ngwena
said: “We’ve had 131 comments on
the online feedback forum…When
we set it up, I only expected one-

line answers, but people are literal-
ly typing essays.”

Indeed, one student com-
menting anonymously on the
forum, said: “The University sys-
tem is reverting back to a mixture
of elitism and discrimination.”

Ngwena said that a free mar-
ket in fees would “change the
dynamics of Higher Education.”
He continued: “Lots of universities
will no longer see HE as a journey
of fulfillment, but as a commercial
entity.” However, according to
Grenville, “we live in a democracy.
The country voted and you have to
live with what the majority asked
for. We just have to grit our teeth
and get on with it.”

One second-year Philosophy
student, Oliver Black-Hawkins,
described student protests as “cru-
cial”, stating: “Privatisation of edu-
cation is the biggest social evil this
country can face. Education is the
most fundamental of human
rights.”

He continued: “If England

The demonstration finished in Parliament St where YUSU President, Tim Ngwena gave a speech to the crowd

Victoria Lee

“Privatisation of education
is the biggest social evil
this country can face.
Education and health, no mat-
ter the state of the economy,
must be very carefully
organised to allow equal
opportunities to all”

wants to resemble a state of meri-
tocracy, as opposed to elitism, we
must offer a free and equal educa-
tion to all. Education and health,
no matter the state of the economy,
must be very carefully organised to
allow equal opportunities to all.”

However, another James
College student, who asked not to
be named, described Lord
Browne’s proposals as “the best of a
bad lot.”

She stated: “The Government
has to make cuts in every sector.
Why should education be any dif-
ferent? If the Government can’t
afford to fund us then obviously we
will have to fund ourselves. As long
as adequate grant money will be
given to poorer students, then I
really don’t see it as a huge prob-
lem.”

York Council’s Labour
Councillor and ex-YUSU
President, James Alexander, has
said that Browne’s proposals would
have “a devastating effect on those
from lower socio-economic back-
grounds hoping to obtain places at
top universities such as the
University of York.”

Ngwena agreed, commenting:
“The new plans will affect the
diversity of students. The poor get
bursaries and the rich can afford it;
those in the middle get nothing.”

He continued: “At the
moment we have a really good mix

Pro-Vice Chancellor for Students
Jane Grenville

“Education is a public good
and should not be bought
and sold. I’m still in shock. I
can’t believe they are doing
this.We knew an axe
was coming, but this is a
remarkable outcome that
changes the face of Higher
Education policy irrevocably.”

Langwith College Student
Oliver Black-Hawkins

York Sport President, “funding for
student activities such as Sports
clubs, will be the first thing to be
cut as they don’t come under the
academic realm. Many members of
University Sports clubs who will
not be available to participate in
the protest because of sporting fix-
ture commitments have organised
their own demonstrations.”

SAM NEWSOME



The University
“Education is a public good and should not be bought and sold. I
have to admit I am stunned at the depth of the cuts.”

Jane Grenville, Pro-Vice Chancellor for Students

York University Students’ Union (YUSU)
“A freemarket in feeswill change the dynamics of Higher Education...
lots of Universities will no longer seeHE as a journey of fulfilment but
as a commercial entity.”

Tim Ngwena, YUSU President,

The National Union of Students (NUS)
“This is a devastating blow to higher and further education that puts
the future of colleges and universities at risk and will have repercus-
sions for the future prospects of students.”

Aaron Porter, NUS President

The Sports Clubs
“Student activities, such as funding for Sports clubs, will be the
first thing to be cut.”

Sam Asfahani, York Sport President

The Societies
“Cutting funding for student activities in a world where experience
matters would be a very detrimental to graduates.”

Oliver Julian, URY Station Manager,

The political societies
“The Government, being democratically elected, [will] ignore the
cries of several thousand students.”

Felix Bungay, Chair of the University of York Conservatives.

Students
“Privatisation of education is the biggest social evil this country
faces.”

Oliver Black-Hawkins, Langwith College Sudent
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Browne Review proposals
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to higher education institutions, Nouse investigates the reaction on campus 
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A march in York City Centre last Saturday, to protest against various governmental funding cuts to areas such as Higher Education and teaching.

of students. We only take 28
per cent of students from a public
school background. We have 28
per cent international students
and a lot of postgraduates. When
you change the fee system, the mix
changes.” He continued to say that
“if the proposals are passed,
Oxbridge will charge around
£20,000 per annum, to compete
with Harvard. This would push
diverse students away.”

When asked if the University
intended on drastically raising its
fees to compete with elite universi-
ties such as Harvard and Oxbridge,
Grenville said: “We can’t say any-
thing about fees…we need to think
about our market position before
we make any decisions.” She con-
tinued: “We don’t want a funding
regime where there are people who
are qualified for an education at
York but can’t come here because
of economic circumstances... I
would be very worried if students
did not protest against the propos-
als.”

However, she continued to say
that “there is a danger that if York
only charges very low fees then stu-
dents will say ‘Why go to York? – if
it’s so cheap compared to the other
universities, it can’t be very good.
We'll need to think hard about how
to fund a support package for stu-
dents from less well off families.”

Grenville said that in her per-
sonal opinion “Higher Education is
a public good and should not be
bought and sold. I have to admit I
am stunned at the depth of the
cuts. We knew an axe was coming,
but this is a remarkable outcome
that changes the face of Higher
Education policy irrevocably.” 

SAM NEWSOME 



agreed to anything formally, and
we never advertised it ourselves.”

Commercial Services have
said that they plan to evaluate the
value of the events this week, and
“plan accordingly for future events
if we feel they would be appropri-
ate.” However, Walker has revealed
that “it was agreed with the Union
that Commercial Services would
halt their event program from
Week Two onwards, after a meet-
ing in which we explained the
clashing nature of their events and
JCRC events.

“We’ll be meeting Commercial
Services to debrief on the events
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Camilla Apcar

YUSU'S LGBT Social has been
strongly criticised after accidental-
ly ‘outing’ 100s of University of
York students.

In a welcome email sent
round during the first week of term
advertising the then upcoming
Sunday Week One LGBT social,
email addresses of everyone on the
mailing list were left unhidden,
publicising the identification of
everyone who had signed up to the
community and making their con-
tact information easily available.

The large scale breach of pri-
vacy has left many incensed. One
LGBT member, who wished to
remain anonymous, told Nouse: “I
am really upset by having my pri-
vacy intruded. When I signed up I
did so under the impression that I
was joining a community where
my identity and orientation would
not be broadcast.”

She went on to say: “I am cer-
tainly not ready to come out to
everybody yet, it seems as if the
decision may have been made for
me. People can look up my name
on the York student directory from
my email now. What if my parents

get hold of that email?”
Josh Fisher, a third-year stu-

dent, said: “It’s very insensitive at
the base. Freshers, or indeed any-
one involved, may be very nervous
and excited and this doesn't really
set the right tone.

“I personally am not that
bothered by this but you meet a lot
of people who are very conscious
about their sexuality. It’s not up to
LGBT to out people - it’s very inva-
sive and unfair.” Robert Hughes
and Michellie Young, LGBT Social
Chairs, recognised the error quick-
ly and subsequently sent a second
email apologising for the mistake.

The second email, sent round
just over an hour and a half after
the first, stated: “On behalf of
LGBT Social, we’d like to apologise
for the email that was sent out last
night which didn't hide your email
addresses. We take the privacy of
our members incredibly seriously
and would never actively out any-
one.

“It was a genuine mistake
brought on by lack of sleep that we
are very sorry for, and never wish
to repeat. We know this does not
excuse or reverse it, but we would
like to let you know that we will be
even more careful when we send
out emails in the future.”

Laura Borisovaite, YUSU
Welfare Officer, expressed her con-
cern and commented on provisions
to make sure the issue never arose
again: “This was an unfortunate
human error and the responsible
people apologised for it as soon as
they were aware.

“They have moved from the
previous mailing system to an
anonymous mailing list in order to
ensure that this does not happen
again. For those who have been
affected by this situation, I would
urge them to seek support avail-
able from the Advice and Support
Centre, myself, or Nightline.”

Speaking to Nouse, Hughes
said: “The incident itself was a
simple human error, and we had
an apology sent out to the mailing
list within a short time afterwards.
Whilst unfortunate, this wasn't the
first case of such a thing happening
with a society or service on cam-
pus, however it seems to be the
only one to have gained attention
due to our decision to actively
apologise.

Hughes continued to say that
the society “have updated our
email system to prevent any prob-
lems in the future”.

Sam Lawson

CONSIDERABLY LOW atten-
dance and a lack of organisation at
a series of events run last week by
Commercial Services saw many of
the acts ‘booked’ for each night
pulling out.

Reports from those present
have confirmed that the highest
number of attendees on any one
night was a maximum of 30, and at
certain times the number of atten-
dees were as low as two.

The majority of acts adver-
tised by Commercial Services were
YUSU societies. However, many
had not formally confirmed their
attendance prior to the events, and
were not aware that they were to
be heavily relied on for the night’s
entertainment.

Matthew Freckleton,
Commercial Services Marketing
Assistant, has verified that 8,000
printed adverts and 1,500 flyers at
Freshers’ Fair were distributed
prior to the events. “There’s noth-
ing that we didn’t do that wouldn’t
be done to advertise any other
event,” stated Freckleton.

Nouse previously reported
that Commercial Services had
expected to make a loss from the
events and had tried to gain the
support of some colleges for wider
publicity. Tahir Shetty, Vanbrugh
College Chair, has said that his col-
lege pulled out of the event on the
day because “Vanbrugh offered
support but it was a case of poor
communication – they didn’t give
us the necessary materials until too

late”.
Dance Soc were advertised

for Tuesday’s ‘Dance Performance
Night’, but did not perform due to
restrictive stage space in the Roger
Kirk Centre. Dance Soc never for-
mally confirmed their attendance,
and cancelled their participation a
week in advance.

Dance Soc Chair, Maxine
Campion, commented: “I don’t
have any ill feeling towards them,
it just was not confirmed. And we
definitely didn’t realise it would be
advertised looking like Dance Soc
are hosting this night.” Freckleton
has assured Nouse that
Commercial Services were under
the impression that all acts would
be attending, and did not “put any-
one down in advertising that we
didn’t think would turn up.”

Jack Luckett, Chair of Indie
Soc, was present at the Wednesday
night event. “I would say there was
about maybe a maximum of 30
there at any one time, including
bar staff and tech guys and all of us
who were DJ-ing. There were only
some CD decks because the tech
guys had some spare. They didn’t
even clear the tables and chairs,
there was about 15 or 20 Fringe
Soc members. I’d go so far as to say
that there was no one there who
wasn’t involved in the event. It was
deadly quiet around the Roger
Kirk as well.

“Indie Soc stopped after a
while and just handed it over to
Fringe Soc… I don’t know what
Commercial Services were think-
ing in organising events – it
seemed like a bit of a weird place to
be doing it in the first place. I think

LGBT email mix-up ‘outs’ its members

and talk about their future inten-
tions.” Walker continued: “I’d hope
that Commercial Services now
appreciate the level of effort and
expertise the students of our
JCRCs bring to the table when it
comes to running and promoting
events, both big and small, and
how difficult it can be to create
something engaging. Hopefully
Commercial Services will, with
their new understanding of cam-
pus events, move to offer colleges a
greater level of support in their
future endeavours.”

LGBT social have apologised for the email, a“simple human error”

it’s just a bit of a crazy idea really.”
Last Thursday, Freckelton

stated: “The events are going well,
we have struggled on some nights
but that is expected with any new
venture, especially with something
as ambitious as this one.” He added
that Commerical Services “do not
know about profitably currently.

“The organisation of events
has gone very smoothly and college
support has been great. We are
especially pleased with the support
given by YUSU.” However, Dan
Walker, YUSU Democracy and
Services Officer, has told Nouse
that “YUSU allowed Commercial
Services to use our sound and
lighting contractors at the Union’s
discounted rate. However, as the
events clash with our official night-
club nights, our Viking Raid, and
college events, we were unable and
unwilling to be involved in the
events.

“I’m afraid I didn’t make any
of them. I’ve been out checking the
official nights in town but I heard
they’ve [Commercial Services
events] mostly closed down early
due to a lack of attendees. It’s a
shame as the money spent on rent-
ing sound and lighting for a full
week could have gone to good use
elsewhere.”

Cheesy Pop Soc Chair, Jim
Bulley, has told Nouse about his
society’s experience with the event,
describing it as “badly organised”.
“The agreement that was made
was not a formal one, and they did-
n’t tell us it was to be the same day
as Viking Raid.

“We said we’d help out – we
like helping out… but we never

Commercial Services’ events fail

Despite plenty of advertising, the week failed to attract students

LEADER>> Page 12
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“The best time, and the best experience 
of my life. I miss it. Every day.”
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Website
positions
WE ARE looking for people
with a strong technical eye and
good website management
skills to help run the award-
winning nouse.co.uk. These
positions include website editor
and deputy website editor, and
technical director assistants. 

News Editor
THE NEWS editor is responsi-
ble for finding news; writing,
commissioning and editing
news stories, and designing the
news section. He or she will
manage the deputy news edi-
tors, photographers and writ-
ers, as well as liaising with
YUSU, the University Press
Office, and local and national
press sources. Two deputy posi-
tions are available. 

Photoshop
WE WANT people who have
skills in working with photo-
shop, graphic design and
Quark to help with image and
design with Nouse and Muse.
A new design position is being
made available on the society
for the first time. 

5.15pm, P/L/001, 28 October All positions available, no experience necessary
JUSTYN HARDCASTLE

FOUNDED IN 1964, Nouse is the
University of York’s longest run-
ning society. This Thursday, you
have a chance to become part of a
multi-award winning student pub-
lication, not to mention one of the
best societies on campus! 

Our annual election will offi-
cially take place on Thursday 28
October, between 5.15pm-11pm, in
P/L/001. Anyone who wants to run
for a position will come to the front
when their position is called, and
give a brief 30-60 second speech
about what they think they could
do for the paper, why they want to

run for the position and anything
else they want to mention. There
will be some questions and then
society members will vote using
until one candidate gains a majori-
ty. Those who are unsuccessful are
encouraged to run for another posi-
tion, and there is no limit to how
many times you can do this. No
newspaper experience is necessary.

All positions are open to 1 or 2
people, except: EDITOR, MUSE
EDITOR, DEPUTY EDITOR,
NEWS EDITOR, COMMENT
EDITOR, FEATURES EDITOR,
CHIEF SUB-EDITOR and TECH-
NICAL DIRECTOR. Candidates
running in pairs need to declare
this before voting begins.

Traditionally section editors have
been individuals, with one or two
deputies, but anything can happen.

All Nouse members can vote
for whichever candidate they think
is the most suitable, and member-
ship is open to everbody. 

New and current members
will all need to pay the £5 annual

membership fee for the coming
year on entry. Friends and support-
ers are welcome to attend, but are
not illegible to vote without mem-
bership.

Following Election Night
Nouse will then go on to a social at
Tokyo’s in town. 

So what are you waiting for?
Whether it’s to stand for a position,
vote for the new team, or simply
come along for fun, we hope as
many of you can make it for the
evening as possible.

If you have any queries at all,
please feel free to contact
editor@nouse.co.uk, or the rele-
vant section editor on
www.nouse.co.uk.

NNoouussee EElleeccttiioonnss 22001100

Your Name-Here

Best Website Guardian Student Media Awards 2009, Nominated for NUS Best Media

“Mind blowingly 
incredible, literally the
best thing to have 
happened in my life”

Third-year Student
Fleur Matheson 

Comment Editor

THE COMMENT editor is
responsible for crafting Nouse's
editorial stance by writing,
commissioning and editing
comment pieces. He or she will
liaise with the news team in
order to determine the most
important news items in an
edition. The comment editor is
responsible for managing the
comment deputy, comment
writers and satirical cartoonists.
One deputy position is avail-
able.

MUSE IS looking for a group
of dynamic and creative stu-
dents to produce our supple-
ment magazine. Positions avail-
able include music editors, arts
editors, fashion editors, food
and drink editors, features edi-
tors and film editors. 

MUSE positions
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Hannah Brearley

New Barbican arena
renovation commences

Sam Lawson

SMGEurope Limited,which ownLeedsArena andMetro radioArena inNewcastle,nowown theBarbican

Council review YUM chair

Stolen bicycles returned by police

Protest for fire station move

FEARS FOR student safety have
been raised after plans were
announced to relocate the
Clifford’s Street Fire Station out of
the City Centre to Huntingdon.

The new location will
decrease response time to areas
around the City Centre with dense
student populations, such as the
Heslington Road and Tang Hall.

According to Graham Martin,
a student who is leading a protest
against the plans: “At the moment
the Clifford's Street Station is in an
ideal location to get to places like
the Hull road where a lot of stu-
dents live.”

He continued: “Moving the
Fire stations out to Huntingdon
will make it difficult to get to stu-
dents living in Fulford and on the
other side of the river. 50 per cent
of all engines will be coming from
two miles further away than they
presently are at Clifford's street.”

Councillor James Alexander,
Leader of City of York Council's
Labour Opposition Group, said:
“It's very unclear why this arrange-
ment has been selected.”

He continued to say that he
would “certainly raise the concern”
that “the proposed changes could
affect students living off campus”.

As well as the new Fire
Station in Huntingdon, a second

smaller station is to be built near
the Barbican Centre at the bottom
of the Heslington Road.

According to Steve Howley,
York Branch Secretary of the Fire
Brigades Union: “Regulations do
not permit a fire crew to work on
an incident at a domestic property
until nine members of a fire crew
are present.”

He continued: “The Barbican
Fire station will only house one

engine. One engine takes eight
crew. Even though this engine will
get to domestic incidents in two
minutes, it will not be able to do
anything until the second engine
arrives from Huntingdon, which
could take up to 20 minutes.”

Martin stated: “This is frivo-
lous spending when they do not
have the money to cover it. They
should revamp the Clifford’s Street
station instead.”

Victoria Lee

TheClifford Street Fire Stationwhich is closing andbeing relocated

Hannah Ellis-Petersen

THE SUCCESSES of a recent
police investigation, Operation
Maelstrom, have helped to assuage
student fears about bicycle thefts
in York.

The operation is an ongoing
police investigation which aims to
target those involved in the han-
dling of stolen property and simi-
lar crime. The project has been a
success, as the police have already
recovered over 200 items of stolen
property in the last few months.
The items in question include over
150 bicycles, laptops, and games
consoles.

Justyn Hardcastle, a third-
year Computer Science student,
recently had his bicycle stolen from
a security-coded car park near his
home, despite using locks.
Hardcastle stated that the police
response was good: “I reported it

on the 6th, and they visited me
early morning on the 8th to con-
firm my statement. A PCSO visited
a few hours later to say that they
had arrested three people.”

Student Joshua Scott also had
his bicycle stolen from the Sports
Centre in February. “I reported it
to the police, with no real hope of
ever getting it back,” he told Nouse.
“But, astonishingly, the police
managed to find it, despite there
being no tracking device or distin-
guishing features on the bike, and I
got it back on Sunday.”

The items recovered during
Operation Maelstrom can be
viewed on the North Yorkshire
Police's Facebook page
(http://www.facebook.com/North
YorkshirePolice).

Laura Borisovaite, YUSU
Welfare Officer, stated: “Tips on
how to protect your moveable
property are on the University
website.”

RENOVATION ON the Barbican
centre, an arts and entertainment
centre in a close proximity to the
University campus, is due to start
this month.

The centre, which has been
closed for over six years, is due for

completion in April, and will pro-
vide the stage for over 350 events a
year, including music concerts,
classical performances, and sport-
ing events such as boxing and
snooker in a 1,500 seat hall.

Over £12 million is being
invested in the project by the York
Council, with the project being
handled by SMG Europe Limited,
one of the world’s largest and most

successful entertainment venue
operators who also include Leeds
Arena, and the Metro radio Arena
in Newcastle in their portfolio.

Lucy Thomas, a second-year
student, stated that she was
“impressed that such a big venue
will be opening in York. Hopefully
it will pull some bigger names to
York, and liven up the music scene
here, which would be nice”.

SAM NEWSOME

LUCY DIXON

UNION COUNCIL has voted to
reassess to role of York University
Media (YUM) Chair from Union
Council in the next constitutional
review. If this passes, YUM Chair
will be removed from its seat on
Council.

The motion, proposed by
YUSU President, Tim Ngwena,
was passed on Wednesday by 16
votes to four with one abstention.

Since being announced, the
proposal has been met with criti-
cism from students and graduates
alike on the website ‘Twitter’. Scott
Bryan, ex-Station Director of URY,
tweeted: “People have committed
so much time and faith into media,
they don't want their rep swept
under a rug.”

When asked about his feelings
on the matter, YUM Chair, Chris
Young, stated: “This sets a danger-
ous precedent for the political free-
doms that York media traditionally
has.

“Although the media charter is
in place, if there were to be a polit-
ical debate as to the political stance
that YUSU has to the media soci-
eties, there then wouldn’t be some-
one to represent this unique sector
of York societies.”

Ngwena said: “The proposal I
put forward to council outlined the
operational role of YUM and YUM
Chair as defined in the constitu-
tion. The Articles also outline that
the YUM chair as not an officer as

suggested in the articles.
“The motion Union Council

passed seeked to address the con-
flict of interest between the exis-
tence and representation of a
group that clearly publishes mate-
rial as a press and media basis and
the political integrity that it is
needed when holding officers and
members of council to account.

“It also seeked to move YUM
as sub-committee of the reach of
Council. As it stands, Union
Council can pass policy and
impose it on YUM, a clear threat to
their freedom of speech.”

In response to Ngwena, Young
continued: “The informal institu-
tion of the media has been proven
to be more effective, through web-
site hits, and comments from the
student body, than the formal ones
such as UGMs, which often don’t
even reach quoracy.”

Regarding the YUSU proposal
to have the media societies repre-
sented purely by the Student
Activities Officer, Young stated:
“One of the main roles of the media
as an informal institution is to hold
YUSU Officers to account as to
their actions and decisions.

“There is therefore a direct
conflict of interests when it comes
to the Student Activities Officer
having a role as to the limits that
this autonomous scrutinising body
can have.” The proposal, due to be
implimented in the constitutional
review next term, will have to pass
at a Union General Meeting.

Police initiatives to decrease student bike thefts havebeen a success

PETER IVESON

COMMENT >> Page 13
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Big D contained seven different areas which decorated campus to represent the seven deadly sins

‘SinneD’ event raises £6,700 for charity
Rose Troup Buchanan

THE BIG D committee have
announced that this year’s event,
‘SinneD’, raised almost £7,000 for
charity.

‘SinneD’, which was held in
the last week of the Summer term,
contained seven different areas,
which were all decorated to encap-
sulate a specific ‘Deadly Sin’. Other
attractions included a laser tent
and an inflatable human football
table, as well as performances from
Chase & Status and Audiobully’s.

Around 1,400 students
attended the festival style event,
which also incorporated ‘Little D’, a
traditional Victorian style fete,
complete with games, food stalls,
and society events and perform-
ances.

‘SinneD’ was principally
organised by Emma Warren and
Felicity Saunders, Derwent Vice-
Chairs, who remarked on it’s
atmosphere and success, stating
how they were “really pleased with
how it went”, describing the
evening as “a crazy night at times,
but definitely worth it”.

They continued to say that

they were “really happy with the
acts [they] booked and that [they]
made a great profit for the chari-
ties”.

Saunders also commented on
the positive reaction from all the
students who attended, stating:
“The feedback was really great and
incredibly beneficial.

“The charities all support
important causes and I am really
pleased with how much money we
have managed to raise.” The
amount raised will be donated to
EducAid, Hope House, RAG and
The Ron Weir Memorial Fund,
which were all suggested and voted
for by the Big D 2010 committee.

EducAid is an international
charity, providing the only free sec-
ondary schools for students in
Sierra Leone. Hope House is an
organisation based in Oswestry
and Ty Gobaith in Conwy, which
runs a hospice for terminally ill
children. This year’s RAG charities,
which are selected by the student
body, will also benefit, as well as
the Ron Weir Memorial Charity
which honours the late Derwent
College Provost.

Hustings for Derwent
College’s new JCRC will be in
Week Eight of this term.

GEORGE LOWTHER
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THE NOUSE STUDENT SURVEY 2010

LLiivv EEvvaannss and SSaamm LLaawwssoonn present the results of the Nouse Student Survey 2010, 
a comprehensive review of student opinion and experience at the University of York.

41.2%
said that York was nnoott their

first choice university 

1 in 5 think they’d be happier at another university

4433%% came to York
for their course

3355..44%% came to better
their career prospects

1133..22%% came to York for the
‘student experience’

2.3% came for other
reasons

22..33%% came to university
looking for love

0.3% came to meet friends

3.5% came because ‘everybody doesʼ

50%
of University of York students have
felt depressed since coming here

5.5The average York student has drinks on a night out and spends£18.81

of York students would still want to
come to university again in four
years, despite the likely rise in fees2/3

THE NOUSE Student Survey was
completed by a random sample of
368 students last week.

Nouse circulated paper copies
on campus from Wednesday to
Friday, and there were 179 respons-
es online at nouse.co.uk.

We do not claim that the
results are completely representa-
tive of all student opinion; however,
we feel that having gathered such a
substantial sample, the results are
worthy of recognition and analysis.

The aim of the survey was to
gain an insight into the experience

of students at York and the differ-
ing opinions on issues facing stu-
dents today. The individual
responses to the survey will remain
completely anonymous, and all
participants were free to leave out
any questions which they did not
want to answer. 19% of participants
were first year, second years made
up 32%, 36% were third years and
12% classified themselves as ‘other’.

Perhaps the most striking sta-
tistic to come out of the survey was
that 49.9% of York students report
to have felt depressed since being at

courses has become a ubiquitous
topic in recent times, but our par-
ticipants produced fairly contradic-
tory results. Two out of every three
said they would still want to come
to university in four years’ time,
despite the impending rising costs
in tuition fees.

However, the majority of peo-
ple did not expect their degree to
be of particular value when
attempting to gain employment
(the most common response in our
sliding scale being 4, where 1 was
highest and 5 lowest).

university. 
This may raise questions about

the effectiveness of the University’s
provisions, and acknowledges the
pressures faced by students in a
potentially difficult period of
upheaval and stress.

However, as the vast majority
feel both that they can be them-
selves at university and happy with
their current housemates, perhaps
students tend to take solace within
more informal structures to combat
such problems.

The funding of university

But despite this, over 60%
believe their degree to be value for
money, perhaps encouraging and
confirming that a majority of peo-
ple (43%) come to university
because of enthusiasm for their
course.

We can conclude from this
that the average student at York is,
on the whole happy at university
and enthusiastic about their stu-
dent experience.

Nouse would like to thank all
students who participated in the
survey.

19.3%of York students slept with
someone during their 
freshers’ week When asked how useful they

thought their degree would be
in gaining employment on a
scale of 1 to 5, (1 being
extremely useful and 5 being
extremely unuseful), a 
majority of 

28.7%
gave it a mark of 4 - i.e. ‘not
useful’

39.2%
don’t think their degree
is value for money

87.3%
are happy with their housemates58.8%

of York students go out
less than twice a week
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Review the value of education
and be prepared to defend it

Iagonized over whether I should
come to University or not.
After aimlessly drifting about a

bit, lonely stomping through a few
open days in appropriate footwear,
it became patently obvious that I
had no idea what I was doing.

This isn’t normally a problem
for me. As far as talks of a ‘5 year
plan’ go, I’ve always been pretty
comfortable with my plan of main-
tained directionless mooching. But
for probably the first time in my
life, I actually forced myself to
think about what I wanted to do.
Paying £6,000+ just to doss
around in my dressing gown does
seem rather steep after all.

I began frantically rattling
through some of the other options,
searching for hidden vocations
that might lead me on a steadier
path. Perhaps I had a hidden tal-
ent for boat building and should
apply to apprenticeships immedi-
ately, or go to the market and sell
computers Alan Sugar style?
Eventually I found my way to
York, and I believe it worked out
best for all concerned. Had I had
to navigate my way through the
minefield that is the newly
released Browne Review, I’m not
sure I’d have come to the same
conclusion.

I’m not going to launch into a
rant, because if we’re honest it’s a
lot more complicated than that.
The document itself is reasonably
complex, and brings about so
many serious issues, that it’s
almost impossible to know where
to start. How much is education
worth? Does everybody need it?
Will the exceptionally intelligent
always rise to the top regardless?
Are some courses worth more than

others, and what will be the result
of a ‘you get what you pay for’
higher education system?

For the first time this year, it
seems like students passionately
care about something, and it’s
hugely invigorating. People are
pissed off, people are protesting,
and in my opinion it’s all overdue.

For too long now higher edu-
cation has been in a state of limbo,
with fees slowly creeping up, and
the renowned English patience
quietly wearing thinner and thin-
ner.

Personally, I’ll be protesting
against it. The report is presented
linking payments directly to earn-
ings, but this only superficially
lessens the blow – make no mis-
take that under the proposed sys-
tem there will be more debt

amassed than ever before, and it’ll
take years more to pay it back.

While this, the provisional
bursaries, and funding to protect
certain sectors such as the
Sciences and Maths seem to make
sense on paper, it’s all about per-
ceived boundaries. Although previ-
ous UCAS statistics have suggested
that fee rises have little impact on
the amount of people applying to
university, regardless of income,
raising tuition costs even further
may well be a step too far.

While provision has been set
aside in the report for those from
the lowest incomes, this doesn’t
necessarily mean that people will
make use of it. Taking on such a
significant amount of debt in
unstable times is a daunting
prospect, and one which will sure-

ly alter the geography of higher
education in England substantial-
ly.

A blanket system that penal-
izes the standard middle class stu-
dent doesn’t seem like the logical
way of resolving this.

You may well disagree, and
that’s okay. In fact, it’s fantastic,
because it means finally people are
fighting for what their education
means to them, and assessing the
value of university in England.

For too long important ques-
tions on how our uni’s function in
relation to others around the
world have remained unanswered
and undebated, and it’s time for
that to change. Whether it’s politi-
cal or personal, stand up for what
you think, and make sure you’re
part of a system you believe in.

CCoommmmeenntt && AAnnaallyyssiiss

University is a time at which
many people are trying to
establish an identity for

themselves in which they feel com-
fortable and secure. Particularly
early on in their stay at university,
individuals are acutely conscious of
how they portray themselves, and
which choice snippets of life's rich
tapestry to share with new found
friends. 

It came as a rather nasty sur-
prise when last week LGBT Social
accidentally revealed the email
addresses, and therefore identities,
of the York students on their mail-
ing list. By allowing this to hap-
pen, the committee have breached
the privacy of those who entrusted

them with very sensitive informa-
tion, many of who may not yet feel
comfortable having certain details
enter the public domain.

While social chairs Robert
Hughes and Michellie Young were
quick to apologise for the error,
many of those involved will be
slow to forget such a careless mis-
take, particularly younger students
for whom this may be their first
real interaction with welfare provi-
sions at York.

In order to function success-
fully, societies which have a role to
play in student welfare must be
one in which the students can have
absolute confidence that they will
be treated with confidentiality

when they are utilising it. While it
must certainly be stressed that this
breach was an accidental and iso-
lated incident, it has undermined

the idea of privacy of information
and many students may now feel
less able to seek support if they

require it, for fear that personal
information may be disclosed.

While this was a very serious
error on the part of the committee,
they were also quite unfortunate
that it happened when it did, as a
few months later and a sizeably
higher portion of the people on the
list would have known each other
already and, having settled into
university, not have been as
uncomfortable about the ones they
didn't. The mistake would still
have distressed some, but it would
have at least lacked the widespread
upset of a blunder in the first
week.

We must hope that those who
have been affected do not lose con-

fidence in what will hopefully be a
very reliable and useful LGBT
Social society and accept that
under lots of pressure to get organ-
ised at the beginning of a new
term even the best run teams occa-
sionally overlook an important
detail. 

Also, in full fairness to the
social chairs, they have certainly
done everything that could be
expected to rectify their mistake.

It’s a shame that first impres-
sions do have have something of a
tendency to stick, though, and the
committee will have to work hard
this term if they are to recover the
trust of the campus LGBT commu-
nity that they serve.

Hoagy
Davis
Diggs

Privacy concerns will undermine welfare

“many of those
involved will 
be slow to 
forget such a
careless mistake”

The Browne Report is going
to change higher education
forever, but at least it will
provoke some nationwide
debate and action

Charlotte
Hogarth-
Jones

Editor
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Poor Gallery. They’re really not
having a good time so far this
term, are they?
Losing their official ‘student

night’ backing from YUSU must
have been a treat and a half, but
getting chucked out of Freshers’
Fair probably felt as embarrassing
as when your favourite pop star is
discovered miming on a live show.
Social mortification happens to the
best of us: Britney, Beyoncé, Ashlee
Simpson…the list goes on, and
largely thanks to YUSU, it now
includes one of our former clubbng
favourites.

Looking at the range of night-
clubs in York, it is fairly surprising
that Gallery got – in a shock move,
it would seem – dropped by YUSU.
The clubbing scene in York might
be an ‘acquired taste’, but Gallery
was one of the few good venues.
There’s no room for longevity in the
realms of York’s nightlife. One
minute, your establishment is at the
top of its game, and the next it
could well be struggling to attract
crowds.

Let’s not beat around the bush:
Tokyo is exactly the same as when
we knew it as Tru. For three years
in a row, the club has undergone
similar so-called ‘transformations’.
Yes, now they’ve put up some fancy
chandeliers to add a bit of class to
the place (undermined by the
simultaneous installation of a
dancers’ stage) but more than any-
thing else, the management are
clearly just fans of alliteration.
Toff ’s, Tru, Tokyo – what’s next,
Thorn, Trollop and Truffle?

You may have ascertained that

I was a Gallery fan girl. More
specifically, of spending my time at
SNG on the R’n’B floor. It was
always packed, proving that howev-
er popular a nightclub may or may
not have been, nothing can account
for the swift moving tides of
YUSU’s verdict over what the ‘stu-
dent market’ wants.

It hasn’t been confirmed as to
why they were ushered out, but per-
haps Gallery were at fault by turn-
ing up to Freshers’ Fair. Ironically,
it’s quite like when we’re at our

most drunk, getting kicked out of
their establishment. The tables have
turned, hopefully now they’ll think
twice before kicking people out for
wearing hooded cardigans.

Maybe Gallery just wanted to
make an indignant stand to regain a
bit of business: we know full well
that the student flock will systemat-
ically go to the nights which YUSU
shepherd us along to. Mostly
because if we don’t, we’ll be stand-
ing unenthused on half empty
dance floors swaying to the beats of
post-1996 Peter Andre. (Can’t be

too harsh, ‘Mysterious Girl’ did
make it onto my favourite of the
‘NOW’ compilation albums.) At
least by going along to official
YUSU nights, we can be sure of a
sizeable crowd.

Dan Walker (aka. ‘Hedgehog
Boy’ from last year’s YUSU elec-
tions, for those of you who couldn’t
care less about identifying
Sabbatical Officers) told Nouse that
this year’s student nights were
picked by being of the “best quality”.
But if we press the pause button on
getting completely wasted - Vodka
Revs is a glorified bar, not even a
club.

As cliché as it is to say, I sup-
pose it’s the people, not the place,
that matters. Maybe Gallery will
make a comeback next year. They’ll
be able to, because that’s the way
York works.

Sad as it makes me to have lost
a booming night out at Gallery, and
as much as I can only blame YUSU
for it, I’d like to think it’s only tem-
porary. Even if they are forced into
administration as a result of YUSU
blanking their pleas for business,
it’ll all work out: when you have
enough fingers to count all the
clubs in a city on your hands, it’s
guaranteed that a larger corpora-
tion will come and snap them up.

If you really miss Gallery that
much, you can still go along…It’s
still open, and they’ll probably be
delighted to see you, especially if
you’re decked out in some sort of ‘I
Heart The Gallery’ gear. Just expect
to be partying with the bouncers,
and locals taking the ‘Suit Up’
motto to a whole new level.
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The mass student disappointment vocalised after this year’s key
freshers’ event, Big Bang, was somewhat inevitable. Low capacity venues are
a constant plague to University events. Every year students complain about
the quality of YUSU-organised events. But the fact remains: we are students
at a small University in a small city. Venues large enough to host the 2,000
plus guests who attended Big Bang are near impossible to come by in York.
Every year the chosen venue is a disappointment.

While the new freshers may complain that they didn’t get in to see
the headline act at Big Bang, we must remember that at Freshers’ Ball last
year, the headline act failed to even turn up. YUSU always promise to do bet-
ter next year and always fail. In a statement to Nouse, YUSU said that guests
who didn’t get to see the main act, Maria and the Diamonds, could see the
other acts performing at the events. But surely the organisers were aware
that seeing a student DJ by no means measures up to seeing the well-known
headliner? At some point we must begin to question whether blaming ‘poor
venue choice’ for inadequate events is an acceptable excuse.

Rather than changing the location of freshers’ events, YUSU must
become more creative and utilise the smaller venues they have access to.
They must also ensure that students are fully informed of the possibility that
they will not be able to see the ‘headline’ act. A student has accused YUSU
of “misrepresentative advertising”. While YUSU may not have intentionally
duped students, clarity is essential. Events with two smaller headliners to
choose from are surely preferable.

The sooner we realizse that we do not have the facilities to host
mass student events, the sooner students will begin to change their expecta-
tions of the events and disappointment will become less frequent. YUSU
organisation and honesty is crucial if future events are to succeed. Last year’s
freshers queued for up to two hours for buses to the York Racecourse.

This sort of mishap is avoidable and YUSU need to focus their
efforts on organisation and creativity. They must utilise the small venues
they have access to and strive to work around the capacity problems that
seem unavoidable. At the same time students must learn to be patient and
accept that steps are being made in the right direction. Though it is under-
standable that Freshers were disappointed, older students should appreciate
the effort made for The Big Bang and the unavoidable problems it ran into.

NOUSE
Est. 1964

Nouse, Grimston House, University of York,YO10 5DD
editor@nouse.co.uk

The burden in the debate on
YUM’s membership of the
Union Council is to prove why

YUM is principally different to
other societies, such that it can’t be
represented by the Student
Activities Officer. There are two
good reasons for this.

The first is that the member-
societies of YUM provide accounta-
bility and legitimacy to the Union.
The media serves as an essential
transmission of information
between the electorate and the
elected. Every comment piece, edi-
torial, website comment and article
in the student media holds the
Union to account for its actions.
YUSU thus gains a legitimacy
which extends beyond the mere
aggregation of votes in the summer
term.

The second is that this
accountability function is guaran-
teed only by autonomy. The media
is not financially autonomous, thus
it is even more crucial that they
have the right to defend their free-
doms and operations independent-
ly. Where the Union Council deals
with issues of media freedom and
operation, it is democratically insuf-
ficient for a member of the Union to
represent those that hold the Union
to account. What of the objections?
“YUM already receives preferential
treatment in Union budgets”. This is
irrelevant. If you have to allocate
more resources in order to provide
an award-winning media that pro-
vides accountability to the Union,
then so be it. Just because YUM
member-societies receive more
money than the Caving and
Potholing Society does not negate
that.

“YUM provides no formal rep-
resentation or accountability, and
should be treated as such”. So what?
Even if it is informal, what matters
is that it is effective. The hundreds
of contributors and commenters to
the media, more still the million
hits to media websites such as
Nouse every year, bear evidence to
the fact that these bodies are effec-
tive. I haven’t argued that YUM is
more effective than formal repre-
sentation, purely that its effective-
ness should be preserved and recog-
nised by a seat on the Council.

“Most motions passed by the
Union Council do not affect YUM”.
This is also irrelevant. The same
could be said of most sitting mem-
bers, each represents a body of stu-
dents – some will be affected, some
will not. What’s needed is a demo-
cratic check to make sure the media
have their say when needed.

“It took four months before the
media became interested in this”. A
fair objection. Even if it is true, it
does not increase the validity of the
decision. If there is a defensible
position for why YUM should not
have a seat on the Union Council, I
am, regrettably, yet to hear it.

The necessity
of a YUM seat

Chris
Montanaro

Falling foul of YUSU has
turned Gallery into a no-go
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“nothing can
account for the
swift moving tides
of YUSU’s verdict
over what the stu-
dent market wants”

What we are so often missing
is any kind of personalised
picture of our university; a

‘state of the union’. Sure, there’s the
National Student Survey, but that
limits itself to those who are in
their final year and looks more at
who they are demographically and
what they’re going to do now that
they can see the light at the end of
the tunnel. It would never catch on
to the fact that 50 per cent of York
students claim that they have felt
depressed while they’ve been here, a
statistic that will include many first
and second years who are going to
be vulnerable for some time to
come. The proof is in the pudding;
an objective poll carried by York
students turning up results that are
important for other York students.

It is a shocking statistic,
though, and it deserves attention.
Why are 50 per cent depressed, just
how depressed have they been, and
how many of those people are still
depressed? There is meant to be a
widespread welfare network to
ensure that this doesn’t happen, so
presumably this system has either
failed somewhere or has just been

completely overwhelmed. Attention
should be paid to this by the powers
that be, and solutions need to be
developed.

Still, at least we’re not all com-
ing to university purely to party as
the middle-aged tabloid press
would like you to believe. Not that
they can actually blame you, since
30 per cent of us are cynical about
the chances of getting a job after

finishing regardless of your reasons
for turning up in York every year.
What motivation is there to behave
studiously when you’re going on the
dole after you’re done? Maybe that’s
what’s been depressing everybody.

These figures, revealing a mis-
erable, self-deprecating student

body happen to come at the same
time as Nick Clegg, Vince Cable,
and David Willetts are busy storm-
ing up and down to country to try
and reassure everyone that the
average graduate is set to earn a far
greater amount than the average
non-graduate, which therefore jus-
tifies a rise in tuition fees. As one of
the many who may be about to join
the graduate scrapheap, the mood
of students is not reflective of this
confident government message on
the economic sense of getting a uni-
versity degree.

It’s obviously quite naive to
boil down all student depression to
economic woes. A closer analysis of
what’s driving the misery for the 50
per cent must follow, but the end-
less drudgery of bad news on our
prospects is not going to help. We
are the first generation of graduates
to mature into a world that may
have no use for them. The existence
of a cynical element in the student
body that assumes the worst can be
no surprise. The 2.3 per cent of us
who came to York looking for love
are probably far happier than the
careerists among us.

Lucy
Watson

Tackling Freshers’ Week as a
topic is tricky. It’s almost
impossible not to slip into

rampant clichés about the gut-
wrenching nerves before arrival, or
make a lame generic joke about
how unnecessary the whirlwind of
moving-in panic proved to be, or
mutter something non-descript
about the incredible bonding nature
of the wild week-long party times,
and how totally awesome everyone
turned out to be.

And the reason it’s difficult not
to churn that stuff out is because it’s
all true. So this all renders any dis-
cussion of Freshers’ Week some-
what futile and slightly boring: my
week was great, but that’s a staple
story.

Then came The Big Bang
though. Now, I’m not just saying
this because Dan Walker lives
upstairs and we share a kitchen, no
sir. And I wouldn’t anyway, because
his washing up is very hit and miss
which grinds my gears. But judging
on the experience of myself and
friends and the visible enjoyment of
everyone I saw, I think it’s fair to
say, The Big Bang was a definite
success. Some applause must go to
the man and his team who threw
off the shackles of a campus-wide
prejudice and got Marina and the
Diamonds to turn up.

Sure, we can grumble and
gripe about the unfortunately easy
to max-out capacity of Central Hall,
but what did the people who rocked
up at the last minute expect? No
venue on campus could have held
every single member of the student
body who wanted to go, and if we

hadn’t had it on campus, we’d have
heard outraged cries of “Big Bang?
Big Con! The racecourse’s drinks’
prices are disgraceful! Down with
YUSU!”.

The Big Bang brought those
attending together in a mash of
eclectic events which threaded
across the entirety of campus, pro-
viding something for everyone at
every stage of the night.

We had a nifty firework spec-
tacular. We had raucous disco
bingo, we had several varied danc-
ing venues - the silent disco in par-
ticular went down a storm. We had
drinks and we had burgers. We had
fire-throwing and we had icepops.
We had indie, cheesy, electro and
fringe. We even had inflatable laser
tag. There was plenty going on to
get your money’s worth out of the
night, if you went out and looked
for it.

And then, to top it all off, we
had two exceptional headline acts
who not only turned up for once,

but got the crowds raving and
wowed their fans. Or so I’m reliably
informed because, and here’s the
clincher, I didn’t get in to see
Marina and the Diamonds.

And don’t get me wrong, I
wanted to; I’d bought my ticket
with seeing her as my sole intention
and priority. And yet I left the night
feeling a warm gushy satisfied feel-
ing without even having caught so
much as a whiff of her or her dia-
monds - not a single twinkle. But in
the end, not getting in wasn’t what
my enjoyment actually hinged upon
– it didn’t make or break my
evening. The event was masterfully
organised, so that on making the
error of wandering out of Central
Hall gasping for a drink following
an excellent Sunshine Underground
set and being unable to even con-
template getting back in for Marina
and the Diamonds because of the
queue, my friends and I weren’t
really troubled. The silent disco was
more than adequete.

Ben
Gascoyne

Comment
Editor

“the 2.3% of us who
came to York for
love are probably
far happier than the
careerists”

Follow the debate on
Comment online at
nouse.co.uk/comment

YUSU took their approval
away from Gallery with
little warning, but students
should question why this
actually matters.

MAXINE MUTTEN

SARAH JILANI

Camilla
Apcar

Deputy
Comment
Editor

Student surveys can make
for uncomfortable reading

Moaning about Big Bang
overcapacity is overblown

Big Bang needed bigger creativity

Protesting for opinion

Students shun Commercial Services

Very few people like to pay more money. Even fewer like to pay
more money for something they already have. A lift on the cap for tuition
fees was never going to be any different. We’re upset. Whether it’s for the
rapidly widening hole in our own pocket, for our younger siblings set to bear
the full brunt of this proposed change or indeed for the proportion of socie-
ty that we represent; why would we ever just sit down and accept this?

Some may be of the view that protesting is not effective; that it
doesn’t reap results. However, it’s about far more than that. Whilst we may
be able to understand the pressures on our government, the gargantuan
deficit that they must correct, even their reluctance to cut so aggressively; to
not pull ourselves out of the slump of apathy that seems to have plagued the
student’s public image would be an enormous shame. For once we are in a
position where we can really change something and get involved.

We live in a society where we’ve been taught, and with good cause,
that an education, especially a university education, is vital. To have a gov-
ernment turn around and tell us that we may no longer afford to have such
a right. Despite government promises of provisions for those who are finan-
cially insecure, there will be those who slip through the gaps. Equally, hav-
ing a greater body decide which areas deserve more investment and support
further reduces our inherent right to choose. But it’s about more that just
money. The ‘student experience’ is just as valuable. Who knows who we
would have become, what we would have missed but for that society we
joined, that conversation we once had, that Wednesday night we remember
oh so well. Truthfully, not every student disagrees with Lord Browne’s sug-
gestions. Even over the roar of student anger and disbelief, we can still hear
that solitary voice at the back of the hall, sometimes quietly but often
assuredly presenting their own, opposing view. That’s not a bad thing.
Everyone deserves to have their voice heard, and that’s precisely why, if we
do believe that this is not the only option, that this is wrong, wemust protest.
It’s time for us to sit up; to think about our social responsibility but most of
all, to put a price on our education.

After reporting in the last edition of Nouse that Commercial
Services were happy to host campus events for students during freshers’ fort-
night, despite anticipating a loss, the news that attendees were as low a two
at some of the events planned hardly comes as a surprise. Commerical
Services have clearly taken an apathetic stance when it comes to organising
their events, and haven’t understood the importance of the marketing and
enterprise that goes into producing quality events which can rival tradition-
al YUSU freshers’ nights.

Having a Commercial Services alternative during the hectic daze of
Freshers’ Week, where anything goes and it’s most likely that eager first-
years will be willing to pop into Roger Kirk for a few drinks and a dance dur-
ing their second week of term, isn’t a bad idea. But if people don’t know
about these events, they don’t happen. We need information, and accessible
information at that. Commercial Services have once again proved how out of
touch they are with one of their biggest consumer groups: students.
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Never ones to leave a party without the appropriately dramatic exit, we saw no reason why this edition should be anything less
than spectacular. Welcome to my last edition and the biggest MUSE in history. While the weight of the extra eight pages has fell
heavily on our shoulders (and NOUSE’s budget), we do hope you think it was worth it. 

The relationship between Editor, Deputy Editor and MUSE Editor is indescribable. We are each other’s biggest critics, but also
strongest support. When we first took over, the doubt was palatable. We were the underdogs, we were inexperienced and, worst
of all, we were girls. But we not only survived, we did bloody well. Here’s to us, we deserve it. 

Liv, I genuinely couldn’t have done it without you. Your patience and attention to detail constantly amaze me. Thank you for
your time, your support and, most of all, your unending faith. You so rarely get the acknowledgement you deserve. I am so grate-
ful for your willingness to put yourself in the firing line, whether it was telling me I was out of line or berating a rogue section
editor for the good of the magazine.  Mia, I have loved watching you mature, both in journalism and in life, over the past year. I
can’t believe that the shy 18-year-old who knew Nick Cave is now perfectly capable of making the magazine. Liv and I are so
proud of you. We have every confidence you’ll do very well. 

Second years: I have to admit that when you first joined the paper, I had my suspicions. Change is scary and uncertainty is worse.
A year on, you have become my closest friends. Thank you for your research, your cut-outs and your enthusiasm. As elections
approach, you’ll be nervous, but that is no bad thing. Have faith that we prepared you for the road ahead, whatever it may be.
Be patient with the Macs and Quark. And the Freshers. Know we’ll always be here to offer advice and will try not to interfere.
Promise. Good luck, guys. You’re ready. 

And finally, to my housemates.  There are few people who know quite what a toll this job can take, but you do and have often
suffered alongside me. Thank you for always being on my side, even when I was wrong. For dealing with my tantrums, erratic
bath times and food thieving. Considering the cleaning row this morning,  I think my last edition could not have come soon
enough.  This paper is dedicated to you, whether you read it or not. 



*Mecca Bingo. It’s the experience of a life-
time, and I don’t think I’ve been more excit-
ed in my whole entire life.

“Here’s your pen, love, it’s free and it
smells like blueberries, I think.”

I inhale deeply. It’s the smell of delicious
anticipation, thousands of pounds leading to
a dream yacht staffed solely by semi-naked
men off Gillette adverts, and pen. The fumes
are getting to me but I try to concentrate on
the instructions from the keeper of the pens.

“Blah blah, national card, blah blah,
nationwide one line, two lines …” Meh, I
think I get it, can’t be that hard to figure out
in any event. Mmmmm, blueberry pen…

Three minutes and 20 seconds in…
“Wahey, bingo, BINGO!” I shout, prac-

tising my winner’s speech in my head (“I’d
like to thank my friends, those at head office,
the pen woman who will always have a place
in my heart *wipe tear*”)

Bingo caller Dave from Shoeburyness
appears sceptical at my beginners luck.

“Have you got one line?”
“Yes,” I beam, proudly displaying my

golden ticket and flashing a winning smile.
“FALSE CLAIM!” shouts security.
“Oh, but I thought, but I thought … one

line is bingo, isn’t it?”
People who can barely move from

arthritis are invigorated enough by my ‘epic
fail’ to actively point and laugh. Some make
groaning noises, muttering things like ‘time-
waster’ and scoffing maliciously. Who would
have thought a stampy pen game could be so
cruel?

*Rave D. Having my housemate pay the bills
via morphsuit has definitely been worth it.
Extravagant, yes, but I’m feeling a million
lycra dollars in my modern day invisibility
cloak. A ninja jump from door to Derwent is
sadly delayed by a friend who appears down-
stairs, bleeding profusely from the face and
muttering something about fisticuffs, local
youths, and a bike through some petit pois.
Scum, subhuman scum. Police arrive but
don’t seem to be taking it too seriously.

“Oooh, jus ‘av a pint, you’ll be alright!”
they chuckle. But what about catching the
vagabonds, what about sending the squad
out to comb the surrounding undergrowth
for guerrilla warriors or white lightning
clues?

“Can I take your collar numbers offi-
cers? What are you planning to do?” I urge,

but for some reason I still get the feeling they
aren’t listening.

“When can we expect to hear from you?”
I persist. All of a sudden, it comes to my
attention that my morphy arms are limply
dragging behind me, long abandoned in the
drama to allow use of the hands and now
flaccidly trailing behind like empty flaps of
morphy skin. Oh. I try feebly to continue, but
if we’re honest, nobody takes a girl in a what
is essentially a shiny and stretchy babygrow
seriously. I am left with no option but to
rehood half an hour later, heading into the
science park, York’s lone crime fighting mav-
erick under the cover of darkness …

“Five of your friends took the ‘Which
Shakespearan Lady Are You? Quiz’”
Facebook announces, and oh look, quelle

surprise, they all got Juliet. Lying in bed, my
hangover affords me just enough energy to
regain my usual cynicism. “I bet everyone
gets bloody Juliet,” I scoff to myself, “no-one’s
going to get the three witches, are they?”

I fill out some mundane questions, all
the while smirking to myself. That’s right
Charlotte, beat the system, fight the power,
expose these lazy quizmakers and quiztakers
for the fakes they really are, they only tell you
what you want to hear …

“You are Ophelia, you are lonely and
depressed,” Facebook proudly announces to
everyone onmy wall. Ah bugger!What about
being compassionate, graceful and having
porcelain features?! “I fought the machine
and the machine won,” I sadly condede, con-
soling myself with the comforting ‘remove’
feature that Zuckerberg so gentlemanly
designed. Hah. Charlotte 1 – Facebook 0.

Later on … email from work asking
about an important assignment. I’m on it
like Sonic. “… also Charlotte, this is how you
appear in public …” a colleague kindly points
out. A screen shot of “Charlotte is now using
the Shakespearean ladies tool” is attached,
making it seem not only like I am an uber-
loser who should be wearing Eeyore sweat-
shirts, but also like I re-quiz myself on a daily
basis, just to check that I’m still (not) Juliet,
and not, say, an earthy wet-nurse, or a truly
unexpected result like “you are no lady, you
are Falstaff/a lady but OF THE NIGHT” etc.
It’s like when I was cast as one of the three
kings and I wanted to be Mary. How do you
hide these things from newsfeeds?!
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It’s the third week of university
life for all you freshers, and by
now several seismic changes

may have occurred in your life.
Firstly, your skin will have turned a
starched grey from nutritional dep-
rivation and the replacement of
your once rosy blood with paint
stripper sold as alcohol. To comple-
ment this, and fortunately in time
for Halloween, you may have
adopted the sleeping habits of
Nosferatu, spurning the chilly sun-
shine of the Yorkshire daytime and
emerging in the seedy neon of
night, especially appropriate if
you’ve been dealt some of the older,
coffin-like accommodation. 

Along with this collapse in
health, a degradation of morals can
occur, with once cherub-faced pub-
lic school boys turning into groping
trolls in Ziggy’s, and Daddy’s little
girls believing any sort of costume-
based event is an excuse for show-
ing as much of their anatomy to as
many passers-by as possible. A
friend of mine was recently invited
back to a first-year girl’s room on
her first night in York after claim-
ing he was goth-rock auteur Nick
Cave, before drinking all her vodka,
vomiting all over her toilet walls
and running away like a bastard.
Such are the perils of this delicate
settling-in period. With such ter-
rors to contend with – the spectre
of hospitalisation, the personal
transformation into an owl-faced
zombie, and the continued threat
of vulture-like older students, as
well as the avalanche of rabidly
recruiting societies, exhausting
sports trials and, of course, that
long-forgotten degree – it’s little
wonder that so many find solace in

the idea of the ‘college’. York is
somewhat of a rarity, with its colle-
giate system, only really compara-
ble to Oxbridge. Of course, where
Oxford and Cambridge have
Hogwarts-esque castles and
fortresses and lighthouses or what-
ever, we are simply dealt gloomy
sixties-built blocks. Or, in the case
of the new Goodricke, a place that
looks like the people who built
Tellytubby Land were commis-
sioned by Center Parcs to create an
environmentally friendly ski resort. 

The colleges are also less
arcane in ritual; thankfully, it’s not
as if we have to jump over swords in
initiation ceremonies, get fingered
by berobed college elders or have
meals together in an echoing ban-
quet hall. All the same, this sort of
time is when ‘college spirit’ is at its
year-long height, as numerous
groups of identically t-shirted
youths (is it me or do all the fresh-
ers this year look about 12? I’m 22
for fuck’s sake; I look like Daniel
Stern hanging around with hun-
dreds of Macaulay Culkins) parade
around town yelling their tribal
chants. This sort of sudden unity is
essential to helping all the new kids
settle in. It’s almost as if you’re a
new person in the boat on the way
to the island in TV’s ‘Castaway’, and
all those bronzed nobs are cheering
for your entrance into their com-
mune with maniacal fervour
despite the fact that you could be
the biggest dick since Oswald
Mosley. The college is like a giant
beanbag of unconditional love,
offering bounteous amounts of
pizza and condoms, putting on fan-
tastically substandard events with
glassy-eyed enthusiasm. But while

your college will make you feel part
of an alliance and give you roots, it
can also cause as many problems as
it solves.

The collegiate system turns
people into militaristic robots on
nights out, vehemently espousing
the greatness of whatever accom-
modation they’ve been given. While
this can be amusing – a favourite
chant of mine is ‘DERWENT’S
GOT ASBESTOS, NAH NAH NAH
NAH’ – it can also become impres-
sively abusive and shoot many
potential friendships in the foot.
I’ve felt like a pigeon amongst cats
after accidentally infiltrating a
Vanbrugh swarming session in
Reflex. I’m a ‘posho wanker’ from
Alcuin-on-the-hill, and pretty

much all of the girls I’ve somehow
managed to seduce in my two years
here have hailed from the same col-
lege. I long for a Romeo and Juliet
style affair with a downtown tramp
from Halifax - a bit like when
Richard Gere humps that hooker in
Pretty Woman - but I fear that our
hypothetical romance might be
thwarted by outraged college psy-
chos from both sides. As well as
forging an Iron Curtain between
potential friendships and relation-
ships, the idea of being in a ‘college’
turns some students into utter nut-
bags. It’s fine to want to be a Bar
Rep or an Ent (entertainment offi-
cers, sadly, not the tree-giants from
LOTR), just don’t use your powers
to constantly slap posters on my

face or come into my bedroom with
an air horn trying to raise college
spirit. And if you think I’m emerg-
ing from my hungover darkened
lair before 11am to mow the college
lawn or build a gilded statue of the
Provost, you can suck my prover-
bial balls. 

I’m not saying the college sys-
tem is bad; far from it, it’s great to
have a welcoming community
already waiting for you as you
begin university. All I’m saying is,
don’t take it too damn seriously. If
you find yourself standing over the
mangled corpse of a Langwith Ent
having bludgeoned them to death
with your RAG Week college flag
after their event stole punters from
yours, don’t say I didn’t warn you.                                                                                                                                                                                                                           
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Tom Killingbeck

“I long for a Romeo and Juliet style affair with a downtown tramp from

Halifax - like when Richard Gere humps that hooker in Pretty Woman.”

   Social pariah: Charlotte Hogarth-Jones



Toquote the infamous MJ: “this is
it.” Nine editions, three supple-
ments, countless photo shoots,

an NUS nomination and now it’s over.
That is not to mention the numerous
tears, exhaustion and angry words that
come with working in a high pressured
environment.

Holding any high position in a
society is intense. You find yourself
running out of seminars to make meet-
ings and, worst of all, having that con-
stant feeling when you go to bed that,
today, you just didn’t accomplish
enough. Production weekend is always
a challenge. You find yourself away
from home for 24 hour stretches,
screening calls and doing seminar
reading at 5am surrounded with cold
Chinese. It’s the weighty responsibility
of knowing that any mistake, no matter
how small, in those 24 pages, is your
fault. It’s reviewing Fusion.

It’s also the joy of knowing when
you’ve produced something really
great. It’s seeing the younger years
thrive and develop skills far superior to
what you had at their stage. It’s the
(very occasional) feeling that you have a
thousand things to do and they are all
under control. More than anything
else, it’s knowing that you are incredi-
bly lucky to have the chance to do
something most people never will.

So, as I come to the end of my
tenure as MUSE editor, I find myself
asking: was it worth it?

If I look at the cold hard facts, it
probably wasn’t. I don’t want to be a
journalist but have sacrificed my
degree, friendships and relationships
for what is essentially an editorial
internship. Having so much to do
forces you to make choices you never

thought you would. There have been
times when, due to a vital stand-off
with a photographer or a power-strug-
gle with a colleague, I have abandoned
people who needed me. I now lose my
temper and, more worryingly, my sense
of humour. My seminar tutors general-
ly view attendance as a surprise and
preparation as a gift from God.

Although, rationally, the magazine
was probably not worth it, it was. If
you’ve ever worked for something that
you truly love then you understand. If
not, then you should. The passion and
drive that the newspaper instils is
something that everyone should feel. If
for no other reason than understanding
that success is not about talent or intel-
ligence; it’s about waking up early and
not leaving until the job is done.

I love this magazine and I love the
people that I have worked with. We see
each other at our very worst; when an
article has fallen through at 4am, a
relationship has ended and an essay
deadline is looming (and not been
started). Often, it’s all three. Anyone
who is still willing to invite you to a
social occasion after seeing that has got
to be worth staying friends with.

The fact that I have been forced to
make difficult decisions only makes
everything so much better when it goes
according to plan. The time and people
managing skills you develop are
impressive. Job interviews are no
longer terrifying because you’ve already
had a face off with an irate NUS
President. Essay deadlines? Pah, I can
write 1,500 words in an hour!

You become convinced that every
problem has a solution; you just have to
work hard enough to find it. You move
mountains.

So there it is. The truth. Was it
hard? Most certainly, but then so is
everything worth doing. I feel incredi-
bly privileged to have worked with so
many talented and impressive individ-
uals. MUSE, thank you for your time,
your patience, and your support.

My apologies for what is most cer-
tainly a very self-indulgent column. I
promise the next one will be filled with
scintillating gossip about the crazy
third year I most definitely intend to
have. Or at least a joke or two.
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The Nouse Crossword

Hot, spicy sauce from Avery Island (7,5)

Mistake (5)

Fishing Boat (7)

Unluckiest number (8)

Arena for plays, operas etc. (7)

Long, narrow ridge of coral near a coastline (11)

Plan of action (8)

From the beginning (6)

Slightly open (4)

German equivalent of Mrs (4)

A tenant under a lease (11)

Legal agreement (8)

Modify (7)

Price-fixing group (6)

Large, extinct bird (4)

Skillful (4)

1.

7.

8.

10.

1.

2.

3.

4.

5.

6.

9.

12.

15.

16.

17.

19.

Capital of Azerbaijan (4)

Infuriate (6)

Peeping tom (6)

Restrict one’s food intake (4)

Person addicted to the use of malt liquor (8)

Fend off (7)

Helped (5)

Having many sides (12)

11.

13.

14.

17.

18.

20.

21.

22.

The Nouse Sudoku

HHaalllloowweeeenn
bbyy nnuummbbeerrss

1 2 3 4

6

7 8 9

10 11

12

1413 15

16

17 18

20 21

19

22

Across

Down
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Camilla
Jenkins 

MM44

54.72 seconds. The time it takes the
World Pumpkin Carving champion
to, well, carve a pumpkin. If that’s

what he can do with a knife, imagine
what he could do with ... another thing. 

33%. The number of people who
admit they believe in ghosts. To
test, we dressed up in white sheets

to scare the NOUSE office. Jones told us
not to be silly and get back to work.
Statistic must be wrong. 

1584. A French explorer discovered
pumpkins in America. ‘Gros mel-
ons,’ they were called.  Based solely

on repeated viewings of Pocahontas,
we wonder whether it was really the
vegetable he was referring to. 

10. The number of steps in
Wikihow’s pumpkin carving guide.
We’ve always been a fan of the two

step method. 1) buy pumpkin. 2)
recruit freshers to carve. It’s character
building. At least we don’t make them
do it naked (football). 

17,000. The number of films made
about vampires. That’s basically
just Twilight and porn. We thought

about making one of the shoot but it
was a bit nippy. We’ll let you decide
which category it would be.

800lbs. The weight of the first
pumpkin boat driven by a car bat-
tery. The plan is to put a festive

candle atop Dep. Numbers and set her
a-sail. Keep it on the DL. Health and
Safety would never approve. 

5. Number of ways to recognize a
ghost. One is if they are incapable
of speaking. Another is if they’re

dressed in inappropriate clothing. So
that’s basically all of Ziggy’s, then. 

2. The number of names for the
Zombie Apocalypse, Z-day to its
friends. This is a particular senario

in which those bitten by zombies
become the undead and rise up to rule
the world. The next one is 2015.
Coming soon to cities near you. 

18th century, Ireland. A match-mak-
ing cook was known to bury a ring
in her mashed potatoes on

Halloween night hoping to bring love
to the person who found it. Bury it in
her ‘mashed potatoes’, eh? Whaaey
whaeeey. 

50/50. The liklihood Numbers will
survive the upcoming transition.
We feel our LPN (Lol-per-Number)

trajectory will stand us in good stead.
We hope to see you on the other side.
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A pagan 
adventure:
MUSE photo
feature.
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Creative Director: Camilla
Jenkins
Stylists: Mia de Graaf,
Hannah Ellis-Petersen 
Assistants: Liv Evans,
Camilla Apcar
Photographer: Sam Newsome
Models: Kate Boden, Zara
Poultor, Kate Goligher, Jack
Moon, Adrian Choa, Martin
Spurr
With special thanks: Gillieʼs
Fabrics, Festival of Fun,
Drama Barn
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Left: Natasha
Khan of Bat For
Lashes
Right: A tribute
to the lead
singer of The
Slits who
passed away
last week
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The music industry is big. Its stars
grace our red carpets, its scandal
becomes family debate and its

profits affect the stock exchange. We all
know about the exploits of stars - rang-
ing from Lady Gaga and her meat dress
to Keith Richards and his recent shock-
ing autobiography. But what is it that
drives this huge industry? It is the work
of those that go unseen - the managers,
producers and record company
employees who oil the wheels of this
all-conquering industry.

A man who has seen it all is Dick
O’Dell. In the 1980s, O’Dell managed
punk groups, including The Slits, in the
1990s he ran Guerilla Records, spe-
cialising in acid house and collabo-
rating with William Orbit, and
in the 2000s he has moved
into the ‘alternative genre’
with artists such as Ed
Harcourt and Bat for
Lashes.  

As a manag-
er, he is employed
by artists to fight
their corner,
advising them on
everything from
record labels to
musical direction
and stage sets.
The bond
between artist
and manager is
often intense. 

“The rela-
tionship is the
strongest thing
because it’s about
trust. Trust is the
most important
thing, because
when you start
being successful
there are large
sums of money
involved and it's
really important
for artists to feel
that their manag-
er has a good
strategy. It's
important for a
manager to
achieve that for
an artist.” He
points out that
Radiohead have
been with the same
managers ever since
they started. 
The music indus-

try is often regarded as a ‘chilled out’
and ‘creative’ place in which to work.
However, as is perhaps inevitable in
such a high-profile industry where
large sums of money are handled, this
could not be further from the truth,
particularly in the aftermath of an
album release. 

Managers will have to battle
through a blizzard of emails - “normal-
ly 2-300 every day” - and phone con-
versations every day, organising roadies
and agents for tours and promotions
around the world. With album cycles
lasting for roughly two years, this is a
stressful time in a fairly harrowing pro-
fession. Having to coax, cajole and even
force artists, who by their very nature
may not be particularly business-mind-
ed, into seeing their careers as a busi-
ness rather than an artistic endeavour
can be a constant challenge. “It's basi-
cally madness from dusk until dawn.” 

This tension between commerce
and the arts can sometimes manifest
itself in disagreement between artists
and record labels. “It's a very difficult
path. On the artist’s side there's a
strong commitment to credibility and
artist creativity, but from the record
company's point of view, you have to
sell a certain number of records for any
artist to make sense. If you don't, then
you will be dropped. You have to make
sure there are a certain number of sin-
gles on any album, which will be some-
thing that’s decided in advance.”

But he insists that this tension is
not always a negative thing. “On the
record company's side, they recognise
the value of an artist's perception. Bat
For Lashes, for example, is perceived as
being very artistic and creative, which
they see as being of value.”

But the music industry is chang-
ing. Since the 1980s, there has been
something of a revolution in the way
artists and labels generate revenue, in
the way record labels manage their
artists and in the way artists behave. In
recent years, commentators have
noticed a steep decline in the health of
record labels. Last year, total album
sales declined again, meaning fewer
albums were sold than in 2000. The
music retailer Zavvi collapsed into
administration. An estimated 95% of
music downloads were illegally file
shared. Since 2005, not a single album
has sold more than 20m copies - a stark
contrast with Michael Jackson's
Thriller, which sold 110m copies. The
most recent release in the 70 top-sell-
ing albums of all time was released in

The puppet masters
of the music industry

Is it all sex, drugs and rock and roll? Do stars make the music business, or is it the
other way around? Oliver Trotman speaks to band manager Dick O’Dell and dis-
covers what drives one of the most popular, competitive and profitable industries.
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“There’s a commitment to credibility and creativity,
but you have to sell a certain number of records to
make sense. If you don’t, you will be dropped.”

2004. The industry is in trouble. 
Any discussion on the direction of

the music industry cannot help but
take in the ‘spectre’ that has hung over
and divided the industry for many
years now - file sharing, or P2P (person
2 person). Across the world this issue
has begun to wrestle its way onto the
centre stage of politics. In Brussels, the
Swedish Pirate Party has its first MEP
sitting in EU Parliament and in the
UK, the Digital Economy Act sparked
vociferous debate. Artists such as Lily
Allen and James Blunt have openly
stated that they believe P2P to be tan-
tamount to theft. However, the
Featured Artists Coalition, which
includes Radiohead and Annie Lennox,
argue that there is a definite place for
P2P in aiding the take-off of up-and-
coming bands. 

But O’Dell doesn't agree: “If you
hire a plumber, you expect to pay them,
if you buy food from the shops, you
have to pay. So on a basic level, artists
are entitled to be paid for their work.”
He also thinks that internet service
providers (ISPs) have a significant
responsibility but that they've unjustly
“managed to get themselves out of this
discussion”. Yet, he also doesn't agree
with the new ‘three strikes and you're
out’ legislation. Why? “Because it's not
just about individuals; it's about ISPs
and what the internet is there for.”

O’Dell has some sharp words for
Apple too, who he sees as worsening
the problem: “Everybody thinks that
Apple is the hippest thing in the world
but actually it is a very, very, very busi-
ness-driven company.” What's wrong
with that, one might think? “Apple will
do anything to create as much of a neo-
monopoly as it can - it's done it with
laptops, it's done it with iPods, it's done
it with iPhones, and it does it with
iTunes.”

Instead, O’Dell believes that part
of the solution to the P2P problem lies
in a more cohesive world pricing plan
for downloads so that consumers in the
UK cease to pay more than those in
continental Europe and the US, a situ-
ation which he concedes is grossly
unfair. 

But despite grim sales figures,
declining profits and the increasing
prevalence of illegal P2P, perhaps there
is some cause for optimism. “In the bad
old days, record companies would com-
pletely control their artists,” observes
O’Dell. Happily record labels are now
“much fairer” in their contracts, allow-
ing artists more time to develop their
sounds, albeit within the requirement
for a set number of singles on each
album. He believes that this is in no
small part due to the fact that “people
who work in record companies do so
because they love music”, so there is a
level of empathy between the record
label and the artist and their team. 

As times change, the music indus-
try is becoming more savvy and creative
about ways to make money. “Record
companies are getting way more active
in areas like syncs,” O’Dell adds.
Product placement to us, or ‘sync’ to
insiders, is part of this diversification.
Bat for Lashes for instance has been
‘synced’ with Jack Wills, The Twilight
Saga and the latest Gucci perfume
campaign - and just think of Lady
Gaga’s ‘Telephone’ video. 

Yet, O’Dell, perhaps because of Bat
for Lashes’ unique reputation, shies
away from calling it product place-
ment. For him “it's a culture merge”
whereby “advertisers use music they
feel is appropriate on a lifestyle level for
the brand they're trying to sell”.

But ‘syncing’ doesn't stop at adver-
tising. It extends to films, shop floors,

TV soaps, computer games and mobile
ringtones. With games such as Guitar
Hero generating around £30m in roy-
alties, ‘syncing’ is generating increas-
ingly important revenues for record
labels and is just part of the fight-back. 

At EMI and Warner, major artists
are progressively being moved onto so-
called ‘360 deals’ which bring concert
takings, merchandise sales, endorse-
ment deals and ringtones into the
record labels' revenue streams. These
are not without controversy, however;
some high profile artists and music
critics have accused the labels of rip-
ping off their artists to save themselves. 

“The truth is that while record
companies are developing artists they
put a lot of money in and they feel they
should be recompensed for that,”
observes O’Dell, who admits that he
has “sympathy with that view”. This
debate is one that has miles to run. 

On a personal level, the industry
can be immensely fun and highly
rewarding. Bat for Lashes has recently
toured with both Radiohead and
Coldplay who are both now “good
friends”. Being behind the scenes also
brings a new perspective to perform-
ances according to O'Dell. “A lot of peo-
ple put Coldplay down, but it's a won-
derful thing to see the relationship
between them and their audience; it's a
really strong bond.” Anyone who has
seen Coldplay live at Wembley could
certainly testify to this. The tours also
provided Natasha, who supported
them on their South American tour
earlier this year, with valuable experi-
ence, having full use of “a huge PA, all
the lighting, all that stuff ”.

But this good, clean fun has not
always been so innocent. The 80s saw
AC/DC and Led Zeppelin lose band
members to excessive drinking. A
member of The Eagles was arrested
with cocaine, marijuana, ‘smarties’ and
a 16-year-old prostitute. The lead
singer of The Germs died of a heroin
overdose. In the words of O’Dell,
“everyone was mad, really”. 

Happily, this has been another
area of change for musicians. The
hedonism, sex, drugs and alcohol that
characterised the industry in the 1980s
is now gone - “it's a very different world
these days and I think people got bored
of all that,” reflects O’Dell. 

He should know - he was at the
centre of the acid house scene of the
early 1990s, made famous by
Manchester's Hacienda club and
London’s Ministry of Sound. The scene
was notorious for alcoholism and hard-
core drug abuse, but “there's only so
many clubs you can stand in and only
so many DJs you can watch. It's all very
good fun, but I wanted to get back to
something less hedonistic and more
spiritual. The age of the superclub is
now over, really.” 

Illegal downloads, declining sales
and the near-monopoly of Apple over
music downloads have created signifi-
cant problems for the music industry
over the last decade. But the introduc-
tion of the controversial Digital
Economy Act, ‘360 deals’ and more
holistic handling of artists could signal
a revival. “Audiences are very, very, very
committed and the music remains
inspiring to people and it's part of their
lives.” Whether the sustained enthusi-
asm of fans and new industry initia-
tives will stop the rot will be revealed
over the next few years. 

One thing is for certain - the
record labels won't go quietly.

For more information on the acts, visit
batforlashes.com, genefluxmusic.com
or myspace.com/mechanicalbride M
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Above:
Warwick stu-
dents protest
in 1975
Right: Charles
Clark marches
with protesters  

“If you disagree with something,you have the right to fight for
the right. So use your mind, use

your vote, use your marching feet.
Young people must live in the world
that they create.” This is Jesse Jackson
talking in Westminster last week. He
speaks from experience. As Martin
Luther King’s right hand man, he did
exactly this in 1965, aged 24, taking
part in the Selma to Montgomery
marches, and subsequent other
protests that led to racial integration
and the modernizing of civilization. His
protests were among a plethora of oth-
ers against such topics as war and sex-
ism, earning this era a reputation as
revolutionary, and young people a rep-
utation as protesters.

Giving this talk now, Jackson’s
message coincides with the steady
increase and widening of interest in
activism against the spending cuts. As
news headlines in the past few months
have shown, the biggest cuts since the
1980s have inspired worldwide action.

Children of 
the revolution?
Students have a reputation of rebelling against the system.  Mia de Graaf looks at
the history of student politics and exercising the right to make your voice heard. 

Last month, Spain came to a national
standstill in reaction to the austerity
measures, this month over six million
French demonstrators have taken to
the streets marching in protest against
retirement age, and a large-scale UK
protest is coming up next week with
the National Demonstration in
London.

However, Jackson is also address-
ing a generation that, in comparison to
his own, has been largely unaccus-
tomed to such a forcefully activist cul-
ture. Nowadays, the stereotypical label
of ‘student protesters’ has changed: the
words ‘student’ and ‘protester’ are no
longer synonymous as they were 40
years ago. 

Demonstrations have been far less
prolific in recent years, and university
is not a hub of political action detached
from the rest of society. Oliver
Burnham, a member of People &
Planet protest group, insists, “student
campaigning and protests haven’t died
out, but there has been a shift from

overtly-politicized campuses to smaller
(but just as, or more, diverse) groups of
campaigners. Students will still turn
out en-masse, though, for any number
of important issues.”

The impact, however, is overall far
less powerful, which, considering the
fact that around 30% of young people
attend university, compared to the 13%
in the 1960s, highlights a feeling of
indifference about our generation.
Charles Clark, former Home Secretary,
observes the evident difference in inter-
est in student activism between now
and then: “the Vietnam war motivated
students much more than the Iraq war
did, for instance. I can’t talk with great
authority on the later stuff because I
wasn’t involved in student politics then,
but the real year for student politics
was 1968. I emphasise the internation-
al element: the student movement in
France in 1968, the riots in Paris, was
very important.” This consisted of stu-
dents, in reaction to university reform,
setting up barricades around the

perimeter of Sorbonne University in
Paris. The student strike provoked a
nationwide labour strike that culmi-
nated in the closure of factories and
President Charles de Gaulle calling for
a referendum. 

It wasn’t just France: “Then, and
in the 1970s there were a lot of interna-
tional issues. There was the coup in
Chile in 1973, and apartheid.” In New
York, Columbia University students
took three university officials hostage
as one of many demonstrations against
the University’s affiliation with support
for the Vietnam war, and in London
there was the anti-war demonstration
in Grosvenor Square, ending with 86
people injured and 200 demonstrators
arrested.

Clark, who started his political
career as NUS President in 1974, wit-
nessed student politics in its prime.
“There was the issue in the 70s of who
controlled the curriculum and did stu-
dents have a voice? A big issue was
when the Conservatives in 1974 took
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Tiananmen Square

In 1989, 100,000 people,
mainly led by students,
gathered in Tiananmen
Square, China, to mourn the
death of Hu Yaobang, a
supporter of economic and
political reforms. But the
Chinese army stormed the
square with tanks. The
death toll is unknown but is
estimated to be between
500 and 900.

Protests in history
Kent State Shootings

A protest held by students
at Kent State University on
May 4 1970 culminated in
guards shooting unarmed
protesters. After firing 67
rounds in 13 seconds, four
students were killed and
nine left wounded. This
caused a student strike of
over four million students 
across America.

away student autonomy. Then
there was a reaction against the Labour
government of the time reducing the
number of student teachers.”

One of the protests Clark provided
support for in his stint as President of
the NUS was a takeover by Warwick
students of the University’s administra-
tion offices, Senate House, in a fight
against rising student rent. Warwick’s
then President describes how “we occu-
pied the space for around six weeks,
and brought the University to a stand-
still. We were taken to court, and asked
to leave, but we said no. The whole
place was set up with boom boxes.
When the sheriff of Warwickshire came
with a warrant for us to leave, we said
no, and played ‘I Shot the Sheriff ’ by
Bob Marley as he walked away. It ended
when almost 500 riot police came to
get us out.” The protesters left, but not
without a last dig at the system, and in
a pre-planned movement, filed out of
the occupied building into the Arts
Centre next door, over which the court
had no order. “It didn’t mean anything,
because no one cared if the arts centre
was occupied, but it was amusing.”

It’s this humour about rebellion
that helped make the headlines to fuel
change. Students could act as they
please - break the rules, poke fun at the
system - because that reinforced the
fact that they had nothing to lose with
no rights to their name. It is something
that protesters today, such as People &
Planet, maintain in their demonstra-
tions. For example, the Save the Bees
campaign consisted of protesters
dressed up as bees who pretended to
die in Morrisons. It is, however, a more
theatrical form of comedy than the
rebellious humour renowned of stu-
dent action in the 70s.

Alexandra Peck, a member of
Disarm, the University of York’s protest
group against the arms trade, suggests,
“I wonder if we are more afraid of sab-
otaging our degrees because now we
have to pay for them. For example, at
Disarm, we end up being very cautious
in our demonstrations, as we fear disci-
plinary action. It isn’t always the case.
But certainly myself and many of my
fellow activists at York are influenced
by our desire not to get kicked out of
university.”

Universities have not been entirely
reluctant to take a dramatic approach.
For example, a collection of
Manchester University students
recently dismantled and ran off with an
entire BAE stall, and various university
students, at places including Glasgow
and Cardiff, have occupied lecture halls
for days in protest. However, the over-
arching sense of apathy towards
protests prevents any overwhelming
impact to be had such as was the case
with Warwick’s 1975 protest.

The student population at York
has remained relatively low-key in
terms of demonstrations. A clear act of
disinclination to protest forcefully was
shown by the majority vote against a
more hard-line protest to cutting 24
hour portering in the University col-
leges, instead choosing the signing of
petitions, and sitting in the porters’
lodges. Despite the volume of signa-
tures, the protest came to no avail 

Peck insists, however, that this is
not necessarily a result of cowardice.
“What you can really feel, certainly at
York, is that the foundation, the moti-
vation, for activism has changed.
Historically, protest campaigns have
been founded in anger. They have con-
sisted of furious students – furious at
the state, at fascism, at racism. But, as a
lecturer at this university pointed out
to me, the kinds of activists we have

now are very different. They are posi-
tive people who see injustice and cam-
paign because they believe a better
world is achievable. So instead of angry
demonstrations, we are seeing debates
and discussions, activists are putting
on cake and coffee mornings, like the
Activist Café last week, to raise aware-
ness. I think there is a belief today that
sometimes you can change things bet-
ter from within; that by taking a purely
aggressive approach, rather than nego-
tiating, you are weakening your cause.
So, even when you can’t see displays of
activism, there is so much going on
behind the scenes. It is a different kind
of activism: definitely more positive
and less angry and that is very con-
structive. 

“I think that our generation is less
politicized in some respects than previ-
ous generations. Having grown up with
New Labour, our generation has been
raised believing that politics is less
polarized these days. As a result many
young people have become very
detached from politics, seeing it as
something that makes little difference
to their lives and something that is to
be left up to leaders. They have been
told that everything is market driven
these days, that everything boils down
to business and the pursuit of profit
and as a result there is no point making
moral arguments: doing what is ‘right’
became unfashionable and perceived
as foolish.”

If students are less politicized now,
the recent events internationally, and
locally, such as last week’s anti-cuts
demonstration in York city centre, indi-
cate the Browne review will change
this. Aaron Porter, current NUS
President, has released a statement
reflecting the general consensus to
inspire a response from university stu-
dents against cuts to their own educa-
tion: “This is a devastating blow to
higher and further education that puts
the future of colleges and universities
at risk and will have repercussions for
the future prospects of students and
learners. This is a spending review that
looks an entire generation in the eye
and says ‘you’re on your own.’”

Charles Clark acknowledges the
potential new wave of student politics.
“It’ll be interesting to look at what will
happen with the fees – students will
now be looking at whether their degree
is value for money, as they are paying
more for their degree.”

With the intent to remove the cap
from university fees as stated in the
Browne review, students are now hard-
pressed to ignore current affairs, or act
ambivalent, to the current protests. M



MM1144 26/10/10www.ey.com/uk/careers

In 1985, Curtis McCarty was arrest-
ed and charged with first degree
capital murder. 22 years later, after

spending 19 years on death row and
being sentenced to death three times,
he was exonerated. This is his story.

Pamela Willis, 18, had been
stabbed, raped, and strangled in 1982
and McCarty became one of 42 male
suspects in the hunt for her killer. By
1983, all suspects were released, but
1985 saw homicide detectives bringing
McCarty back, at the age of 22, after
hearing a rumour that he was conceal-
ing the perpetrator’s identity. He had
only ever seen Willis twice. McCarty
bitterly recalls how evidence had previ-
ously been collected and verified to
“eliminate all 42 young men, including
me. It wasn’t me. And they knew it.”

“They told me that if I was not
forthcoming they would charge me
with murder – and I didn’t have the
information they wanted. It was that
simple. I didn’t know anything about
the crime, so the next thing I know, I
was on trial for first degree murder.”

McCarty’s trial in 1986 lasted two
weeks, but he “was poor and there was
simply no way to combat the testimony
that was given against me.” The case
was principally reliant on Joyce
Gilchrist, a scientist working at the
Oklahoma City forensics department.
However, between 1983 and 1985,
Gilchrist had altered her notes con-
cerning DNA evidence and accused
McCarty of homicide. “Gilchrist made a
very good witness for the stand because
she was eloquent and educated – and
was lying. She said it was me, and that
was the end of it.” McCarty was found
guilty and sentenced to fatal imprison-
ment on death row.

“I found out the hard way that the
American criminal justice system isn’t
all it’s reported to be. You can’t just
stand there in a court of law before a
jury and say, ‘they’re lying!’ Most peo-
ple believe that the government is per-
fect, that they don’t make mistakes, and
they certainly don’t frame people,
because ‘by God, this is America’, and
we’re the best in the world and all that
shit. And people just don’t know, I did-
n’t know, I had no idea that such a thing
could happen.” Without any physical
evidence to prove his innocence, “it was
my word against theirs”. McCarty has
every reason to sound exhausted as he
recollects the next 21 years of struggle
in his life: “it was an absolute night-
mare. I saw all my friends die. All the

deprecations and the brutality; every-
thing you hear about that is true. And I
had to live like that all of my adult life.”

McCarty was imprisoned for 19 of
his 21 years’ incarceration on death row
in Oklahoma. “The most frightening
thing I encountered was not violence,
or the fact my government had lied to
me: when I got down there, I saw noth-
ing but young men - just kids. I lived by
a serial killer for a number of years, and
other men who were just callous and
insane. They were just gone. They had
lost their sanity, their humanity, and
committed some terrible crimes. All the

others were just kids; stupid young
men who made very terrible decisions
which led ultimately to somebody’s
death.”

While describing living on death
row as “a violent and brutal way to have
to live your life. It was a terrible exis-
tence for a long time”, this wasn’t the
worst part of McCarty’s experience.
“They stuck us underground, isolated,
and made it that much harder.” In 1991,
the Oklahoma State Penitentiary
opened the existing facility, ‘H-Unit’.
Under maximum security, the Unit was
constructed underground to house 400
death row inmates, alongside the state’s
lethal injection chamber. Prisoners
share a cell between two and receive
three meals a day to be eaten within.

H-Unit inmates are locked down
for 23 hours per day, with minimal
access to natural lighting. “You couldn’t
even come out of that cage for any-
thing. They let you out for 45 minutes
or so, (they say it’s an hour, but that’s
not true) but you don’t even leave the
Unit, it’s just a larger cell.” Three times
per week, prisoners are permitted 15
minutes to shower or see their lawyer,
but aren’t allowed family contact visits
or to see staff - “if you’re not all shack-
led up in chains and cuffs all over you.

“Other than that, you were stuck in
that cage all day long, with nothing to
do and no one to talk to. It’s a hopeless
situation. I tried to continue education;
I studied law as best I could. The
monotony would make you crazy – I
watched grown men lose their minds
with nothing to do and no human con-
tact. A lot of guys couldn’t handle it, it
broke them down pyschologically.”

In July 2002, negative DNA test
results factually proved McCarty’s

innocence. Yet he was left waiting on
death row for five more years, while
officials tried to argue against their
own results. At a court hearing last
month, the authorities still referred to
his exoneration as a ‘technicality’,
maintaining that he was guilty. Since
1973 there have been over 130 exonera-
tions from death row in United States,
but more than 92 people have been
killed by the death penalty in
Oklahoma alone, since 1976.

McCarty firmly believes that many
of the inmates held on death row are
also innocent, but blames several cases
on the existence of the felony murder
rule. The law states that if, for example,
two people decide to rob a shop purely
for the money, with a weapon in hand
but no intention to harm anyone, and a
civilian in the shop dies in the process,
even if of an unrelated heart attack, the
robbers have committed a felony
classed as murder. If someone were
waiting in a get-away car, they would
also be charged with manslaughter.

McCarty is keen to emphasise the
need for clearer definitions of law. “It
happens all the damn time in this
country. The public do not know that
the felony murder rule exists. A good
portion of the men who I was down
there with on death row were there for
that kind of shit. And yet the govern-
ment was telling everyone that these
were heinous killers who have forfeited
their right to live. But they didn’t kill
anybody.” During the course of our con-
versation, it transpires that McCarty
has reason to feel so strongly about the
felony murder rule. He shared a cell on
death row for 11 years with Billy Fox,
who was convicted at the age of 19 after
the robbery of a newsagents’ resulted in

“Most people believe the gov-
ernment is perfect, that they
dont make mistakes, and they
certainly don’t frame people”

Dead man walking
The death penalty is always an issue that provokes debate. But Camilla Apcar
questions its worth after speaking to a man exonerated after 19 years on death row.
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Frieze Art Fair, in eight years, has become a leading fixture
in the art world’s annual calendar. Every October, over
150 of the most dynamic contemporary art galleries from

29 countries gather in Regent’s Park, London, to show over
1000 artists’ work now. The fair is for buying and selling art
works

The fair is also interesting from a sociological perspective.
It is attracts a cross-section of the art world, from billionare
collectors, to 20-year-old art students: everyone that is need-
ed to keep the art market ticking over. Despite one of the
main themes this year being the financial crisis, Tracy Emin
commented that the fair was“much lighter this year [and] not
as dense”.

There were genuine moments of transcendence in the fair,
pieces of work that allowed you to forget for a moment the
commercial objective, and to capture a universal truth about
the human condition.

The fair was not solely a mercantile affair, however. A
series of artists exhibited non-commercial projects. From the
surreal display by Spartacus Chetwynd to the faux archaeo-
logical dig by Simon Fujiwara to the set of multi coloured
bicycles by Gavin Turk, these projects gave the fair integrity
that maintained a more light-hearted atmosphere.



The Victoria Miro Gallery,
situated in the commercial
district of London just off

Old Street Station, has become a
strong fixture on England’s con-
temporary art gallery scene. In a
high ceilinged cavernous space,
strong, poignant and current
contemporary art is systemati-
cally displayed.

Their stand at Frieze
included paintings by Peter
Doig, whose subdued and dis-
orientating paintings invite one
to meander through his past,
showing memories of his child-
hood in Canada whilst dealing
with scenes of filmatic and the-
atrical detail. Also on show were
a stunning set of prints by the

photographer Francesca
Woodman, who is due to have a
solo exhibition.

I first came across her work
two years ago, and remember
being transfixed by a book of her
melancholy and emotional auto-
biographical photographs. She
took around 800 pictures in the
late 1970s and early 1980s
before her untimely death from
suicide at the age of 22 in 1981.
One of the first photographs is a
self portrait taken at the age of
13, face obscured by her hair
and twisted torso wrapped in an
oversized knitted jumper, the
front of the image a blur of her
hand clasping the camera cable.
This early print anticipates

many of the themes that domi-
nate her work; the “transforma-
tion, deformation, alteration
and effacement” of the body.
Her photographs are beautiful,
and they transpose a clear sight-
ed and profound awareness of
the power of her form. She is
both the object of gaze and the
acting subject behind the cam-
era. Photographs are taken in
decaying unnamed interiors;
flaking paint, peeling wallpaper
and cracked plaster provide the
background for her crouching
figure. Her influence is indis-
putable, and the themes that she
dealt with have affected the
work of female artists like Cindy
Sherman, who obscures her
identity with a series of masks.

In her short career, she pro-
duced work that has been inter-
national acclaimed for its
unique style and innovative use
of technique. Woodman studied
at Rhode Island School of
Design from 1975 – 1979 and
afterwards she won a grant to
continue her studies in Rome.
These small photographs pro-
vided a transcendent moment of
calm and escape in the hectic
overwhelming environment that
is Frieze.

Francesca Woodman is
showing at the Victoria Miro
Gallery from November 17 –
January 22. For more informa-
tion visit www.victoria-
miro.com

Paul Kazmin Gallery
AndyWarhol,

The show put on by A Gentil Carioca this year at Frieze was one of the
Arts team’s favourites. It had a tongue-in-cheek edge to it and the
work skillfully and humorously played on the Fair’s monetary under-

tones. Indeed, Jack Pound’s work has been named The Telegraph’s number
one artist in their ‘things to watch’ category of reviews.

We talked to a gallery representative at the fair about its ethos. She
explained that “the gallery is owned and run by three artists - basically
young emerging artists from Brazil. We seek new talents and we take care
of them.” She continued that there has been a surge of interest in contem-
porary art in Brazil. “There has been a huge boom due to the growth in the
economy, then also a strong growth in interest, not just because of the econ-
omy but from recognition as well.”

The Telegraph also marked A Gentil Carioca as their number one
gallery to watch in their Frieze review. They focused on the witty piece by
Latin American artist Lourival Cuquinha. It was created in London
between 2008 and 2009. The piece ‘How much will you invest in a frag-
ment of the art market’s future?’ was a conceptual piece inspired by an arti-
cle in The Sun claiming that 80% of Britons would not notice if £1,000
went missing from their bank account. He decided to make a piece com-
menting on the art market’s price speculation by sewing together £1,000
bills to reproduce the St George’s cross on the British flag.

From Tolstoy to Chekhov,
Repen to Chagall; for cen-
turies the West has been

fascinated with the exoticism of
the states constituting the for-
mer Eastern Bloc. Fantastical
and grizzly myths and legends
are worked into the very fabric
of Eastern European folk cul-
ture. Here we look at Eastern
Europe’s most interesting con-
temporary artistic exports.

One thing that has always
fascinated me about traditional
Eastern folk art is its complexi-
ty. TThhee RReeggiinnaa GGaalllleerryy in
Moscow specialises in repre-
senting Slavic artists whose
work operates on multiple lev-
els; both highly decorative and,
sometimes controversially,
highly politicised. In his series
‘Chanson Art,’ Ukrainian artist

SSttaass VVoollyyaazzlloovvsskkyy juxtaposes
elaborate patterns and tradi-
tional detailing with contempo-
rary social commentary to trace
an often bloody local history.  

Described as ‘psychedelic
trash legends based on the most
urgent topics of today,’
Volyazlovsky’s canvases are bed-
sheets, pillow-cases and towels
stained with “chifir”, an
extremely strong tea and then
decorated with drawings in vio-
lent ink. From a distance, they
appear like works of embroi-
dery or ancient tapestries. His
preferred characters include the
infamous Russian Lolita, tradi-
tional faun and, most recently,
Vladimir Putin, the Prime
Minister of Russia,  slaying a
dragon. 

Also represented by Regina

are NNiikk NNoowwaakk and TThhoommaass
CChhaappmmaann, an artistic duo whose
show ‘NUKES, SUN AND
CARROTS’ is currently show-
ing at the gallery in Artberloga.
NNoowwaakk and CChhaappmmaann concern
themselves with the subjects of
time, imaginary places,
machines, religion and politics;
following the themes of energy
and conflict. Their abstract col-
lages on wooden boards are
reminiscent of the iconographi-
cal artwork common to Russian
Orthodoxy.

Representing Slovenia at
Frieze was Galerija Gregor
Podnar, based in Ljubljana,
with Ukrainian performance
artist and painter YYuurrii
LLeeiiddeerrmmaann making the
strongest impression.
Leiderman was raised  in the
backwaters of Odessa and
graduated from the Institute of
Chemical Technology in 1987.

Of particular interest is an
installation entitled ‘From The
Best and The Very Dubious’
inspired by Thomas Mann’s
‘The Magic Mountain’. The
series of pastel works and paint-
ings first shown in 1992, now
act as a springboard for
Leiderman’s latest exhibition
‘Visions of Hans Castorp’ (a ref-
erence to the dreams of Mann’s
protagonist and illustrated in
Leiderman’s drawings) at
Gregor Posner’s gallery in
Berlin. 

One of Leiderman’s most
intriguing pieces is an installa-
tion in which eight plaster

cylinders are seated at a table
and taking part in a séance. 

Art in Eastern Europe

Gabriel Lister 

International Galleries

Tokyo

The Paul Kasmin Gallery, situated in
New York, represents artists with a
very American aesthetic: kitsch, loud

and sellable. It is an established fixture on
the lucrative New York art scene. They rep-
resent painters such as the infamous
Deborah Kass, who is holding a show in
the New York Gallery currently.

The exciting exhibition of her new
paintings is called “MORE feel good paint-
ings for feel bad times”, and can be seen as
an emotional barometer of our uncertain
economic times. Her paintings are a devel-
opment from abstract expressionism and
quote other monolithic American artists,
such as Ed Ruscha.

The sidelining of women in the art
world is another theme she tackles. Her new
sculpture titled “After Louise Bourgeois” ref-
erences the Bourgeois quote, “there is
no place for a woman in the
art world unless she proves
over and over again that she
won’t be eliminated.” The finan-
cial crisis and women’s sidelining in the art
world were two main themes running
through the whole of Frieze Fair this year. 

The Nanzuka Underground
Keiichi Tanaami

Beijing The Long March Space is an enormous gallery situated in the abandoned
Warehouse and Factory district of Beijing. It is eight years old, considered
ancient in China because of the constant turnover of galleries. They repre-

sent international artists, and Li Danquing, the gallery’s representative, explains
about contemporary art in China and their gallery: “contemporary art in Beijing
has been going very well. It is very diversified and dynamic; there has been a lot of
young artists and commercial artists as well, doing many exhibitions. Almost every
week there are new exhibitions opening in Bejing, and there are hundreds and
thousands of galleries.” At Frieze, the gallery was exhibiting Madeln, one of the
leading conceptual artists in China. His work is mixed media, and according to Li
Danquing, he  alternates between “photography, video installation, and everything
[else]. His themes reference American art, and also classical philosophy or history
or literature, talking about something engaged with politics”. 

The Nanzuka Underground Gallery was started in 2005. It aims to
represent young, unusual and eccentric artists that will develop to
become successful in the international market. The artists repre-

sented often have striking originality, such as Keiichi Tanaami, the psy-
chedelic manga artist exhibited at their Frieze stand.  Tanaami was born
in 1936, and lived through the Second World War. He is often credited as
being the pioneer of pop art mixed with a psychedelic aesthetic, and was
influenced by meeting Andy Warhol in 1960s on the New York art scene. 
The work on display at Frieze deals with expressing Nirvana through his
own eyes. He suffered multiple traumas in his life; not only war-induced
emotional issues, but also other life threatening illnesses which have led
to a questioning of the value of art in his work. He has worked as a
graphic designer, assisted fashion designers such as Sir Paul Smith, and
was even the first editor of Japanese Playboy. All these elements are com-
bined in his original eclectic work, making it one of the most fascinating
collections on displays. 

An apocalyptic vision of the future
or an optimistic depiction of the
cycle of life? Those are the

options put forward to viewers of
Gabriel Lester’s installation at Frieze
this year on behalf of the Fons Welter
Gallery.

‘The Past Catching Up with the
Present’ is a multi-media piece consist-
ing of a rotating convey belt dotted with
miniature animated figurines and
model trees, capturing something of
the childlike playfulness of a Michael
Gondry feature film. Around the dark-
ened room, stark shadows are cast.

The piece traces an ongoing
adventure, while one scene plays out on
top, another continues underneath,
creating two parallel worlds; two
modes of existence, the real and the
imaginary. Last weekend, the piece was

listed as one of the 10 most interesting
works at Frieze by the Deutsche Bank
(the fair’s main sponsor) due to its dark
social commentary. “They named it the
end of the world,” explains Fons Welter. 

Director Marta Gynp continues,
“for me, it’s a cycle, illustrating some-
thing universal. Here we have nature,
building, shooting, relaxing and ani-
mals, so there is a coming and going.
Everyone has their own interpretation.” 

When I stepped into the cramped
confines of the performance space, I
felt like I was inside the workings of an
old movie camera, perhaps even on a
film set. Lester’s artistic practise
involves an intimate exploration of the
medium of cinema. As Deutsche Bank
Director Gynp explains, “his is a very
simple idea - his works are about creat-
ing an atmosphere.”

Francesca Woodman: Victoria Miro

Vienna is an important landmark on Europe’s
contemporary art map. The gallery opened in
1999 is situated in the first district of Vienna,

Palais Eschenbach. The co-director of the gallery,
Renate Kainer, commented, “the most important
piece we have is Franz West's table from 1982. It’s
important because it’s the largest piece of this period
which exists anymore. It says something about the
Viennese way of thinking as it’s charming and elegant,
whilst maintaining a strong concept. It also says
something about our gallery; he lives in Vienna and
we are a Viennese Gallery.” As well as established
artists, they also show young talent. “We have made a
group show with her, and the interesting thing is that
although these sculptures are very tiny, and in the
main gallery, which is very big, they are very strong.” 
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Zoe Walker of Pippy Houldsworth, London

Laura Ford is a Welsh artist working pre-
dominantly within the medium of sculpture.
Laura spent her childhood travelling with
her family around different fairgrounds. The
majority of her sculptures are done in fabric,
the latest of which is a series of surreal yet
endearing mutant creatures.

Rineke Dijkstra is a Dutch photographer of
international repute known for her personal
style of portraiture in which she photographs
her subjects face-on and up close. Her works
are held in numerous collections and institu-
tions around the world, including the Tate
and the Museum of Modern Art.

Rachel Goodyear is a young artist hailing
from Manchester. Through her sinister and
often subversive drawings, Goodyear picks
up on centuries’ old cautionary tales which
she claims “have all been censored out over
the years”. Her illustrations reference the
grizzly tales of the Brothers Grimm.

O Zhang is a Chinese multimedia artist. Her
most recent project ‘Daddy and I’ is a series
of images of mixed race daughters and their
Caucasian fathers. While on the one hand
these are perfectly innocent images, O
Zhang’s suggestive compositions recollect
the mail order bride phenomenon.

Pippy’s other artists

In 1989, Pippy Houldsworth began
representing up-and-coming
artists, firstly from the comfort of

her own London flat, and then later
from a disused warehouse where she
remained for over ten years. She is
renound for promoting early and mid-
career artists who make work of seri-
ous critical interest.

Since then, she has gone on to
represent arguably some of the world’s
greatest emerging artists to date, and is
now in the process of relocating her
West End Gallery again. Forced to
operate once again from her own home
in Hammersmith, this Frieze weekend
Pippy held a special champagne
brunch, where I met up with one of her
current artists, Zoe Walker, to have a
chat about her latest video installation
shown on a loop in Pippy’s Kitchen.

Since graduating from art school,
Zoe Walker has been actively working
as an artist to critical acclaim, and now
forms one half of artistic duo Walker
and Bromwich, along with her partner

Neil.
“I’ve always been an artist,” claims

Zoe. “I have tried to do something else,
but I’m not good at anything else!” she
laughs. “One of the first performances I
did was the Love Cannon, involving a
big inflatable cannon,” which is now
part of the duo’s Friendly Frontier Peace
Campaign. “It was designed to be an act
of peace action. We fire balloons out of
the Love Cannon as an antidote to war.”

Zoe teamed up with her partner
and fellow artist Neil Bromwich on a
permanent basis after she claims that
their sporadic collaborating became
“too complicated” for the art world to
deal with. “Our collaborating was quite
an organic process, mainly because I
was performing in my work and Neil
was filming.

“Obviously the person filming has
an input in the work. Working on each
other’s projects, we just began to think
of things jointly. Now we do everything
together and if we don’t, we just say we
have!”

“The piece we have here is called
dancing borders, in which we look at

turning battle movements into dance.
It’s a choreographed development of
the Love Cannon. The films were made
in Berwick-upon-Tweed on the Scottish
border. Berwick has a bloody history. I
may be exaggerating, but I think it has
changed countries around 20 times.
The work is really about the psychology
of place; in Berwick you still feel that
embattled mentality.”

Both Walker and Bromwich thrive
on working with a diverse cross section
of society. “For this we worked with a
dance company, but we also conscripted
some of the local population. We do lots
of work out in the public realm, like
inflatable sculptures.”

The pair also have a radio station
on a boat, currently stored in a farmer’s
shed, although they hope to take it
abroad again later this year. “It started
off in Essex, then moved around the
coast to Kent, then Thessaloniki in
Greece. We may even take it to Venice”.

The new Pippy Houldsworth
Gallery is set to open later this year. For
more information, please see
www.houldsworth.co.uk.

Marcus Kleinfeld’s Empire is the
current exhibition showing at
the Hannah Barry Gallery. At

the newly renovated Copeland Road
warehouse space in Peckham, there are
eight large scale sculptures crafted from
“readymade objects from the worlds of
factory farming and prisons”.

With titles such as ‘Urge’,
‘Dereliction’, ‘Totem’ and ‘Dialects’, he
presents his own subjective view of real-
ity within the distorted framework of
our modern day world.

By lifting readymade objects and
reforming them into sculpture, the
artist offers us time to stand and stare.
We can contemplate the themes of
power, hierarchy, wealth, greed, oppres-
sion, domination and conquest that are
so strongly associated with the objects.

In the new Bond Street gallery
hangs a set of accompanying paintings
and drawings. They have a stripped
back aesthetic; the canvas is bare in
large sections. Along the bottom of the
pictures is a chalkboard, upon which is
inscribed the names of the works. These
paintings deal with concepts tightly
intertwined with the exhibition’s name,
‘Empire’.

In ‘World Trade’, simplistic colours
show the sign of trade, and in ‘Beef
Chart’ we are forced to contemplate the
habitualised cruelty of the meat we
freely consume on a daily basis.

On October 27, Oxenhope will
open. It shows a series of paintings by
Tom Barnett, who trained at Chelsea
College of Art & Design, and held his
first solo show at the Hannah Barry
Gallery in 2008, which incuded a per-
formance piece where he dressed up as
an astronaut and rang a bell from his
primary school in Oxenthorpe, the vil-
lage in Yorkshire where he grew up. Ted
Hughes was also born in the village;
Yorkshire has been a key piece of inspi-
ration for generations of artists.

The abstract works, with an
accompanying portfolio of drawings,
were created in January 2010 when
Barnett returned to his old stomping
ground.

They deal with concepts of place
and reawakened childhood experience,
and the resulting works reverberate
with the muted purple colours richly
ingrained in the craggy moors.

Oxenhope is showing at Hannah
Barry Gallery Oct 27 - Nov 24.
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will tell you he’s the worst of the worst
and he deserved to die. He never held a
gun, he never pointed anything at any-
body, they never even saw him.

“It haunted him ‘til the day he
died. He never got over it. He didn’t go
there with any intentions to hurt any-
body, he didn’t participate in any of it,
it wasn’t deliberate. That wasn’t his
purpose at all – he didn’t have a mean
bone in his body.” The responsibility for
the three deaths was ultimately placed
on Fox, which McCarty believes
“destroyed” him. McCarty remembers
Fox’s words: “‘I had absolutely no idea
something like that could happen. I
was struggling with cocaine and I just
thought we’d go down there like you
see in the movies. It never occurred to
me somebody could get hurt. Billy was
labelled a murderer, and the State of
Oklahoma came and took him from my
life. They strapped him to a table and
they killed him, and cried ‘murderer’
while they were doing it, and they were
lying. And I’ll never forgive them for it.
Ever. Fuck them.”

The death of McCarty’s best friend
in 2001 is a subject of mixed emotions.
Despite the fury and resentment that
he feels, most inmates are put in inso-
lation for 30 days before their death –
but due to his high standard of con-
duct, Fox was not. “That was the only
thing they did that seemed to have
some sort of compassion or humanity. I
was able to stay with him right up until
the very end.” McCarty describes that
day, almost a decade ago, as the worst
of his life. His voice fades at the painful
memory of his last words to Fox. “I told
him the only thing you can tell some-
body. I just told him I loved him, and
that he was my friend.”

McCarty considers the American

released. “I was incarcerated for 22
years and they wouldn’t give me my
bus ticket. I haven’t received an apolo-
gy and never will. I’ll never receive a
dime.”

McCarty says that trying not to
lose hope whilst on death row probably
sounds odd, but the process of watch-
ing his neighbours die one after one
caused him to lose faith. “If we were all
basically good, then there would be no
death rows, no false charges in court
and there would be somebody to turn
to for help. And there isn’t. I deluded
myself for a long time.” McCarty never
turned to religion, explaining that for
many prisoners it was less than com-
forting. “In some ways it made their
agony all the worse. It pushed them
over the edge; they couldn’t reconcile
their faith with their condition. If what
they believed was true, they wouldn’t
be suffering what they were suffering.”

Throughout dozens of court hear-
ings, seeing the victim’s family sat in
the same room as his own, McCarty
“began to think about other people and
not myself ”. Drawing strong compar-
isons between Willis’ mother and his
own, “it was a long time before I
realised they weren’t the same. While
both had lost their children, at least
mine had hope that some day that I
would come home. Pam’s didn’t. She
never had that.”

Today, McCarty associates pre-
dominantly with those involved in
‘Journey of Hope’, a non-profit organi-
sation led by families of murder vic-
tims and death row inmates alike to
educate the public about the death
penalty. He describes them as inspir-
ing, and a reminder of a very important
lesson he has learnt: empathy. In the
three years since his release, McCarty
has had to evaluate losing a substantial

period of his life. “Of course I’m bitter
about it. I’m so angry about it. There
are some days I don’t know what to do
with myself. I just wake up everyday
and try to smile and do something pos-
itive, for my community, or country, or
civil justice movement. At the end of
the day, I tally it up – I’m still alive, I
haven’t done anything negative.”

His falsely tarnished record within
the social security database will still not
allow McCarty absolute freedom.
Employment is a complete impossibili-
ty as “there’s nothing you can say to
anybody to give absolute satisfaction or
proof,” he explains. “Everything about
me screams ‘convict’. Who I am and
this huge gap in my life. There’s no way
I can’t confront it.”

When speaking at universities
about the death penalty, McCarty finds
that people are generally fascinated
about his life. “Despite my best efforts
to be positive and to get my butt out of
the bed everyday, and try to have some-
thing of a normal existence, I can’t
escape what happened. It defines who I
am - it’s all there is about me that any-
body can see. I don’t like doing this at
all and having to revisit that shit, but I
don’t have anything else positive I can
contribute to society.” It is startingly
clear how grounded McCarty is, despite
the unfathomable injustices that have
unfolded throughout the chapters of
his adult life, and those which he still
encounters today. 

“We have to stand up as people
and say we do not torture, kill, lie in
court, discriminate, or abuse. We are
good and honest people. You have to
start with those basic principles.
You’ve got to have integrity. It simply
does not matter what those people do –
it’s not about who they are, it’s about
who you are.” M

population to be largely disillusioned
about the death penalty. “I don’t think
it’s the fault of most people – you have
to believe in something. We are condi-
tioned and indoctrinated from the time
we go to kindergarten – ‘we’re number
one and here’s why’. The government
can stand up and say anything it wants
to say; it’s not required to demonstrate
any kind of validity or verity in their
claims. Because of the jurors’ belief that
they live in a country that has a perfect
court system, they just simply could not
come to terms with the fact that they
were being lied to.

“I went to the law library when I
first got there [prison], and it only
made me more depressed. Once they
get you, you stay got. It’s almost impos-
sible to get out of prison in America
once you’ve been convicted.” Years
later, it was revealed that the true crim-
inal had left a bloody footprint on
Willis’ leg, dropped his car keys at the
scene, and left a full set of fingerprints
on the window he broke into. But all of
that information was withheld during
trials, although several homicide detec-
tives and prosecutors knew the truth.

Pamela Willis’ true murderer has
not been caught because  state authori-
ties are not searching. In McCarty’s
opinion, “they’re never going to when
you understand that mindset, you
understand why they did what they did
to me. They said to themselves, ‘We
think you know who killed her, and
that you’re not telling and you’re a part
of it. And in America, boy, you’re gone.
Felony murder rule will send your punk
ass to death row.’” State law entitles
anyone leaving the Oklahoma penal
system $50 and a bus ticket to travel
home. McCarty was refused those min-
imal provisions when he was finally
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Andrea Dworkin once profoundly said that
pornography is “emblematic of all male sex-
uality”. With the modern-day ubiquity of

female sex shops such as Ann Summers, and the
social acceptance of third-wave feminist ‘Sex and
the City’-esque notions that “women enjoy sex
too”, surely Dworkin’s radical stance has become
outdated?

According to today’s sex film industry, appar-
ently not. Anna Arrowsmith, aka Anna Span (her
porn director name), is known as the first female
porn director for women. 

She left university 12 years ago, after writing
a dissertation on what fundamental changes
would need to be made to mainstream pornogra-
phy in order for it to be enjoyed by women.
Adverts for performers to appear in her gradua-
tion film were defaced and torn down by members
of staff and her final film was refused a public air-
ing – despite the sex in the film being simulated.

The 38-year-old ran in the general election
earlier this year as a Liberal Democrat candidate,
defending women’s rights and arguing that
women definitely need the niche for female porn
that has been carved in the market.

Whilst masturbation and watching pornogra-
phy may have become social norms, perhaps even
social necessities, for teenage boys and young
men, there still seems to be a taboo surrounding
the idea of female masturbation and the produc-

tion of pornography specifically focused on what a
woman would find sexy.  

As Holly Combe, a feminist blogger for The
F-Word website and member of Feminists Against
Censorship, argues, “it’s obvious that most main-
stream and easily obtained porn is aimed at a het-
erosexual male audience and the preferences pop-
ular culture expects those men to have.” 

But is this necessarily a problem; surely
women can enjoy sexual scenes that are orches-
trated to arouse men too? “I do find this alienat-
ing,” Combe admits. “As a woman, I can make do
with these representations but I find it boring
when ‘lesbian’ activity seems to be constantly
being framed for a stereotypical male viewer,
while scenes involving women and men focus con-
stantly on the women’s bodies, while the men
remain anonymous.”

Could it be that the alienating nature of porn
could be heightening the sense of taboo for
women to watch and enjoy it? 

Combe sees that “a lot of women are hesitant
about seeking out porn due to ... genuine alien-
ation resulting from a porn culture that is largely
talking about us and not to us.” 

But if women were to make it clear that there
is a market for female porn, wouldn’t the problem
be solved? It seems to have become a Catch-22 sit-
uation: women don’t discuss their sexuality so
overtly because of the taboo, so no market is

Female Erotica 
Is the pornography market badly
underestimating the female
desire for stimulative material?
Laura Connor questions the
taboo surrounding self-explo-
ration. 
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recognised, which means that
women become more insular about
their sexuality. Combe argues that
there is “pressure from a variety of
sources to be against porn or feel alien-
ated by it. These factors work together
to make a lot of women ambivalent
about porn and make it seem as if the
market just isn’t there.”

It is questionable whether a wider
market for female porn is desired by
heterosexual and homosexual women.
Are women of today happy to admit
that they watch porn for arousal pur-
poses?

“Overall, I would say horny people
often make do with what is to hand,”
says Combe, “just the same as a lot of
women (including myself ) sometimes
end up using material that we think
could be improved on.”

Josie*, a 21-year-old student at the
University of York, says that she doesn’t
regularly watch porn but that she “def-
initely would if there was something
out there which I think I could enjoy
with a partner”.

So what would she use that’s not
widely available which would be sexy
for her and a partner? “[For women] I
think it’s about the fantasy and the
expectation. Porn gives boys the com-
pletely wrong idea about sex, there is
no story ... it is literally just in and out
of holes, which makes it hard to see
what women actually want. Porn
designed for men is more animalistic.” 

And how does she feel about
embracing the idea of masturbation
and discussing it with her friends?
Does she see it as more of a taboo
amongst women? “Definitely,” she
asserts. “Girls very rarely talk about it,
which is a shame as it is one of the best
ways for a woman to get to know her
body, with no risk involved.
Masturbation for women is viewed as
something as a bit slutty and some-
thing a nice girl doesn’t do. Ann
Summers doesn’t help this image.”

But surely for a young woman like
Josie, who is happy to be more open
about her sexuality if it were consid-
ered more acceptable, mainstream
female sex shops such as Ann Summers
are considered empowering? 

“It’s distorted, bizarre and aggres-
sive ... it’s for men,” she claims. “The
way Ann Summers portrays sex toys
and sex costumes is intimidating and
quite seedy. I think there is a market for
a wider accessibility to female erotica.”

As Anna Arrowsmith has in some
way shown, these views from the aver-
age young woman have been accepted
and taken into account in some areas of
society. Rose Crompton is the Editor of
the online magazine, Harlot, previous-
ly the printed Scarlet magazine, for
women. She argues that “the porn
industry – particularly adult film – is
no longer a male only zone by any
stretch of the erotic imagination. It’s
been understood for a long time that
watching porn films is more of a turn
on for blokes, whereas reading erotica
is geared much more towards us ladies,
which is why the Cliterature section in
Scarlet was always the most popular
with readers.” Rose agrees with Josie in
that “for women it has a lot to do with
building up the anticipation, the fanta-
sy and learning of the relationship
between the characters before they
have sex to make it more believable and
emotionally involved.”

“As porn films have traditionally
been aimed at a male audience, they’ve
not needed to include those aspects,
but now, finally, adult production com-
panies are realising how to take the
fantasy off the page and put it into film.
And God, it’s good!”

Rose describes Harlot magazine as
upholding the “belief that women
should have the confidence to explore
their sexuality and intimate preferences
and should do whatever makes them
feel good about themselves.” However,
she doesn’t necessarily see the objectifi-
cation of women in traditional porn
seen as a bad thing; women can “enjoy
what they do and feel empowered by it”.
How can this be considered “wrong,
weak or demoralising?” she asks.

Holly doesn’t see this objectifica-
tion as such an empowering factor: “I
suspect a number of the makers of
mainstream sexist pornography enjoy
perpetuating this idea [of objectifica-
tion] and, thus, alienating women so
that we reject pornography and contin-
ue not to explore its possibilities.”

And how far does what men see in
porn and the expectations that are cre-
ated as a result affect relationships?
Josie sees that there can be “a lot of
pressure from guys” to do things that
they have seen in porn that a woman
wouldn’t necessarily do, “and this can
become quite damaging”.

She continues: “The problem with
porn is that it is so detached from real-
ity ... and often the female orgasm isn’t
even depicted in mainstream porn.” 

But how exactly can women break
this market and make female-friendly
porn more mainstream? Holly argues
that we “shouldn’t be fooled into play-
ing the roles they want us to but, equal-
ly, I think it’s hard for progressive porn
to react against this and challenge it, as
the sexist culture is the one that’s dom-
inant, and patriarchy will work very
hard to make sure it stays that way,
while claiming ‘that’s what sells’. It’s a
self-fulfilling prophesy.”

As Josie sees it, “you’re not going to
change the market for male porn, but I
think that there is a market for more
female porn,” which can improve mas-
turbation and sexual intercourse for
women.

Of course, the expectation created
by porn can be just as damaging for
men as it is for women. 

Feminist-socialist academic Lynne
Segal has done extensive social studies
on male sexual experience, finding that

internal and external meanings are not
always identical, where our “experi-
ences do not simply mirror social
meanings, though they are inevitably
filtered through them”.

Segal argues that the reality of
male sexual experience rarely involves a
male-dominant fantasy, and porn for
men as an example of “men in their
most solitary relationship with them-
selves”, making male fantasy a purely
narcissistic act of self-confirmation.

Segal’s views seem to echo the real-
ity of sex for most people in the post-
modernist age. As Josie declares:
“There is an overabundance of images
but no-one knows what the hell is going
on.”

For more information please visit:
Feminists Against Censorship:

http://www.fiawol.demon.co.uk/FAC/
Harlot Magazine: http://www.har-

lotmagazine.co.uk/
Slow Motion: Changing

Masculinities by Lynne Segal
*Names have been changed to pro-

tect identities. M
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slips, they are a small visual protest
against the proliferation of betting
shops in economically deprived areas.
But the resulting pictures are actually
quite beautiful.” There is an element of
social commentary or reportage to his
work, exemplified in the images taken
at the Sunday market in Hackney
Wick. “It really was an eye opener; the
market was not luxury shopping, it was
survival and it was extreme. It was
everything London is often described
as; a melting pot for all these different
nationalities. It was special. A lot of
people really missed that market.”
There is also an element of obsession in
his work - he returned to that area
three or four times a week for four
years.

Unbeknown to Gill at the time,
shortly after the production of the
series, the whole market and area of
London was to undergo serious con-
struction and demolition: it is the site
for the Olympics. “When I started that
work, it wasn’t announced that it was
the Olympic site. Now it has become
even more strange because everything
is deleted. It is quite bizarre now look-
ing at them.” 

Photography can be used as a
record. I would never have known
about that dynamic chaotic heart to
Hackney if I had not come across his
work. “I love that idea of photography’s
ability, kind of turning a place inside
out or scooping up some of East

Coming up for air
Stephen Gill’s photography reflects a wide range of interests, from birds, animals
and music. Lowenna Waters speaks to this most contemporary of artists.

Istumbled upon the work of Stephen
Gill at a frenetically busy book fair
at the Whitechapel Gallery, East

London. He was holding a slide show
and talk about his work, which intro-
duced me to his diverse portfolio of
photographs. He works as a profession-
al photographer, and is internationally
recognised, holding shows at The
Photographers Gallery, the V&A, The
National Portrait Gallery, the Victoria
Miro and Haus Der Kunst to name but
a few.

His passion was sparked after an
unconventional education where he
was able to take photographs and
watch hours of art films. He gained an
internship at Magnum and continued
to work there, eventually setting up his
own practice. He is articulate with the
lens and has become well known for his
multiple series’ of works in urban land-
scapes, particularly in Hackney Wick,
the borough where he lives.

When he was very young, he used
photography to indulge his interest in
the natural world, and after moving to
London, the relationship between the
natural world and the urban landscape
became a distinguishing theme within
his work. “Originally my interest in
photography stemmed from nature,
birds and animals. Moving to London
and living a quite full-on inner-city life
left me craving nature. I think this is
most apparent in the Hackney Wick
series. Nature was kind of the driving

having less control whilst still steering
a thought and whilst tuning down pho-
tography’s brilliant descriptive abilities.
Now my photos have less visual infor-
mation, and that information is
replaced by a thought or a feeling about
a subject.”

Some of the first bodies of work he
produced were made whilst travelling
through Poland and Croatia. There is a
stark difference between these pictures
and his early photographs of London,
which he explains. 

“Photographing in Croatia and
Poland in the late 90s was loose,
incredibly loose. Then jumping from
that to very rigid description of mem-
bers of the public listening to music, for
me it was the beginning of me trying to
dip my toe into photographing
London. The only way I found possible
was to choose subjects as narrow as
people listening to music, or travelling
by train or just the back of advertising
billboards. It is so visually stimulating
and overwhelming; your mind is just
dancing all over the place.”

His photographs are unmistake-
ably hauntingly beautiful, and I won-
der whether this is a consideration
when composing a shot. He takes pho-
tographs that are appealing to him in
some way, but never considers how
others might judge the image. There is
often a dichotomy between the subject
of the image and its representation. 

“For example, with the betting

force behind it and the contradictions
of an intense dusty pace and the power
of nature and the beauty of the sur-
roundings.” He continues, “Londoners
often talk about getting away, but for
me, it was the desire not to leave or
turn my back on London, but really to
try to explore it, even though it is full of
these contradictions.”

Another body of work that deals
directly with this juxtaposition is the
series ‘Birds’. “That series was almost
like a visual game, but that theme was
definitely there. It’s a body of work
about birds, and that was the key sub-
ject but, in the end, the human element
creeps in far much more and almost
surrounds their presence. That was
something I liked the idea of, stepping
back and almost questioning photogra-
phy. It was nice to let go of what is con-
sidered a good photograph.”

Questioning photography as a
medium and becoming aware of its
potential weaknesses is something that
has affected Stephen’s method of con-
ceptualisation for his more recent proj-
ects. “Photography is so often about
self-control, wanting to convey or put
across your thoughts: photographing
how you imagine things to be rather
than how they are. We all have these
national visual identities and I think it
is dangerous how they are carried over
the years. Part of me is aware of pho-
tography’s weaknesses as well, and I try
to diffuse this by stepping back and
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East London, then dropping that
in a book that then falls in the laps of
different people. I really like that,” com-
ments Gill.

I wonder if there is an element of
photojournalism to his work. “I was
interested in documentary and journal-
ism when I was younger. Then I started
to trust photographers and photogra-
phy less, and to question their motiva-
tion and if they cared about the subject
or is it about the individual. There are
some people that make journalistic
photographs that I think are really sin-
cere, and I don’t know. I just think
there are other ways - more sincere
ways - of describing or relaying how
you feel about something and making it
feel more subjective, rather than saying
‘this is something set in stone’.” He
expands upon this point; “I would love
it one day for a newspaper to be brave
enough not to do this kind of painting
by numbers. I don’t think it will ever
change. I think it would be so nice not
to underestimate viewers of pictures.”

A dominating theme in Gill’s work
is an awareness of decay, time passing,
visual chaos and messiness. Gill com-
ments, “I think visually for years I was
turning my back on London. I found it
so hard aesthetically to get my teeth
into. Visual noise and chaos is quite a
hard thing for me to photograph,
despite wanting to.

“London is full of this sort of visu-
al noise and I do think that as I got

older, rather than excluding when com-
posing a picture, I have started to
include more and embrace more rather
than try and make easy to read coher-
ent images. The work was a reflection
of the times that we live in, the speed
and the chaos, and for me it kind of
marries quite well with my old frame of
mind at the time of making the work.”

“One of the downsides of photog-
raphy,” he continues, “when talking
about decay and deterioration, is its
ability to capture signs of the past, peel-
ing paint or a site where an old build-
ing once stood. In a way, I’ve been
tempted to get away from that at times.
For example, with the archaeology
series, I was attempting to photograph
suggestions rather than the past, pho-
tographing things that don’t exist yet;
leaning the other way.” 

In the recent Brighton
Photography Biennale, Gill created a
body of work. He added selected
ephemera to the inside of his camera,
creating an abstract effect. Objects
added included false eyelashes, small
creatures and ants, bones from fish he
had caught, cooked and eaten on the
marina, plants, seeds, rabbit drop-
pings, marbles, fishing tackle, hairclips
and small  particles scooped from the
ground. The work was created over an
intense six week period. 

“In a way I was working complete-
ly blind, because not only did I not
know where the objects were landing in

between shaking the camera, but also I
didn’t process any of the film until the
end, so I didn’t know what any of the
pictures were going to look like at all. I
love the idea of not knowing and
exploring something thoroughly. I did
process after about four weeks just to
check the camera was working, but I
didn’t actually check the pictures until
the very end.”

His most recently published body

of work is the haunting disorientating,
claustrophobic aquatic series called
“Coming Up For Air”, taken in Japan
between 2008 and 2009. “It’s a reac-
tion to something, turning everything
down, turning information right down
and this idea, this sense of a full-on
intense world; photography usually
does the opposite and often exagger-
ates things or amplifies them or
enhances them, and turns everything
up. I just wanted to make a body of
work that does the opposite. Almost to
the point where as a photograph I was
thinking, if it was living, it would bare-
ly have a pulse.

“Also at the time I was visiting lots
of aquariums in Japan, so this kind of
aquatic world started to form in my
head. I realised that when I was leaving
aquariums, I was so tuned in to this
aquatic world that I was actually pho-
tographing and seeing people in the
same way that I was viewing the fish. It
was again one of those bodies of work
that just made itself.

“Again it’s quite intense, even
though it seems quite quiet and poetic,
and for me it is heavy, almost suffocat-
ing. This underwater world - I just love
the idea that we see what we want to
see, and once you tune your mind into
something, that’s all you see. And for
two years this underwater world was all
that I was seeing.”

Gill’s collections flow through the
place that they portray. One gets a
sense of the man on his bicycle passing
through an event and capturing it elo-
quently on film. His photographs are
humanist and compassionate, whilst
having a wry awareness of irony and a
twinkle in their eyes. His photographs
often pick up on the minutiae of life
that could be overlooked, he com-
ments. “We all absorb so many things
but the great thing about a picture is it
gives you the chance to stand and
stare.”

For more information about up
and coming talks, exhibitions and
events, please visit
 www.stephengill.co.uk. M

“ Photography is so often about  
conveying your thoughts: how
you imagine things to be rather
than how they are”



et, get yourself down to your
nearest haberdashery shop, buy a
metre (or two) of shearling and
quite simply sew the material
onto the lining of the jacket. Why
stop there? Sew some shearing or
a fur collar (easily purchasable at
any good fabric shop) onto your
denim jacket which (so long as it
isn't highly reminiscent of the
stone-wash nightmare that was
the 1980s) is still perfectly fash-
ionable.

The sense of personal
achievement is gargantuam, and
with the money saved and cre-
ativity fulfilled, it'll be pretty hard
not to walk around campus with
a smug grin. Here's another
example: take a pair of old jeans
that have become short and cut
them to a reasonable length of
your discretion, and you've
gained yourself some new denim
shorts. And don't worry about
fraying or exposed pockets, chan-
nel your inner Alexa Chung and
Agyness Deyn and embrace the
frayed denim. Teamwith a pair of
thick tights, a preppy cardigan
(sew an old school crest and pip-
ing onto a cheap cardigan) and
your fabulous new aviator jacket
and you have frugal fashion in
minutes.

Don't stop there; girls, raid
your boyfriends' cupboards - the
boyfriend look hasn't quite dissi-
pated from the fashion scene,
and during winter provides a
stylish (and warm) alternative to
traditional winter coats. Guys, do
the same - borrow your girl-
friend's scarves, unisex hats and
even jackets for a truly metro-
sexual look, à la catwalk shows
throughout LFW.

Further to this, attending
clothes swap-parties and vintage
fairs are a great place to meet
new people and pick up real bar-
gains. On that note, there’s the
sanctuary of any frugal fashion-
ista: the humble charity shop.

Just off campus, near Catherine
House, many of us are lucky
enough to walk past the “Retreat
Spa Charity Shop” and peruse its
many wondrous delights. If, like
my mother, you are dubious of
clothes from charity shops, acces-
sories are equally, if not more so,
fantastic. Back at home, I was
lucky enough to find a vintage
Chanel handbag for £45 and a
pair of Blahniks for under £100.
Stories of great charity shop finds
are always floating around, so try
your luck.

Certainly, if you're feeling
more ambitious - and chances
are you will soon enough - ven-
ture into the world of designing
and making. Urban Outfitters
sells an absolutely spectacular
book, Basic Pattern Making In
Fashion, and sells sewing
machines for modest prices. Take
it from me, once you've mastered
the art of a tube dress, you'll
never look back. There is some-
thing particularly beautiful about
creating your own clothes, and
chances are, it's cheaper too!
Despite our financial difficulties,
the enduring British fashion spir-
it triumphs and remembering
the women of the 40s and 50s
who used kohl eyeliner to draw
artificial seams onto their legs,
reminds us of the importance of
style and the fact that it - thank-
fully - costs nothing.
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Ever heard of Anna Dello Russo? Natalie
Hartley? These women are fronting a new
phenomenon which is tackling our celebri-

ty obsessed culture head on, moving away from
the polished ‘style icon’ (think Cheryl Cole or Posh)

to the people who actually know a little about
fashion, and how to wear clothes. Up until now,
the people who work behind the scenes at fashion
magazines have been a mystery. Now it is them
who we are pining to look at, not because they are
the beauty of the season, married to the footballer
or starred in that film, but because we want to see
their clothes, and how they, the people who create
the trends, wear the trends.

It seems fashion is returning to its roots, back
towards appreciating personal style and creativity,
with a particular British edge that quite likes a gap
in the teeth (think Lara Stone) and messy hair
along the way. Natalie Hartley, the ex Sunday
Times Style magazine Fashion Editor, used to
have a single page every week called ‘Natalie
Hartley Wears...’ where she would tell us how to
work the latest fashion thing, à la Natalie. This
page was initially a shock to those accustomed to
seeing perfection in print, as Natalie was por-
trayed as a regular British girl who looked like she
drank and smoked a little too much the night
before each shoot. Natalie was channelling the
Sunday morning look, albeit wearing a host of
fantastic clothes. Every week I felt she was trying

to mirror the reader, in an effort to reassure them
that they too could pull off this or that particular
look. She was the ‘cool’ girl who was a little bit out
there, but only just enough to make her style
choices interesting and not daunting to recreate. 

Visitors to elleuk.com will know that it too
publishes daily photographs of the people behind

the magazine, in its ‘What ELLE wears to work’
feature. Over the last week we have seen Editor
Lorraine Candy sport a camel coat and kitten
heels, looking very proper and ready for the office,
and Stacey, the Executive Fashion Editor, teaming
a big scarf, Diesel jeans and YSLs with socks. This
daily upload of how the fashion’s insiders, who are
normal people living without daily blow dries and
stylists, successfully team looks and trends pro-

vides the rest of us with the belief that we too, with
a bit of imagination and creativity, can look as
good as they can. 

Then there is Anna Dello Russo, the Fashion
Director at Large of VogueNippon, who has been
transformed from the girl who works at Vogue to
an absolute streetstyle icon by Scott Schuman of
The Sartorialistblog. Their relationship has devel-
oped to a point where the photographs are no
longer taken at random, but planned, so Anna is
able to style herself, like she would any model. 

Anna explained that “the whole streetstyle
thing these days is like a job, it’s all planned and
thought up in advance; it’s not as though you just
‘happen’ to run into one another. Outfits are pre-
pared in advanced ... I just hope it doesn’t end up
making it lose it spontaneity and make it become
fake.” And that is the worry, that our fashion edi-
tors are treating this as a job, and thus have an
vested interest. They create the magazines we read
and are also becoming our style icons. We have to
make sure we keep looking for real people - the
one group with enough intrigue and integrity left
to fire our imaginations and ensure the industry
does not become too insular. 

www.ey.com/uk/careers

Sofia Redgrave

Fashion.

“It seems fashion is
returning to its roots, back
towards appreciating per-
sonal style and creativity”

To say we are living in hard
times would be something
of an understatement. Yet,

with tales of economic disasters
and financial disparity, we in the
fashion department remain opti-
mistic as ever. Armed with a
fashionista will-of-steel and our
trusty post-war ideology; being
thrifty doesn't necessarily mean
being trampy. To be a student is
to be cheap. Any student found
splashing the cash in Vivienne
Westwood during term time
must immediately be deranged,
delusional, or of course, in pos-
session of “daddy's credit card”.
Either way, as students, our
shoulders weigh heavy with the
burden of frugality. Whilst it all
may sound like a challenge of
epic proportions, it isn't. With a
sewing kit, a haberdashery shop,

and a pair of scissors, anyone
(and I do mean anyone) can
transform their wardrobe, their
style and, ultimately, their lives
for the princely sum of, absolute-
ly nothing.

Let us take, for example, the
much sought-after aviator jack-
ets of the A/W Burberry catwalk
and replicated bountifully by the
British high street. A good one,
made of real sheepskin, will set
you back from anywhere
between around £100 and £350,
depending on the style, material
and shop (of course, this doesn't
include the Burberry jacket).
£100 in the student world is a lot
of money, considering that the
whole job could be done and
dusted in a matter of a meagre
£5. Here’s how: simply take any
last season leather or suede jack-

Krupa Solanki explores how the new spending cuts will affect our shopping habits.
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Archive Ones to Watch: 

Nouse reported: May 2009

AND WHERE WE GOT IT WRONG....
Sometimes even the greatest have to admit defeat, and arguably it is
a challenge to predict a trend that will be successful - the translation
between catwalk and high street can be erratic at best. An example
in question would be our prediction that ruffles would be big for S/S
2009. Whilst it is always good to “indulge in your feminine state’’ -
and Christopher Kane showed this to great effect - our past summer
clothes either went one of two ways: minimalist, in keeping with the
beige tones that are now populating the high street, or exotic, simi-
lar to Proenza Scholeur’s clashing animal prints and jelly shoes.
Whilst ruffles have made recent appearances on the catwalks (check
out Ralph Lauren and Dior), it is a trend that should be experi-
mented with in small doses rather than a complete look. Still, we
love ruffles on hats or massive pom-poms - step up Søren Bach,
always a Nouse favourite.

Nouse reported: May 2008

MODEL: ROSIE HUNTINGTON-WHITELEY
Models struggling to get campaigns: it’s been seen countless
times, as well as models struggling to make themselves into
household names. Longevity seems remote and catwalks are bat-
tlefields. Not in the case of Rosie Huntington-Whiteley, now a
household name. Reporting again in 2008, Nouse noted how she
had ‘‘flourished’’ since being “poached’’ by Models 1. Now, even
campaigns are beneath her, as she has replaced Megan Fox in the
new Transformers film, to be released in 2011. Still, she proved
that she is still the designer’s favourite, as Victoria’s Secret posted
a video congratulating her on the role. Also, watch out for the new
Pirelli Calender, as photographed by Terry Richardson.

Nouse reported: March 2008

DESIGNER: JAMES LONG
Taking it back to Nouse’s earliest fashion pages of 2008, we described
designer James Long as being able to “mobilise Gareth Pugh fanatics” and
his first collection captured a “metagoth’’ look. Has Long, like many others
before him, been a one collection wonder? Definitely not. Long has
expanded, not just in terms of using new materials such as re-worked
leather and knit, but he is now also stocked world-wide, with branches in
Japan and Belgium. Additionally, Long seems to be forming a loving rela-
tionship with the first magazine to use his clothes, Dazed and Confused.
He’s appeared three more times since we first reported, proving Long’s
aesthetic and design philosophy: his S/S ‘11 is definitely worth a close look.
Have a look at wwwwww..jjaammeesslloonngguukk..ccoomm..

Nouse reported: May 2008

ART AGAINST KNIVES
Last time we looked, this commendable charity had just held an exhibition to raise money to fight
knife crime. The starting point was the unprovoked stabbing of Oliver Hemsley, a Central St Martin’s
student, who was left paralyzed from the waist down, and we noted that the charity had some “serious
backing’’ from many top designers. The charity has gone from strength to strength, as a combination
of shopping and giving has been created with the help of couturelab.com. Established designers such
as Christopher Kane and L’Wren Scott have fused with new and exciting names like Erdem and Mary
Katrantzou to create a collection, available online, with all proceeds going to AAK. They have certain-
ly proved they are serious about raising money, but they remind us that it’s all about their original
cause - as their website says, it’s “not all glam’’ and the creative directors have led many social initia-
tives, which aim to engage youths living in troubled areas. Check it out at artagainstknives.com and
www.couturelab.com.



Finally, the funding cuts have been
announced, and the arts have not fared
as badly as they could have done. There

has been a 30% cut in grants to the Arts
Council England (ACE), which is not as dras-
tic as the expected or anticipated 40% that

would have been drastically disabling.
The museums in general have got off

reasonably lightly with a small 15% cut in
funding, which means that they can still
maintain mostly a free entrance programme.
Neil MacGregor, Director of the British
Museum, commented, “the light 15% cuts are
a great affirmation of the role museums play
in society.”

The “dismaying” 30% cuts to the ACE
will have a knock-on effect to many small
projects that are currently operating. For
example, a friend of mine used to work in the
Tate, providing a small art space environ-
ment for children to be creative in. The fund-
ing for that is now cut and she can no longer
continue with the project. ACE has been
informed it must cut its own running costs by
50%, something that they deem impossible.

The Minister for Culture, Jeremy Hunt,
has commented, “we have had to prioritise,
and we have decided to prioritise arts organ-
isations that have a regular relationship with
the Arts Council.” He continues, “it is going
to be painful, but massively better than it
could have been. I have tried to maintain a

condition for long term stability that does
not damage the core.”

Unfortunately, around 100 arts projects
will have their funding cut, leaving a some-
what bleak prospect for the more minor ele-
ments to the arts world.

Another similar, although unrelated,
problem is the under representation of

women in the art world. It is a tough envi-
ronment for women. Louise Bourgeois com-
mented that women will be forced out unless
they are able to keep reaffirming themselves.

They will be pushed out unless they
refuse to be. There have been galleries
springing up, however, that only represent

female artists, such as that owned by one of
Britain’s most unusual art collectors, Valeria
Napoleone.

Her sole aim is to collect the work of
women whom she considers exceptional. She
then uses her power and expertise to help
promote and protect female artists. She says
this was crystallised in the installation piece
shown at the Frieze fairs by the Swedish
artist Annika Strom, called “Ten embar-
rassed men”. It consisted of ten men walking
around the Fair in a huddled group, all
dressed in white shirts, all looking distinctly
uncomfortable and embarrassed. It was
commissioned as a comment on the sidelin-
ing of women in the art world, and how
under-represented female artists are.

However, it is important to remember
that the British arts world is not unique in
facing these problems. Women are still paid
less on average than men in all sectors and,
across the country, other important social
programmes are facing budget cuts. Truly
great artists will continue to thrive whatever
conditions are thrown at them, and this is
something we should be grateful for.
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Sarah Barratt, an artist from the Norman Rea Galley, talks to Beth Walton about her ‘Granny Shoppers’.
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Arts.

At the beginning of this year, the
Norman Rea Gallery exhibited ten
young artists. One of these was a small

canvas by young art graduate Sarah Barratt
from a project known as the ‘Granny
Shopper’ series. 

The works are inspired by what Sarah
describes as ‘granny shopper’ bags - the kind
of plastic plaid patterned holdalls found in
laundrettes up and down the country. Sarah’s
practice involves painstakingly copying this
pattern onto canvases of all sizes in oil and
ink, mimicking the tacky material.

“This series followed quite a long obses-
sion with drawing Tesco Value, Bettabuy and
Smart Price goods. I tend to pick my source
material from markets, pound shops and
charity shops and found the pattern and tex-
ture of the granny shopper bags very allur-
ing. In particular, I liked the association of
the bags’ function with laundrettes, markets
(particularly Whitechapel market), migrants
and students. A few years ago Louis Vuitton
made a range of bags based on these granny
shoppers which I found hilarious.”

Mimesis is a significant aspect of Sarah’s
work. “I have always been a realist painter; I
find the discourse surrounding abstract art
painfully esoteric and academic, and it is
natural to me to paint from everyday life.
Realist painting can be as critically engaging
as other art forms,” she explains.

“A primary motivation (of mine is) to
look at the relationship between repetition,
labour and work, certainly in relation to, say,
someone who works in a factory, which I did
as a student, and then someone choosing to
undertake something so arduous and repeti-
tive in my spare time.”

But as with any object mass produced by
hand, each new piece is unique and just as
significant as the mimesis are the idiosyn-
crasies. Each canvas is produced using ball
point pens and oil and then coated with a
thick gloss often taking years to dry perfect-
ly. Every fingerprint and smudge is visible on
the surface of the canvas and as all Sarah’s
paintings remain unframed, such marks
become unavoidable.

“In this series of work, the anomalies are

important traces of slippages, of concentra-
tion and celebratory of mans’ effort, however
imperfect, over the machine. In ‘The Work of
Art in the age of Mechanical Reproduction’,
Walter Benjamin states, “even with the most
perfect reproduction, one thing stands out:
the here and now of the work of art – its
unique existence in the place where it is at
this moment.” It is this ‘aura’ that is most
pertinent in this series of works; the study of
the traces of time and effort within the work.”

Such deliberate ‘slippages’ in the work
echo the imperfectly screen printed works of
Warhol in which difference and individuality
surface within the seemingly identical prints.
Yet the geometric patterns in her work per-
haps remind me most of work by Agnes
Martin. I ask her if she considers that a fair
parallel to draw.

“Certainly on reflection I can see the
similarities. Her pencil grids with colour
washes are exquisite and remind me of
Bridget Riley’s studies on square paper,
where she produces colour washes and works
out the composition before producing them

on large scale on canvas.
She often makes colour paper cut outs

which she arranges to work out her composi-
tion and hands pencil drawings with pencil
annotations to show her assistants where the
colours should go.

“I think I like Riley’s studies more than
the final works themselves. Bridget Riley is
perhaps one of the earliest influences visual-
ly on my work.

“In my painting, it is the gaps where
painting and representation blur that pro-
vide the most interesting points of reflec-
tion,” explains Sarah.

“Why do artists feel the need to repre-
sent that which we can see with our own
eyes? For me, it is a mixture of fetishising
things that I like or make up my sense of
identity, and specifically to this series a way
of engaging with the idea of the artist as
a worker.”

Lowenna Waters

“Women will be forced
out unless they are
able to keep reaffirm-
ing themselves.”



This November, internation-
ally renowned artist Rob
Ryan opens an exciting
major exhibition of new
paper cuts and screen prints.
Displaying the whimsical
beauty that we have all come
to know and love, these new
works capture the distinctive
qualities of the evocative
hand-crafted paper cut,
drawing the viewer into
Ryan’s world of romance.

The romance and
enchanting images that
Ryan creates lend them-
selves to creative collabora-
tions in a variety of media,
and a number of exciting
partnerships will coincide
with this Dover Street exhi-
bition. Ryan’s paper cuts are

illustrating Carol Ann
Duffy’s new book, The Gift,
published by Barefoot Books

and will also be the focus of a
new, exclusive limited edi-
tion Lulu Guinness Fan bag,
to be launched at the exhibi-
tion in November.

He has created a
detailed illustration of a
London night sky which
took over 40 hours to hand-
embroider, incorporating
hundreds of Swarovski crys-
tals to portray the stars.

The back panel is
embroidered with one of
Rob’s romantic poems. This
unique collaboration cele-
brates British heritage and
the intricacy of design.

‘Rob Ryan: The Stars
Shine All Day Too’ runs at
the Air Gallery, London
Monday to Saturday
throughout November.

This month, York’s own
Bohemia Galleries plays host
to an internationally impor-
tant exhibition of paintings
by acclaimed artist Milt
Kobayashi.

Kobayashi is a third
generation Japanese-
American from New York
City. After receiving his B.A.
in 1970 from the University
of California, Los Angeles,
Kobayashi began working as
an illustrator. After return-
ing to New York City, a casu-
al visit to the Metropolitan
Museum of Art permanently
altered Kobayashi's artistic
direction and prompted a
career change.

There he saw
Velazquez's portrait ‘Juan de

Paraja’. In Milt Kobayashi’s
intimate, urban paintings,
time stands still. Yet, the
expressive narrative flows
and ebbs with a rhythmic

cadence of colour and the
brevity of the artist’s brush-
strokes. He distills the
essence of a casual moment
or a late-night mood to the
point that the imagery itself
engages the audience in an
intriguing dialogue.

With merely a hint of
detail and the simplicity of a
single brushstroke,
Kobayashi has perfected his
fine art of subtlety.

Visit ‘The Alchemy of
Colour’ at Bohemia Galleries
One, Gillygate, until
October 30.

Best known for his psychedelic painted
sports cars and household furniture
during the Sixties, the esteemed

painter Douglas Binder was a prominent
force in the art world, rubbing shoulders
with the Beatles, Hendrix, Lucian Freud and
royalty alike. During this period, he made
extensive contributions to the field of graph-
ics and design as a founding member of the
iconic ‘Underground Design Group’.

He propelled his name into the public
conscience as one of the ‘Young
Contemporaries’ and was aptly dubbed
‘Master of Colour’ in Britain. In a short space
of time, his designs were being sold on the
international market and his career took off
earning himself commissions from celebri-
ties like John Lennon and global praise in
the bag.

Why then, with his wealth of experience,
celebrity pals and unquestioned contribution
to the art scene of the 1960s, is Douglas
Binder not a household name?

Born in 1941 - just four years after and a
stone's throw away from arguably one of
Yorkshire's biggest artistic exports, David
Hockney - Binder grew up in Bradford,
attending the art school, like Hockney,
before heading south to expand his artistic
horizons.

“I always found colour difficult,” he says.
“I was born into a grey world. As a young
man, my only attempt at colour was an ochre
tie that I wore at weekends to add a bit of
flare to my grey suit. It was the only sartorial
colour to be had in the 1950s.”

Binder's chromatic conservatism was
quickly eschewed, and the new decade

brought him ever-increasing success and
renown. Almost as soon as the artist
achieved this international acclaim, however,
much to the bafflement of his contempo-
raries, he unflinchingly discarded it all.

He dabbled briefly with teaching before
returning north where, for the last 20 years,
he has been a driving force in raising the pro-
file of the Dean Clough Galleries in Halifax
to an artistic hub and well respected cultural
centre.

A founding curator, Binder played a key
role in bringing the ideals of Dean Clough to
fruition and continues to offer support to
local artists, nurturing the visual arts in the
north. His abrupt retreat from the forefront
of British art, surprising as it was, did, how-
ever, allow a whole host of young artists to
benefit from his benevolence and experience.

Still, it means that exhibitions of Binder's
work are sadly uncommon.

Binder is a bit of an enigma. He rarely
exhibits his work for sale, dedicating the
majority of his time to The Dean Clough
Galleries where he is a resident painter.

In an age of modern conveniences
where everyday life is saturated by blogs,
Twitter and social networking sites, Binder's
rejection of the commercial art market is
venerable and refreshing, even if it does ren-
der pinning him down for a quote complete-
ly impossible. This makes his latest artistic
offering all the more poignant and thorough-
ly worth a look.

‘Full Circle’ - Binder's heavily anticipat-
ed solo show, sees the artist return to the life
room where his passion for creating first
began. It celebrates the completion of the
artist's journey from Bradford to the bright
lights of London and back to Halifax, his
spiritual home.

‘The nude’, an arguably safe and peren-
nially marketable subject matter is treated
with delicacy, but simultaneously a firm con-
fidence in painterly style permeates the
works, belying the artist's earlier struggle
with colour. Their tonal warmth communi-
cates the tactility of the human form, echoed
by his liberal application of paint and layer-
ing techniques.

It is primarily his pertinent, often auda-
cious use of colour, however, that has earned
Binder his lasting legacy and reputation as
one of, if not the, leading figurative painter
working in Britain today. His boldness in this
respect wrenches the unobtrusive reclining
nude out of its traditionalist haven and
makes for compelling observation.

This latest exhibition is due to coincide
with the re-launch of Art Space - one of the
few contemporary art outlets in York. The
new name, ‘According to McGee’, as it will
henceforth be known, is a nod to the owners
Greg and Ails McGee's contribution to the
art scene in York over the past five years and
a celebration of their achievements. “We're
honoured that Doug Binder has agreed to
open our line-up of new shows,” says Ails.
“He's a wonderful, warm guy and his paint-
ings of female nudes are beautifully crafted.”

Full Circle will run from November 12
to December 17 at ‘According to McGee’ on
Tower Street.
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Up and coming events
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Arts in depth.

Milt KobayashiRob Ryan 

From left:  Rob Ryan, Your
Job, original papercut, cour-
tesy of TAG Fine Arts. Milt
Kobayashi, titled ‘Drama’,
and  both courtesy of
Bohemia Galleries.

“What do you mean he doesn't do email?” - Sarah Bolwell explores the work of the elusive
painter Douglas Binder as preparation gets underway for his new exhibition in York next month.
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In some unintentionally brilliant timing,
the few bands in this week’s Future
Sounds have all been described as part of

a movement called ‘Witch House’. As the
name suggests these bands share a common
ghostly and sometimes unsettling aesthetic.
It is often associated with the term “drag”, a
reference to screwed and chopped hip-hop of
the 90s which took traditional hip-hop and
slowed it to a heavy, syrupy and hypnotic ver-
sion of the original. There are variations of
style between bands, but most take their
influences from hip-hop, although also
inspired by commercial pop and R&B. This
mixture of experimental and commercial
sound is best summed up by a compilation
released on TTrrii AAnnggllee RReeccoorrddss, which partly
specialises in witch house artists, and partly
in Lindsay Lohan covers.

Apart from the spooky vibes, the name is
also a reference to the fact that the genre is
made up mostly of women, but that is not to
say it is a requirement. What does seem to be
a requirement is a band name that looks like

it was formed by mashing special keyboard
characters. Names include ///▲▲▲\\\, †‡†
and GR†LLGR†LL.

One exception is SSaalleemmwho ingeniously
take their name from the Salem witch trials.
Their recently released debut album King
Night, is a hugely unsettling mix of dark
string-synths, brooding bass and vocals that
conjure up images of black-robed demonic
choirs singing in some grimly-lit crypt. Some
tracks also feature pitched down and
dragged-out rap vocals that have the effect of
being both terrifying and hypnotic. As awful
a cliché comparing music to drugs is, it is
actually somewhat appropriate to describe
their heavily drugged-out aesthetic – their
make no secrets about the inspiration with
their debut 7” entitled Yes, I Smoke Crack.
King Night could be the first album to gen-
uinely sound like an appropriate soundtrack
to a witch trial documentary. 

BBaallaamm AAccaabb, the project of 19-year-old
college student Alec Koone, found his way
onto Tri Angle records within a day of his

MySpace page going live, through a chance
listen by label-founder Robin Carolan. His
sound is not quite as physically affecting as
the Satanic vibes of Salem, with similarities
to Dubstep, Koone is more reminiscent of
Burial and Flying Lotus. So far Koone has
released an EP See Birds that is unusually
melodic for the genre, with samples of harps,
rushing water with high-pitched female
vocals. Underneath these gentler noises is
some thick trembling bass and sharp beats
that are recognisably dubstep. 

Slightly tenuously linked to witch house,
but sharing many of its traits is HHooww ttoo DDrreessss
WWeellll, which thankfully is not a hipster fash-
ion Gok Wan spin-off show. HTDW is the
result of an unhealthy fascination with 90s
R&B that attempts to resurrect the genre.
Like any supernaturally summoned creation,
the result is a disfigured version of the origi-
nal. Typical R&B slow jams are re-contextu-
alised in a haunting faded way that is infi-
nitely more interesting that whatever the
originals sounded like. In fact, the whole

Tom Killingbeck confronts York’s furtive electro-warlock Chalices of the Past.

Music.

Future Sounds

Winter’s icy grip may be choking
the season, but for York’s most
curious musical export -

Chalices of the Past - the summer never
ended. Readying the release of third
record 2 Rude, Chalices of the Past
(Gus Beamish-Cook amongst friends)
creates all-encompassing psychedelic
electronica from the modest surround-
ings of his bedroom, describing his out-
put as comparable to “rediscovering
your own soul in a third dimension
inhabited by diamond owls, haunted
kneecaps and time bending chalices
filled with the blood of a thousand
stags”. Initially emerging from the
chiptune scene, his music has evolved
to feed off a broad smorgasbord of
influence, with everyone from Max
Tundra and Gay Against You to Sizzla
and The Beach Boys bubbling in his
anodic cauldron. Past releases on
Brazilian label Chippanze and the UK’s
Kittenrock have brought him salivating
acclaim in the blogosphere, while relo-
cating from ‘drum and bass dens in
Bury St. Edmunds’ to the York scene
via gigs at Stereo and the City Screen
Basement supporting the likes of
Railcars has resulted in hysterical foot-
work from an unsuspecting audience.
Beamish-Cook strikes an imposing fig-
ure; his majestic beard and swarthy tan
might offer the impression of a nimble
Greek fisherman were it not for his
dress sense, which is more comparable
to that of a 70s African funk freedom
fighter. 

His last record, WIZARDZZZ, was
his finest and most accessible work yet,
welding psych-druidic lyrical mytholo-
gy to fizzing beats and creamy hooks.
He suggests that his new record will go
further down the same route; “If WIZ-
ARDZZZ was the afterparty, then 2
Rude is the hotel lobby. The party’s get-
ting better, but it’s getting more per-
sonal.” The intense storms of noise that
perpetuated his early work have
calmed, but still leave an unsettling
heavy residue on what are, essentially,
pop songs. “Having really, really loud

drums is a good thing, but it’s also nice to
actually have songs as well. So I tried to
work out a middle ground between those
two things,” he asserts, stony-faced. “I
still try to take some of the chip aesthet-
ic, using samples of old circuit-bent
drum machines and samples from
Gameboys as well, but I think there’s a
certain musical aesthetic that’s expected
if you just use Gameboys. And that’s not
my kind of thing – it’s boring and ugly, so
many people do it and I just don’t want
to be involved.” Somewhat disillusioned
with the hundreds of lo-fi chiptune
artists that the internet has coughed up,
Chalices not only succeed in bringing
far-removed influences into a lo-fi elec-
tronic context – the new album appar-
ently sounds “way more dancehall” – but
also bring an captivating lyrical edge to
an often instrumentally focused genre.

When pressed to explain the
bizarre zooniverse of his lyrical world –
a place where walnuts, mammoths and
owls congregate in various tropical
milieus, Beamish-Cook reveals a sim-
ple organic process. Conversations and
various seemingly innocuous events
feed his imagination; for example the
song ‘Power Animal Friendship
Discourse’ was formed by a friend
“talking about when he was wasted and
thought he saw a spirit wolf ” while oth-
ers stem from boating holidays or
drunken nattering with his girlfriend
Amy. Creating the magical out of the
ordinary seems to be a fundamental
pillar of Chalices of the Past, as, like
some sort of techno-thaumaturge, he
squeezes extraordinary sounds out of
Gameboys, synthesizers, toy keyboards
and whatever else happens to be lying

around. Similarly, live performances
aren’t the usual man-behind-a-com-
puter stationary affairs. As Gus eluci-
dates, “if you go to a gig, it’s way more
fun if it’s more of an event than if it’s
just seeing a band play. I usually try to
establish some sort of rapport with the
audience. In the future I want to bring
out quilts and stuff, maybe some jelly,
some pens as well, get people to do por-
traits of me ...” This initiative has
resulted in gigs feeling more like drug-
addled children’s birthday parties than
mere recitals.

As well as summoning psychedelia
beyond his means and warping gigs
into dreams, Chalices of the Past has
become known as a project that does
really, really awesome cover versions.
Yes, a cover of LCD Soundsystem’s
‘Someone Great’ showed his skill in re-
imagining, but more preposterous
attempts, such as a chiptune manifes-
tation of Bonnie Tyler’s ‘Total Eclipse of
the Heart’, really boggles minds.
Especially when triumphantly per-
formed as a curtain-call. 

Justifying this choice, Gus muses
“I think it just comes from a really deep
emotional place. You can’t really deny
it. You want to pick a song that means
something, and I think ‘Total Eclipse of
the Heart’ probably means the most.”
He’s tried his hand at remixing, but
feels that he gets too carried away – a
recent effort for local band Lost From
Atlas resulted in only “one chord” of
their original track being used. 

This is symptomatic of the
Chalices of the Past ethic; a project that
absorbs seemingly everyday things and
mutates them unrecognisably through
a technicolour voltaic dimension.
Creating music and experiences of a
truly singular and pleasantly mind-
altering kind, he’s a treasure of the local
scene, offering a sunny but oddly hued
holiday in your cranium everytime you
put the headphones on. As the man
himself says, "I’ve got a theoretical
beach in my mind; I’m just trying to get
there.”

Above: 
Chalices of
the Past
hunting for
new noises.
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London-based band Japanese
Voyeurs hark back to an era
almost long forgotten; to a

time when Kurt Cobain was still
alive and angsty, Josh Homme was
a name most commonly associated
with his band Kyuss, and most of
you freshers were just about being
born.

Together the five-piece create
reigniting the flame of grunge, with
twisted lyrics, crunching guitar
riffs, and unashamed worship of a
musical age that saw its heyday
almost 20 years ago. Lead singer
Romily flits between singing with
innocent cherub-esque tones the
one minute, and snarling like a
feral child the next, a style that crit-
ics seem to have responded to in
pretty much the same way that the
British nation responds to
Marmite. Yet whether you love it or
hate it, her voice accentuates the
frenzied nature of the band’ s musi-
cal offerings.

Having got together as friends
and schoolmates, the band devel-
oped their sound through a shared
love of past grunge greats. Romily
cites some of their influences as
“Kyuss, Nirvana, and The Melvins”,
all of which can be recognised easi-
ly enough upon hearing any one of
their tracks. The grunge style
seemed natural enough to them –
Romily says that it was simply a
case of “that’ s what we’ ve always
loved, and so we wanted to start
making that sort of music”.

However, it seemed that at

first the music world wasn’t really
open to what the band had to offer.

As Romily recalled, “we’ve
been together for about three years,
and have been gigging since at least
two years ago now. In the begin-
ning it was hard; no-one really
knew what to do with us.
Promoters didn’t really know how
to put us on or where to put us on
... there wasn’t much going on in
the same genre that we were play-

ing, so we didn’t really play that
much at the beginning. But now it
seems to be quite different.”

Apparently so, as things seem
to be progressing for the band at a
fairly reasonable rate. Last year
saw the release of their first EP,
Sicking and Creaming, and earlier
this year they released a single in
the form of horror-tinged track
‘That Love Sound’. Brand new sin-
gle ‘Milk Teeth’ sounds like it

should have been playing onMTV2
back in the 90s, possibly wedged
between ‘Black Hole Sun’ and
‘Alive’ (if you don’ t get the refer-
ences, well, work them out in your
own time, kids). Plans for a full-
length record are also in motion:
“The record’s coming out next year,
so we’re hoping to secure a head-
line tour early next year, I think.”

Japanese Voyeurs have already
proved their live credentials at a

few festivals over the summer,
namely at the Mecca of the metal
world, Sonisphere, and a few oth-
ers including Boardmasters
Festival, Underground Festival and
Guilfest. Romily says of the
Japanese Voyeurs live experience:
“it’s energetic and it’s loud ... I think
a lot of people are surprised by just
how heavy it is live.”

They had been geared up for a
tour alongside Fucked Up and
headlined by popular punk veter-
ans Against Me!, but the headlin-
ers cancelled due to unspecified
personal circumstances within the
band. This missed opportunity
opened up a space for a new one,
and Japanese Voyeurs are now
lined up to share a stage with
Young Guns, a tour that the band
are pretty psyched about and one
that will be hitting York next
month.

The upcoming live dates
should continue the steadily grow-
ing media fervour around the
group – the band have received
nods of approval from publications
like Artrocker and Kerrang!, and
this month Romily has graced the
cover Rocksound.

With the band’s ever increas-
ing exposure and the promise of
more to come as we trundle
towards 2011, it seems as if
Japanese Voyeurs are a band to
keep an eye on for the future. Some
have claimed that the band are
leading a ‘grunge revival’ – if it
sounds this good, then bring it on.
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HHaalllloowweeeenn HHoorrrroorrss
Tom Killingbeck

While you’re popping razorblades in
bobbing apples or throwing bags of
fiery turd at lecturers’ houses in 
fervent celebration of witches’ night,
perhap fill up your iPod with these
evil cuts from beyond the rave:

MMiissffiittss -- ‘‘HHaalllloowweeeenn’’ 
Get your ghoul make up on and rev
up the pitch black cadillac to this.

TThhee CCrraammppss –– 
‘‘II WWaass AA TTeeeennaaggee WWeerreewwoollff’’
Get bitten by the party animal.
Haven’t you heard? Lycanthropy’s
cool. Shakira fully endorses it.

BBee YYoouurr OOwwnn PPeett –– 
‘‘ZZoommbbiiee GGrraavveeyyaarrdd PPaarrttyy’’
Pre-drinks in the graveyard were
never so much fun. Altogether now:
“BRAAAAIIIIIINNNS”.

MMaayyhheemm -- ‘‘CChhaaiinnssaaww GGuuttssffuucckk’’
After you’ve had a few drinks, whip
out the chainsaw, kill a few virgins
and make a jumpsuit out of their
skin. This will set the mood right.

JJuussttiiccee –– ‘‘PPhhaannttoomm PPtt.. IIII’’
Don’t muse on the lives you’ve taken,
cut savage shapes to this in your
jumpsuit and get lost in the groove.

Nouse PlaylistReviews
ARTIST: MARTIN SIMPSON

DATE: 10 OCTOBER

VENUE:  FIBBERS, YORK

REVIEW:  MICHAEL ALLARD
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Martin Simpson holds what must
be the record for most BBC Radio
2 Folk Award nominations, but
tonight there’s no sense of superi-
ority or self-importance, either
while he’s onstage or when wan-
dering through the small crowd
here beforehand and afterwards.

His voice and playing are just
as good live as on record, with the
added bonus that his raconteur-
ish side is allowed to shine.
Certain songs like ‘One Day’ are
given an extraordinary personal
backstory, others like ‘Never Any
Good’ are left to speak for them-
selves, and before playing one
cover he even asks the crowd to
guess the name of its composer –
presumably not Sting, whose
folkish pose on a recent album is
made fun of. Simpson draws off
his own work and that of estab-
lished songwriters like Bruce
Springsteen and Randy Newman,
as well as playing a handful of tra-
ditional songs. All of these tunes
are merged into a singular sound,
with a voice remarkable not only

for keeping up with the rhythmi-
cally and melodically complex
guitar playing underneath it
(which can get astonishingly fast)
but also for its ability to passion-
ately incorporate musical tradi-
tions from different cultures. He
can do American blues numbers,
English ballads and Irish folk
songs without a hint of affectation
in his performance.

The set is fantastic, and the
biggest letdown is the fact that
today is arrivals day for new stu-
dents; the revamped Fibbers has
got a club night to put on. Their
sound isn’t as good as it’s been for
other folk acts I’ve seen here, the
air conditioning’s a little noisy,
and halfway through the gig a
light above Simpson’s head starts
flickering comically from one
colour to another every two sec-
onds. A pack of freshers outside
are becoming audible. I have no
idea if he can hear them or not,
but Simpson grins and earnestly
thanks us before launching into a
commanding encore.

Last of the Gang to Die

ARTIST:  PORT-ROYAL

DATE:   16 SEPTEMBER

VENUE: CITY SCREEN 

BASEMENT, YORK

REVIEW: ADAM BYCHAWSKI
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Ambient music is not one of gen-
res that you would ever tip to go
‘big’. Bands like Boards of Canada
and Stars of the Lid don’t often
find themselves filling arenas or
headlining Dronefest ’10. Those
artists who do seem to find huge
success, such as Aphex Twin and
Moby, seem to have done so by
branching out from their Brian
Eno influenced beginnings to
experimenting with a more tech-
no or pop sound. One other thing
that has made them continually
interesting is their videography. 

In confines of the Basement,
it is admittedly difficult to put on
an animating visual show; albeit
the perfect setting for any under-
ground ambient band. Support
act The Playdoe Band have man-
aged to fit a lot of equipment
between them on stage: DJs, a
live drummer and lots of synthe-
sizers. What could possibly have
been quite interesting ends up
being a jamming session with a
strange series of Windows screen-
savers (schools of fish at one

point) projected on them.
Thankfully Italian headliners

Port-Royal recognise that two
guys hiding behind a laptop and
synth doesn’t make a great show.
In fact one member of the band,
Sieva Diamantakos, is entirely
responsible for the visual side of
things, even posting a rather com-
prehesive “visual manifesto” on
their MySpace page. They project
video clips of grimy Metros, sub-
stations and at one point the
rather unsettling message: “we
are all dying”. They sound some-
where between Mogwai and M83,
whilst neither achieving the post-
rock heights of the latter nor the
shoegaze pop of the former. The
few thrashing electronic tracks
that are memorable are offset by
background visuals of a man furi-
ously shaking some percussion
wood blocks by power-lines. 

At times Port-Royal stray
into too many ambient clichés,
but they manage to experiment
with their sound while remaining
interesting to listen to.

A grunge revival? Japanese Voyeurs tell Estella Adeyeri what it’s all about.

www.ey.com/uk/careers
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If asked to describe David
Fincher’s directorial style, one
word that constantly springs to
mind is ambitious. Never one to
shy away from a challenging sto-
ryline (Zodiac, Se7en, Fight
Club), here he tries his hand at
dissecting the petty playground
politics of Facebook’s founders
and the subsequent struggle for
power in The Social Network. It’s
an unusual choice for Fincher in
many ways, with very little in the
way of action. It is set primarily
as a heavily script-driven board-
room drama crossed with a con-
spiracy thriller, slowly unfolding
into a fascinating and absorbing
character study: an insight into
the mind of Mark Zuckerberg,
the supposed brainchild behind
the biggest Internet phenome-
non of a generation.

The crux of the narrative
provides the element of conspir-
acy; did Zuckerberg, essentially a
geeked-up Gordon Gekko, steal
the idea for Facebook from fel-
low Harvard grade-A students
Tyler and Cameron Winklevoss?
Behind all of the hype and
excitement of ‘the facebook’ (as it
is originally named) lies a bor-
derline sociopath played expertly

by Jesse Eisenberg in what could
have been an unsubtle, laugh-
able caricature of a social out-
cast. Instead, he depicts
Zuckerberg as icy, bitter, heart-
less and sinister (not so different
from Fincher’s serial-killer char-
acters), but a strangely sympa-
thetic boy caught in a man’s
body. In essence, he is just a
loner seeking a way into the
social world after being rejected
from various fraternities and
clubs, with no intention of turn-
ing Facebook into a potentially
lucrative business.

Zuckerberg’s quest for social
acceptance in creating a self-
described “cool” website ulti-
mately isolates himself further.
His best and only friend
Eduardo Saverin (played by
Andrew Garfield) abandons him
when he discovers that
Zuckerberg has found a new best
friend in the form of Napster
founder Sean Parker (Justin
Timberlake), and is then secretly
ousted from his position in the
company. An inherent vulnera-
ble streak inside Zuckerberg
leaves him open to manipula-
tion, and Parker, a suave and
stylish entrepreneur who appeals

to all of Zuckerberg’s most cor-
ruptible instincts, proves to be
this catalyst. Not that Eisenberg
gives anything away, with a per-
manently set stone-faced expres-
sion that serves as a mask to
shield his inner torment and
self-loathing.

Through drawing out
themes of loyalty, jealousy and
greed, Fincher allows an air of
pessimism to linger throughout
each frame, with his implied
message ringing loud and clear:
the Internet is capable of taking
over our lives and purging us of

all emotional and moral balance.
In being more fiction than fact
(Zuckerberg has come out and
rejected his onscreen portrayal),
The Social Network ultimately
serves as a moralising tale, illus-
trating the corruptible influences
of power and money. Despite
having to sift though immense
legal detail, the film zips along
thanks to fast-moving, mile-a-
minute dialogue and technically
efficient and exhilarating direc-
tion. Intellectual property rights
and computer programming
have never seemed so riveting.

Terms at York start late, but not quite late
enough to spend a while at the country’s
biggest film festival, which finishes in a few
days time. Most attention at the London
Film Festival is being given to the Keira
Knightley-starring adaptation of Kazuo
Ishiguro’s Never Let Me Go, George VI
drama The King’s Speech and Danny Boyle’s
Slumdog Millionaire follow-up, 127 Hours.
As a Londoner myself, I remember the glee
I felt at discovering, aged 15, that not only
could I see hip and deep indie films like
Garden State months before their national
release, but also that directors and stars like
Zach Braff would be there to talk shop and
take questions from the audience. 

But underneath the more fashionable,
well-known names the LFF features year
after year, there are lesser-known screenings
- which feature some truly diverse and
unique movies from different corners of the
world positively crying out to be widely seen
- worthy of more audience time and critical
appreciation than they are currently getting.
I was lucky this summer to sneakily get my
hands on preview DVDs for a couple of films
that have been doing the festival circuit this
year, and they are infinitely more exciting
and imaginative than movies for whom fes-
tivals are all too often there as a sophisticat-
ed pre-Oscar season advert.

One of these, The Temptation of St.
Tony, is an Estonian film, shot in black and
white, that starts with a quote from Dante
followed by a car crash at a funeral, and ends
with a spot of cannibalism on an ice rink. It
begins by following a middle-class, every-
man office worker in the aftermath of his
father’s death, but this plot seems to be sub-
merged by a dreamlike narrative - though
Tony is the protagonist until the end. It’s
surreal, grotesque, absurd, apocalyptic,
satirical, carnivalesque, and, above all,
nightmarish. Allusive and elusive, I can’t
pretend to have fully understood its com-
plexity, but was mesmerised by its arresting
images and the startlingly talented direction
of Veiko Õunpuu. He’s been compared to
David Lynch, but is clearly interested in a far
larger and far bleaker universe.

Whereas this film was horrific, another
showing at the LFF is inspiring without ever
being utopian. The Taqwacores is about a
Pakistani-American engineering student
who, when looking for accommodation,
stumbles upon a group of misfits, religiously
Muslim but just as religiously individualists
and punks. The film started life as a novel,
originally given away for free, which invent-
ed the musical genre of taqwacore. The
book’s popularity stimulated the very forma-
tion of American Islamic punk rock bands,
and this adaptation continues to be both a
manifesto and an analysis of the social
implications of an exciting countercultural
movement. I loved watching one character
talk about adolescent musical discovery. The
boy doesn’t just love Johnny Cash, he
explains - he wants to be Johnny Cash.
When he realises that that’s what his passion
has come to, he’s “too wrapped up in [his]
mix-matching of disenfranchised subcul-
tures” to follow in the footsteps of his hero.

FILM: THE SOCIAL NETWORK
DIRECTOR: DAVID FINCHER
STARRING: JESSE EISENBERG, ANDREW GARFIELD
REVIEW: LEV HARRIS
RUNTIME: 121 MINS
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FILM: DESPICABLE ME
DIRECTORS: PIERRE COFFIN,
CHRIS RENAUD
STARRING: STEVE CARELL
RUNTIME: 95 MINS
REVIEW: CHRISTOPER FRASER
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Let’s get this out of the way: I
cried at this film. That’s not say-
ing much, admittedly, consider-
ing you’re reading the words of
someone who cried at Cool
Runnings, but then that same
person is one of the few who
believes that Cool Runnings is a
masterpiece of modern cinema.

Despicable Me tells a fairly
simple story: evil super-villain
Steve Carell launches a plan to
steal the moon, in a scheme that
involves adopting three girls to
unwittingly help him steal a
shrink ray from his arch-nemesis
(Jason Segel). He’s aided by an
old-looking evil scientist (Russell
Brand), is hunted by the con-
stant put-downs of his mother
(Julie Andrews), and eventually
becomes a better person by
growing to love the three girls,
who are animated adorably by
French animation studio Mac
Guff. It’s not quite a plot that’d
perplex a rocket scientist, but
that’s not the point.

This is Universal’s first ani-
mated feature, and – incredibly,

in a world where the majority of
non-Pixar animation is awful,
and where Belleville Rendez-
Vous and L’Illusioniste lack uni-
versal appeal – it really delivers.
The plot is airtight, the script is
(mainly) kept free of clichés, and
Universal have sensibly used an
animation studio that clearly
know what they’re doing.

There are a couple of criti-
cisms to be made. It’s in 3D, a
format on which I’m not yet sold
(it’s expensive; I’m a student).
And it features songs written by
Pharrell Williams of N.E.R.D.
fame, which are all terrible. But
these are quibbles. Generally,
Despicable Me is heartwarming,
entertaining and surprisingly
cathartic. Pixar might have final-
ly met their match.

Critically acclaimed upon its
release, and clocking over 25 mil-
lion admissions in the Soviet
Union alone, Come and See is the
tale of a child soldier, Florya, and
his fight for survival in Nazi occu-
pied Belarus. Despite its formida-
ble success at the box office, Come
and See is a film which has man-
aged to glide under the radar into
relative obscurity.

Finding that his village and
home has been raided and all its
inhabitants murdered, including
his family, the young Florya finds
himself alone in a desperate strug-
gle for survival. As we follow him
through war-stricken Belarus, we
bear witness on the one hand to
the systematic genocidal activities
of the Nazi troops, and, on the
other, to the misery of displaced
communities of starving and
homeless Belarusian civilians. A
distressing mask of anguish
begins to replace Florya’s once
pure and youthful visage. His
innocence is stripped from him,
revealing to the child a grim and
premature knowledge of the hor-

rors of war. With each successive
scene of misery and terror, we
share in this knowledge, and our
senses are assaulted. Fleeting
glimpses of hope are quickly
stolen away from us, presenting a
view of war which is unflinching,
shocking and traumatic.

Horrific as it may be, the
film exudes an eerie and indefin-
able beauty. Klimov creates an
emotional landscape which
leaves the viewer so wrought
with tension and sorrow that its
climax feels dizzying and
euphoric in its intensity. Filmed
using live ammunition, and por-
traying Nazi war crimes with
graphic brutality, this film is not
for the faint-hearted, but those
daring enough to sit through it
will certainly reap the rewards.

www.ey.com/uk/careers

FILM: COME AND SEE (1985)
DIRECTOR: ELEM KLIMOV
STARRING: OLGA MIRONOVA,
ALEKSEI KRAVCHENKO
RUNTIME: 146 MINS
REVIEW: GARETH DAVIES
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FILM.
Temptation and
Taqwacores
at this year’s
London Film
Festival

Michael Allard



After the undeniably deligh-
ful debauchery of Freshers’
Week, the Week Three

grim can hit even the hardiest of
freshers. The undeniable appeal
of the hedonistic student lifestyle
has faded and we are once again
facing the possibility of demand-
ing essay deadlines, irritating
housemates and seminar tutors
obsessed with the Socratic
method. Still, these first few
weeks back are an unfortunate, if
necessary, ‘transition period.’

The reasonably
sophisticated indul-
gences of summer are
now officially over.
Baked beans and liver fail-
ure (a.k.a. dinner parties
with the housemates, sexual
freedom and the general
enjoyment of one’s
youth) require a
slight read-
jus tment
before they
again become
bona fide. However,
it is not all doom and
gloom because you now
find yourself immersed in a cul-
ture where it’s acceptable to
binge more than once a week.
Brilliant.

Whether you use these
social outings for meeting those
all-important new flatmates
you’ll spend the remaining
eighty-eight weeks of York trying
to get rid of, oiling your re-bond-
ing with housemates you’ve
(accidentally) estranged yourself
from over the summer, or per-
haps even embracing some sort

of depraved university joie de
vivre, the following should stand
you in good stead. And remem-
ber, sip it fresher.

22000099 BBeelllliinngghhaamm ‘‘TThhee
BBeerrnnaarrdd SSeerriieess’’ OOlldd VViinnee CChheenniinn
BBllaanncc,, WWeesstteerrnn CCaappee (13%;
£7.99 each for two, Majestic)
Tropical fruits, vanilla and oak
spice. Special stuff - take advan-
tage of the offer.

22000055 RRiioojjaa RReesseerrvvaa
BBeerrbbeerraannaa (13%; £5.99

each for
t w o ,
Ma je s t i c )
Good value

Rioja with
strawberry and
vanilla.
22000099 AAllaammooss

CCaabbeerrnneett SSaauuvviiggnnoonn,,
CCaatteennaa (14%; £5.99

each for two, Majestic)
Plum and black fruits.
Smooth and easy drink-

ing.
22000077 LLooccoorroossssoo

CCaarrmmiiggnnaannoo,, PPrraatteessii (13.5%;
£11.99 each for two, Majestic)
70% Sangiovese, 20% Cabernet
Sauvignon and 10% Merlot.
Rich, dark wine with black fruits
and cinnamon.

22000088 CCrraaggggyy RRaannggee TTee
MMuunnaa RRooaadd PPiinnoott NNooiirr,,
MMaarrttiinnbboorroouugghh,, NNeeww ZZeeaallaanndd
(13.5%; £16.14 each, Waitrose
Wine) Ripe silky fruit and a
fresh, spicy finish.

22000099 PPoorrccuuppiinnee RRiiddggee
SSaauuvviiggnnoonn BBllaanncc,, SSoouutthh AAffrriiccaa
(12.8%; £7.49 each, Oddbins)
Crisp and refreshing, aromas of
gooseberries and citrus fruits.

Let’s start with the bad
news. The House of
Trembling Madness, on

Stonegate, is not somewhere to
save the pennies. There’s no way
to get round the fact that it’s
£3.50 a pint across the board
here, but telling you that now
means the only way is up from
here.

The odd ‘Trembling
Madness’ name seems even
more peculiar when you find out
it is situated above York’s most
blandly named alcohol shop,
The Bottle, which incidentally is
the perfect place to buy your
Dad that bottle of single malt he
pretends to like for Christmas.

Upon arrival up the rickety
stairs, the first things that regis-
ter are the exposed beams and
stuffed animals on the wall. This
is striking without being intimi-
dating; more cosy mountain
lodge than imposing country
club, and settling in beside the
fire is a must.

The quaintness ends there
though, with the range of world
beers on offer including a peach
one and a cinnamon tasting
offering from the Brooklyn
brewery. The worldly authentic-
ity is further heightened by the
original style glasses the beer is
served in, whether it be the
small goblet style for the strong
Belgian beer, or the hefty han-

dled pint jug of the German
Jever lager.

So far, not so very mad, but
taking a trip to the toilet is a
true adventure. Due to the dual-
ist nature of the establishment,
you have to traverse two flights
of stairs, and through all man-
ner of customers for the shop, to
reach relief. Despite this oddity,
the facilities are positively pris-
tine.

Out of the many watering
holes on Stonegate,  the House
of Trembling Madness is defi-
nitely worth a crack.

Although I didn’t take full
advantage of the competitvely
priced food, at around £8 for a
meal, as beer was on the main
thing on my agenda, the pricey
beers are offset by the beauty of
the setting, and you’ll be sure to
find a beer for all tastes.

There is simply no argument
strong enough to dispute the
well established fact that stu-

dent eating habits fall into one of two
categories; student cooking or take-
aways. Take your pick.

It would not come as a revela-
tion if these habits were first formu-
lated centuries ago, maybe when
Oxford University first opened its
banquet hall to a first set of freshers
in 1089. Both styles cater for the day
to day eating rituals of your typical
student at University of York.

Lazy days take advantage of
takeaway menus, while slightly less
lazy days involve having a go your-
self, with some cheaper, shop bought
ingredients. The latter is obviously
favoured by Jamie Oliver, but then
again, I doubt he’s ever sampled the
delights of a 3am Efes.
Nevertheless, takeaways and student
grub will take you through the
majority of your eating needs.

The Churchill Hotel is some-
where you might consider if your
parents make an impromptu visit or
you’ve managed to bag a first date
courtesy of the Duchess dance floor.

Immediately you feel as though
you’re in a place infused with a cer-
tain presence and sense of indul-
gence. The high walls are donned
with engraved Churchill quotes and
British memorabilia from the 40s
are stacked on shelves overseeing the
reception. There is a small
bar/lounge where you can relax, and
this leads into the Piano Room; the

main dining area.
I opted out of relaxing over an

expensive bottle of wine and headed
straight into the Piano Room.

As soon as I sat down, I knew
immediately I’d picked the wrong
table. Not only was my table right
next to an ugly radiator, but the
restaurant’s computer for taking
bookings was right in my eye line.
This immediately was annoying and
I started to spot other minor flaws,
such as a very obvious fire exit sign
and a big old back-up lighting lamp.     

Despite these observations, the
Piano Room is really quite a treat on
the eyes, with red mood-lighting,
golden wallpapered walls and ebony
black tables and chairs. 

What I also found a novelty was
that the waiting staff wore uniforms
that complemented and correspond-
ed perfectly with the room’s colour
scheme.

It’s worth pointing out at this
point that a meal at the Churchill is
well-priced for what you get, even if
it looks expensive on the surface.
£25.95 will get you a three course
dinner, which when you consider
that Pizza Express charge between
£12-15 for a single course, you realise
is not half bad.

The meals were predictably por-
tioned in small pretentious helpings,
yet were also beautifully designed, so
the two pretty much cancelled one
another other out.

I had scallops to start, followed
by duck breast and finished with a

banana iced parfait. The scallops
looked and tasted “pucker” and went
well with a creamy flavoured and
rich parsnip puree. The duck was
melt-in-the-mouth tender and came
to the table with a little crowd of field
mushrooms that were earthy and
sweet to the taste.

What I did not appreciate were
the accompanying triple fried chips.
Not only were these things £2.95 for
a meagre portion, but they tasted of
nothing and arrived scorching hot,
which made me seriously wonder if a
microwave was involved in bringing
them to temperature.

The service was massively var-
ied and ranged from waiters with a
nervous disposition to those with the
heavy handling mindset of a brick
layer. At one point a bottle of cham-
pagne was plonked down with such
force on a table nearby that the radi-
ator I had made friends with started
physically vibrating.

However, no dining experience
is ever perfect and York does seem to
lack places with reputations of fine
dining and sophistication. The
Churchill bucks this trend and I
would definitely recommend it. It
easily combines creative, seasonal
and, above all, tasty food with a won-
derful setting.

If you find yourself wanting a
romantic dinner that conjures faint
images of Paris, or want to have a
nostalgic meal out with your family,
do give the Churchill the time of day.
Just don’t order the chips.
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Food & Drink.
RESTAURANT: THE CHURCHILL HOTEL
ADDRESS: 65 BOOTHAM, YORK
PRICES: £25 - 3 COURSES
REVIEW: WILL WADE
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WINE R.J. Pringle

PUB Richard Smith

““It easily combines creative, seasonal
and, above all, tasty food, with a 

wonderful setting””
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Frantic Fresher’s Fair is a bad
reflection on YUSU competency

Iimagine many of you
were at Fresher’s Fair.
The unashamed day of

chaos, where the promise of
a free pizza turned into an
empty box. Why someone
would put 80 per cent of the
University’s 123 societies
into one building is far, far
beyond my reckoning.

It was the following
Thursday before I saw the
limply hanging laminated
scrap of paper outside
Central Hall, tied up by a
damp piece of white string. I
stopped to have a closer
look. ‘YUSU 2010 Freshers
Fair this way’, it read. Now,
it’s definitely true that I can’t
deny hearing about YUSU,
but this was the first that I
had actually seen of them
around campus. And to be
honest, I wasn’t too
impressed.

For me, the Fresher’s
Fair experience was not a
particularly enjoyable one.
Queuing for an hour and 20
minutes, being harangued
by Sci-Fi and Fantasy
Society, cattle-herded round
a claustrophobic Physics

Centre, and then almost
being trampled to death by
an over-eager crowd of stu-
dents, is not my idea of a
good time.

Now obviously the
pizza and stampeding are

no fault of YUSU’s, but hav-
ing to queue for over an
hour for the priviledge of
signing up to spam email
certainly is. If the event had
been spread out all over
campus, I could have
browsed the stalls at my
own leisure, deciding which
societies I wanted to join.

Instead, I had to sign
any vaguely attention-grab-
bing sheet of paper that

came my way before being
propelled onwards by a
crush of people.

As far as I can see on
YUSU’s website, they pro-
vide no clear description of
who they are, other than the
‘University of York Students’
Union’. What can I expect
from them? How am I rep-
resented? Where are they
based? These are questions
left completely unanswered
at a very first glance, which
is probably the most atten-
tion that they are going to
get from a lot of their stu-
dents. So I guess I now
know that YUSU does stuff,
but for what reason or why,
I still have no idea. If asked
what the Student Union
actually is, I wouldn’t have a
clue what to say about it.

I have seen another
poster around with the
YUSU logo branded across
it, though. It’s about sub-
mitting your ‘big idea’ to
change campus, and I think
I might get involved with
that. My idea would proba-
bly be something like this:
who are you?

To join the latest debate and read exclusive web content, go to www.nouse.co.uk/comment

YUSU have failed to
make an immediate
impact amongst this
year’s intake

Arecent report made by
the Equality and
Human Rights

Commission, ‘How Fair is
Britain’, contained some
positive statistics regarding
the equality of homosexuals
and ethnic minorities. But it
also contained an extremely
worrying feature for women.
Over the last five years the
prevalence of rape has not
seen a significant fall. Whilst
the report hails our society
for its largely tolerant and
open-minded attitude, why
is this not being reflected in
the sphere of women’s
rights?

Sexist jokes can be
funny, used in the right
place, at the right time –
with irony. But the decision

of Langwith’s JCRC to make
an insensitive ‘joke’ about
the Newcastle policeman
who raped women he met
on duty – including vulnera-
ble women, such as heroin
addicts – goes beyond politi-
cal incorrectness. Such com-
ments break boundaries
between controversial come-
dy and the tolerance of vio-
lent crime against women.

In some situations, the
fact that it was intended as
simple ‘controversial come-
dy’ is acceptable. If you are
amongst friends having a
laugh, then fair enough (if
that’s what you find funny) -

just don’t let everybody
know. By repositioning jokes
best kept in private to the
public sphere, using them in
a quiz for freshers, the
Langwith JCRC has not only
shown a lack of respect for
their students, but have also
made them complicit in the
‘joke’ by including it in a
competitve quiz. The
Langwith JCRC had no idea
whether contestants had
experienced sexual assault
before, or if they had been
affected by people close to
them who have been abused.

The rape joke is
undoubtedly on the rise.
“You can’t do jokes about
black people or Asian peo-
ple, but you can do a rape
joke onstage now and there
is not a problem,” says
comedian Jim Jeffries.
American standup Scott
Capurro says that “talk
about raping women [is]
like the new black on the
comedy circuit”.

The rise of the rape
joke is cosmopolitan misog-
yny that has replaced the old
ubiquity of anti-women gags
with what Jo Brand sees as a
desire to make comedy even
more “unpalatable than it
was before”. The presence of
such attitudes at this
University demonstrates the
need for a Women’s
Committee which can
ensure that sexism on cam-
pus is not a passive force,
but something that is proac-
tively dealt with on an
everyday basis.

What a waste for
Langwith JCRC - the ‘joke’
wasn’t even funny.

LLeetttteerrss Nouse, Grimston House, Vanbrugh College

Nouse welcomes your letters. Please indicate if 
they are not intended for publication. 

Email lleetttteerrss@@nnoouussee..ccoo..uukk or write to:

Bridge impedes effective time management

www.ey.com/uk/careers

This edition, Nouse
asked:

Would you prefer to go to
Carnage instead of Viking
Raid?

57 people voted, with the
majority stating

No

““aallmmoosstt bbeeiinngg
ttrraammpplleedd ttoo
ddeeaatthh bbyy aann
oovveerr--eeaaggeerr
ccrroowwdd ooff 
ssttuuddeennttss””

The Rise of

the Rape Joke

Laura
Connor

Deputy
Editor

Chris
Bennigsen

Dear Nouse,

I rely quite heavily on Your:Shop lunches,
the sandwich deals, albeit expensive, are usu-
ally my between-lecture lunchtime snacks. So
you can imagine my disapppointment when I
found that the ‘meal deal’ had changed. 

Not only are the sandwiches more expen-
sive now (so much for the Union looking out to
be competitively priced against their
Costcutter rivals), but the sandwiches are
wrongly labelled!

Imagine my dismay when going to eat my
sandwich labelled as ‘deep filled’, and finding
that it most definitely was not. In fact, I found
myself chowing down on one of the least filled
sandwiches I have ever tasted.

Petty you may say, yes. But what is this
world coming to where I cannot even rely on a
simple sandwich for a bit of solace?

Hungry Third-Year

Dear Nouse,

Has anyone else noticed how the clo-
sure of the Wentworth bridge has been
more than inconvenient for us students
walking in from off-campus?

While I really do appreciate the renova-
tion of the bridge (as before I felt certain,
every time I set foot on it, that I was going
to fall into the lake and end up residing
alongside the ducks for a while ‘til someone
found me), but I wish there had been some
of e-mail notification sent out by the
University to tell me about this. 

As a result of not knowing that the
bridge was shut, I ended up with an admon-
ishing from my seminar tutor. The irony of
this whole situation was, that two days later,
said tutor had actually forgotten why I had
been late, and in turn was late herself.

This is not something I appreciate - a
simple message would prevent all of this

wasted time on everyone’s behalf.
My seminar tutor then proceeded to

make excuses, which I again did not care
for: our two previous seminars had been
about time management when faced with an
essay deadline. 

How can we win? By getting a head’s
up from the University! Simple. An e-mail
takes moments. 

Alternatively, could this work not have
been carried out over the summer break? To
my knowledge, entire new buildings were
built over on Hes East during the summer,
so I can’t help but feel that a bridge would
have made for light work in comparison. 

Instead, lectures and seminars have
been disrupted, and we’re all facing tellings-
off - even if we always leave the house extra
early for seminars. Who knew the lake
would take so long to walk round?

Derwent College Second-year

No

14

““tthhee rraappee jjookkee
iiss ccoossmmooppoollii--
ttaann mmiissooggnnyy””

Unreliable lunchables
Dear Nouse,

Surely a library is, by defintion, a place for
quietude?

Apparently not. Every single time I’ve
been in the library so far this year (to do some
work, not just use the internet access to check
my Facebook account), some noisy person - I
can only assume freshers - have been making
something more than a ruckus. 

I just want to do my work! What’s more is
that a middle-aged member of staff then
comes along to tell me off for making too
much noise when having a drink of water. 

Seriously? There’s something wrong with
the system. I don’t have a solution, but I just
wanted to write in on behalf of me and my
library ‘crew’. A largely silent crew, at that.
Everyone else: go to The Courtyard to make
noise. Thanks.

Spokesperson for library lovers 

Quietude is appreciated

Yes
6 people
voted 
Yes

(10.5%)

51 people
voted 
No

(89.5%)
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TIM NGWENA’S Twitter as seen by Ben Gascoyne

AUNTIE CLARA answers your conundrums

Dear Auntie Clara,

This weekend we played ‘I have never’, I can't
remember exactly what happened but every
time I go into the kitchen now my house-
mates suddenly stop talking. The guy who
lives opposite me just smiled and called me
‘dogman’...what should I do?

From ‘x’

Dear ‘x’,

It is an unfortunate but obligatory addition
to freshers’ week, but if you want to be
accepted, expect to make several lies about
your sub-standard sexual experience.
However, making up kinky shit to impress
these people is a burden you’ll have to face.
Which was probably going to be for the rest
of your three years. Until now.

Toodle pip, Aunty Clara x

P.S. If you are genuinely into dogman-style
sexual escapades, and you feel that this is not
accepted by the rest of campus society, please
contact Nightline.

Dear Auntie Clara,

I am a fresher from the beautiful valleys of
Wales. Living in the ‘rustic’ rooms of
Vanbrugh Block C, the walls are unfortunate-
ly thin and I am awoken every night to
alarming noises of two flatmates ‘getting
jiggy with it’. I am still clueless of the eti-
quette in these situations - what to do?

Thanking you, Rhianwyn Davis

Dear Welshy,

The banging and thrusting sounds you hear
are merely the way ‘city folk’ court each other.
The bright lights and busy streets leave little
room for conversation. The louder the
grunts, the more they want you. Don your
sexiest lingerie and knock on their door. If
they don’t answer, they’re playing hard to get.
Don’t be put off. Persist, perhaps taking
along some symbols or a fog horn. Nothing
says I’m available and want to join in the fun
like a comedy horn and a cheeky wink.

Toodle pip, Aunty Clara x

Hello dearies,

As the cold autumnal winds roll onto
the Yorkshire moors, I sit here on my lone-
some in my bungalow thinking back to my
student years. I was all that back then, the
Queen Bee on campus, a mini-celebrity to
my many worshippers.

And now look at me, shrivelled up like
a piece of fruit left in the sun. I’ve seen it
all, kids, and don’t you forget it.
Unfortunately, I think you probably have;
but I’m back. Got a problem you can’t han-
dle? I’ll solve it. A lack of fidelity under-
mining your love life? I’ve got your back.

Talk to me.



Controversial ‘don’t ask, don’t policy’ remains

HOPES FOR a landmark ending of
the US military’s “don’t ask, don’t
tell” policy were dashed on wedes-
day, when the Court of Appeals
allowed the Pentagon to continue
enforcing the policy.

The resurrection of the infa-
mous “don’t ask, don’t tell” follows
an injunction last week by a feder-
al judge who ordered a ban of the
policy.

It is a policy that prevents
openly gay, lesbian and bisexual
soldiers from serving in the mili-
tary. That it still exists, and is regu-
larly enacted - 428 service people
were discharged for being openly
gay in 2008 – is astonishing. The
policy justifies the open and
acknowledged discrimination of
gay, lesbian and bisexual service
members through claims that its
implementation is necessary to
maintain military cohesion and
morale.

However, arguments that an

ending of the ban will damage unit
morale are unfounded due to the
fact that countries including
Canada, Australia, Israel and the
United Kingdom all allow openly
gay people to serve in their armed
forces.

This latest series of events has

brought “don’t ask, don’t tell” into
the media spotlight, and it may
well be only a matter of time before
the discriminatory and archaic pol-
icy is demolished altogether.

The policy has in fact been
progressively diluted over the past
year. In March, Defence Secretary

Robert Gates announced that any-
one outing a service member as gay
would be required to do so under
oath. He stressed the need to dis-
courage instances in which a per-
son can be discharged if evidence
from hearsay or an overheard
statement is used. The Pentagon
also announced that it would be
more difficult for gays to be dis-
charged as only five top military
officials would have the power to
dismiss service members.

“Don’t ask, don’t tell” was
introduced as a compromise policy
in 1993 by former President Bill
Clinton who had initially urged a
complete repeal of the then out-
right ban on gay soldiers.

Former Lieutenant Dan Choi ,
has become a high-profile figure-
head for those seeking a repeal of
the “don’t ask don’t tell policy”.
Since coming out, Choi –an Iraq
war veteran and graduate of the
prestigious West Point military
academy - has attacked the need to
lie about sexual identity as a serv-
iceman. His website denounces
“don’t ask, don’t tell” policy as “an

immoral law and policy that forces
American soldiers to deceive and
lie about their sexual orientation.”

For a gay community holding
hopes that the current administra-
tion would decisively end a policy
that Obama pledged “would end on
my watch”, the recent events will be
intensely frustrating.

The Obama administration is
currently on the receiving end of
anger from gay rights organiza-
tions and liberal pressure groups
following the government’s move
to temporarily postpone the feder-
al judge’s overturning of “don’t ask,
don’t tell”. But despite the delay, it
seems inevitable that Obama’s
promise to “finally repeal the law
that denies gay Americans the right
to serve the country they love
because of who they are” will come
into fruition.

“Don’t ask, don’t tell” appears
finally to be crumbling. Until gay
and lesbian service members are
finally allowed to openly acknowl-
edge their sexuality, it remains a
shameful remnant of an arachaic
culture of homophobia.

JMROSENFELD

GlobalFocus
1.LONDON,UK---------------------------
Thousands of London fire fighters
walked out for 8 hours on Saturday
in fresh disputes over new shift
times. The Fire Brigades Union
has claimed that members have
been warned to expect job losses if
they agree to work longer hours.
79% of union members agreed to
strike action. Emergency 999 calls
were answered, but less important
incidents were ignored.

2. ST.MARC,HAITI ----------------------
Over 140 people have died and
1,000 others are ill after a cholera
epidemic swept through central
Haiti. There are fears that it could
spread to the rest of the country
due to the poor living conditions.
Thousands of people in the country
are living in refugee camps follow-
ing a devastating earthquake earli-
er this year. The UN and aid agen-
cies have already sent over
300,000 doses of antibiotics to the
country. In addition, the Canadian
Government has donated $1m in
funding to help control the disease
outbreak.

3. COTONOU, BENIN--------------------
Over the past few weeks, floods
have killed over 380 people in
Western Africa, as the rainy season
draws to a close. The Republic of
Benin has been hardest hit, with
over 100,000 people left homeless
after entire villages were swept
away. The UN has warned of fur-
ther deaths, stating that the
humanitarian situation was
“becoming increasingly worrying”.
Unfortunately, it seems serious
flooding is becoming an annual
occurrence in the region. Floods in
2009 caused over 200,000 people
to become homeless in Dakar.

4. LOS ANGLELES, USA- --------------
An American teenager has been
killed in a vicious shark attack off
the coast California. 19 year old
Lucas Ransom was dragged off his
surf board by an 18ft long shark
whilst whilst sufing with a friend.
His friend managed to haul
Ransom to shore, but his leg was
severely mutilated and he died
shortly after of his injuries. There
have been several great white shark
sightings this year on the California
coast, but actual attacks on
humans are rare. The last shark
attack death was in 2008.

5.YANGON,MYANMAR ----------------
The royal stable in Myanmar has
welcomed its 5th white elephant, a

symbol of power and righteousness
in an Asian kingdom. These ani-
mals are a source of national pride,
with the elephants used as war
mounts for monarchs in ancient
times. Citizens are saying this cap-
ture is a positive omen for the
upcoming elections in November,
the first vote the country has seen
in 20 years.

6.HARARE,ZIMBABWE ----------------
Indian diamond buying group
Surat Diamond Sourcing (India)
Ltd has signed a $1.2bn deal with a
group of Zimbabwean entrepre-
neurs. The deal includes a commit-
ment to train up to 1,000
Zimbabweans in diamond polish-
ing whilst Zimbabwe will provide

$100m worth of diamonds every
month. It’s also hoped that the deal
will help Zimbabwe develop a
strong diamond benefication
industry. The deal is taking place
despite a ban on the exporting
from the major diamond-mining
area of Marange. It is unclear
where the diamonds will be
sourced from.

7.MANAMA,BAHRAIN----------------
Voters in Bahrain went to the polls
on Saturday to elect a new set of
representatives for the lower house
of the National Assembly. 127 can-
didates are standing for 35 seats,
although they will have restricted
powers once elected. This comes
at a time of growing tensions

between the Sunni Muslim and
Shia Muslim communities. The
political society al-Wefaq, which is
Shia Muslim supporting, are
expected to repeat their previous
election success. Women only
gained the vote in 2001 and are
heavily discriminated against.
However there are 7 female candi-
dates running in this election.

8.MANAUS, BRAZIL--------------------
A severe drought has hit
Amazonian regions in Brazil and
Peru. States of emergency have
been called in 27 areas, and the
Brazilian government has ear-
marked £8.6m in emergency aid.
With the river at its lowest in
Manaus since 1963, no river trans-
port can operate. Consequently the
Brazilian air force has had to fly
over 500 tonnes of supplies to the
affected regions. The rainy season
is not expected until next month.

9.WASHINGTON DC,USA-------------
A ruling by the Court of Appeals
has allowed to the Pentagon to
continue to operate the controver-
sial ‘don’t ask, don’t tell’ policy. The
policy bans openly gay people from
serving in the army. Several gay
rights groups have expressed their
disappointment at the ruling.

10. LYON, FRANCE----------------------
The French Senate has passed the
pension reform bill that has caused
strikes and riots all over the coun-
try, the most violent of which
occured in Lyon. The bill means
the retirement age has been raised
from 60 to 62, whilst the age peo-
ple can attain a full state pension
rose from 65 to 67.
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Protestors campaigning against the ‘don’t ask don’t tell policy’

2

16 Politics NOUSE :THE UNIVERSITY OF YORK STUDENT NEWSPAPER
Tuesday 26 October 2010 www.nouse.co.ukwww.ey.com/uk/careers



tion by the London School of
Economics estimated the total
cost of the project in excess of
£2.5 billion.

The program may be of
special concern to the teenage
and student population, who
already have much of their pri-
vate lives displayed on the
internet. But does our use of
networking sites, such as
Facebook, negate our right to
complain over this attempt to
breach our privacy?

Arguably Facebook, with
its prominent emphasis on
photos and chat, is more intru-
sive than any legal program
the Government could desire.
Facebook boasts over 500 mil-
lion users, and with the aver-
age user having over 130

friends and the complex secu-
rity settings baffling many; it is
more than likely most of your
‘life’ (photos, conversations,
chat) can, and has, been
viewed by any one of the mul-

titude of ‘friends’ you have
added over the years.

In this respect what the
Security Review is suggesting
is arguably little more than

what most people have already
signed up to. Obviously social
networking sites, once you
have the measure of them,
provide security and privacy
settings which can be set by
users according to their per-
sonal preferences.

Despite our generation’s
tendency to over expose them-
selves on the internet there is
clearly a massive gulf between
posting photos and conversa-
tions, to be viewed by old
friends, and a program that
would actively track our con-
versations and interactions.
It can clearly be argued that a
program such as this goes
against British ideals of civil
liberties and many of the poli-
cies of the Liberal Democrats.

FOLLOWING THE rescue of the
Chilean miners from their under-
ground incarceration, the interest
of the world media has wandered
elsewhere.

In Chile however, the drama
of this event continues in the news-
papers, and the new-born celebri-
ties have begun to eschew the soli-
darity that so aided them whilst
trapped over 2,000 feet below
ground for a total of 70 days.

The preparation of the miners
for their rescue, who styled them-
selves as ‘Los 33’, or ‘The 33’, for the
outside world began with the deliv-
ery of legal contracts and media
training lessons, alongside the
usual food, water, and other provi-
sions.

During their entrapment the
group of thirty-three men were
afforded rock-star status by the
people of Chile, and in the days
prior to rescue the crowd which
had gathered at mine created a car-
nival atmosphere.

The miners have been quick

to discover that the world above
ground is completely different
compared to the one they inhabited
before the disaster. They have been
offered gifts, holidays, and have
boosted the Chilean president’s
leadership within the country.

Everyone wants a piece of the
miners, and even rival churches are
bickering over which had a hand in

‘the miracle’ as they perceive it.
During their ordeal they were
flooded with job offers, and several
have capitalised on their new-
found celebrity.

Mario Sepulveda, now affec-
tionately known as The Presenter
due to his YouTube videos of the
miners underground, was subject
to a speculative bidding war by

numerous television stations.
However he has stated that he
wishes to remain a miner.

Jose Ojeda, the man who
wrote the note ‘estamos bien en el
refugio los 33’ to signal that they
were still alive after 17 days, has
now copyrighted the message. The
message has adorned t-shirts, flags
and mugs as a symbol of hope.

Family disputes have also
erupted, and the media has begun
to probe the pasts of the survivours.

One of the miners awaited res-
cue in the knowledge that his wife
was waiting for him alongside his
mistress, his adultery only exposed
by the disaster. The miner, Yonni
Barrios, has since been offered
$100,000 to be the face of extra-
marital dating website.

Several miners are finding the
intense pressure of the public glare
too much to cope with. Drinking
problems have allegedly arisen,
Edison Pena has been hospitalized
following an anxiety attack during
a live television interview, and fel-
low survivor Mario Gomez has
expressed his hope that “all of this
quiets down pretty soon”.

Internet data storage policy resurrected

Many indi-
viduals are
concerned
about the
storage and
use of their
personal
data.

Rose Troup Buchanan
POLITICAL CONTRIBUTOR

BARELY FIVE months ago the
Liberal Democrats campaigned
to remove all unnecessary data
storage. However it has recent-
ly emerged that plans, proposed
by Labour to monitor and store
all internet and phone data, are
being considered again by the
coalition government.

The inception modernisa-
tion program, created under
New Labour, is a system
designed to monitor and store
much of the traffic passing
through the internet and the
telecommunications networks
to prevent and document ter-
rorist activities.

However, the initiative
failed following a massive pub-
lic outcry at the perceived viola-
tion of privacy.

The Strategic Defence and
Security Review, published on
19th October, states the pro-
gram is needed to “preserve the
ability of the security, intelli-
gence and law enforcement
agencies to obtain communica-
tion data and to intercept com-
munications within the appro-
priate legal framework.”

This statement is debat-
ably at odds with the
Conservative-Liberal Democrat
Coalition agreement declaring
the “ending of storage of inter-
net and email records without
good reason”.

Many have viewed this as
another example of a u-turn
from the Liberal Democrats,
who appear to be further capit-
ulating to the demands of the
Conservatives.

Furthermore an investiga-

CHRISDAG

The Chilean miners: two weeks later

“Does our use of
networking sites...
negate our right to
complain over this
attempt to breach
our privacy?”

President Sebastian Piñera greeted the miners as they emerged

MABEL FLORES

Quintuplet
of Quotes

Francis Brown
POLITICAL CONTRIBUTOR

.

“The debts we were left
threatened every job and
public service in the
country. But we have put
the national interest first.
We made the tough
choices. We protected
health and schools and
investment in growth.”
George Osborne during
the Spending Review

“The most disastrous
event would be if I failed
to do my job. It would be
disastrous if I didnʼt see
to it that the pension
funds of today and
tomorrow were properly
financed.”

Nicolas Sarkozy on
French pension strikes

“To those waiting with
bated breath for that
famous media catch-
phrase the U-turn, I
have only one thing to
say, you turn if you want
to, the ladyʼs not for
turning.”

Margaret Thatcher,
1981

“For some members
opposite this is their ide-
ological objective, not
all, not all of them, but
for many of them, this is
what they came in poli-
tics for.”

Alan Johnson in
response to Spending

Review

“For the government,
political prisoners are a
bargaining chip with the
civilised world. We are
slaves that they can
sell when they want."

Cuban dissident
Guillermo Farinas who
was recently awarded
the Sakharov Prize
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Violence erupts in troubled state of Chechnya
Alexander Prowse
POLITICAL CONTRIBUTOR

WikiLeaks leak 400,000 documents

The Russian
Prime
Minister
played a key
role in
installing
the current
Chechen
President.

CHECHNYA RETURNED to
it’s violent past last week when
Islamic terrorists attacked the
republic’s parliament in the cap-
ital Grozny.

This comes at a time when
Chechen President Ramzan
Kadyrov had assured the people
he had eradicated the under-
ground groups.

At 8:30am last Tuesday,
three terrorists managed to
storm the heavily fortified
building and exchange gunfire
with police. One terrorist set off
a suicide belt. Initial fears of a
hostage situation were dispelled
when the attack concluded after
only twenty minutes.

All the terrorists commit-
ted suicide after being swiftly
cornered by Chechen security-
forces.

The attack resulted in the
deaths of two policemen and
one parliamentary official. 17
others were injured. It was dis-
covered later that the militants
arrived at parliament in a taxi,

and gained entrance by threat-
ening gate security with guns.
The Russian interior minister,
Rashid Nurgaliyev, was visiting
Chechnya at the time, but was
not near the scene of the attack.

Another visiting politician
however, Igor Danilov, was
caught up in the attack.
Ironically he was due to attend a
meeting discussing how well
Chechnya was faring in peace-
time. Nurgaliyev praised the
Chechen forces who managed
to stop the attack.

The attack has been widely
condemned with both the EU
and USA denouncing the
actions of the terrorists.

The historically unstable
region has recently endured a
spell of calm under President
Ramzan Kadyrov, however
some believe that the Kremlin
backed leader has actually pro-
voked Islamic radicals.

Kadyrov has managed to
transform the fortunes of
Chechnya since taking his
Presidential position in 2007. A
favourite of Vladimir Putin,
Kadyrov has managed to direct
funds into rebuilding the capital

Grozny after its destruction
during the war years. A Muslim
himself, he sanctioned the
building of Europe’ s largest
mosque in Grozny.

He has managed to over-
come personal tragedy; his
father was former Chechan
President Akhmad Kadyrov,
who was assassinated in 2004.
Kadyrov himself avoided an

CONTROVERSIAL WEBSITE
WikiLeaks has released
400,000 confidential US army
documents on Friday. The doc-
uments’ reports, written by sol-
diers detail thousands of inci-
dents, including torture of
detainees and civilian deaths.
The leaked documents span a
six year period dating from
January 2004 to 31st December
2009.

The leaks, which are the
largest in US military history,
have been met with widespread

condemnation.
Hillary Clinton, U.S

Secretary of State, stated that
“we should in the most clear
terms disclosure of any classi-
fied information”.

A Pentagon Spokesman
also stated that “by disclosing
such sensitive information,
WikiLeaks continues to put at
risk the lives of our troops, their
coalition partners and those
Iraqis and Afghans working
with us.” Several US officials
have called for the documents
to be taken off the internet

returned.
The NATO Secretary

General joined in condemning
the leaks and reiterated the US
position, suggesting that the
leaks could put military person-
nel in danger.

WikiLeaks have refuted
these claims stating that the
documents released have been
heavily censored in order to
protect both victims and troops.

Julian Assange, the Editor
and Founder of WikiLeaks, has
defended the leaks in a press

conference held on Saturday
stating that “the disclosure is
about the truth...we hope to cor-
rect some of the attack on the
truth that occurred before the
war, during the war and which
has continued on since the war
officially concluded”.

The documents were
passed to several media outlets
and organisations before the
leak for analysis.

The Iraq Body Count (IBC)
is an independent organisation
which aims to catalogue civilian

deaths which have occurred
during and after the Iraq War.

The IBC has suggested that
the documents contain details
of 15,000 previously unreported
deaths; they have suggested
that most of these deaths
occurred during smaller inci-
dents in which one or two civil-
ians were killed. Both British
and US governments have pre-
viously stated that no official
records of civilian deaths had
been kept.

However the leaked docu-

assassination attempt in 2009.
In what has now become

famliar theme in Russian poli-
tics, Kadyrov has a colourful
background. He fought for mili-
tia groups during the first
Chechan wars. He became
Chechnya’s President after a
decree was passed by the
Russian President at the time,
Vladimir Putin, which removed

ments detail the deaths of more
than 68,000 civilians.

The documents also con-
tain information of incidents of
torture and executions by Iraqi
security forces. Many of the
reports of abuse are backed up
by details of medical examina-
tions carried out by US person-
nel.

Catalogued episodes
include detainees being shack-
led, punched, and electrocuted.
In most cases the incidents were
not investigated, rather the doc-
uments were marked with “no
further investigation”. This has
been met with sharp criticism
from many human rights
organisations. The UN chief
investigator on torture,
Manfred Nowak, has urged the
American President Barack
Obama to conduct a full investi-
gation into the alleged involve-
ment of US troops in torture.

Speaking on the BBC’s
Today Programme Nowak said:
“Whenever they expel, extradite
or hand over any detainees to
the authorities of another state
to assess whether or not these
individuals are under specific
risk of torture. If this assess-
ment is not done, or authorities
hand over detainees knowing
there is a serious risk of them
being subjected to torture, they
violate article 3 of the UN con-
vention that precludes torture.”

Earlier this year,
WikiLeaks released US docu-
ments about the conflict in
Afghanistan. It is thought that
‘Iraq War logs’ originate from
the same source as the Afghan
files, a renegade US Security
Analyst.

“The IBC has sug-
gested that the doc-
uments contain
details of 15,000
previously unre-
ported deaths”

the previous president.
Many human rights groups

have linked Kadyrov to a series
of murders of outspoken oppo-
nents to his rule. German
Human rights group Society for
Threatened Peoples allege that
75 per cent of murder, torture
and kidnapping incidents in
Chechnya have been committed
by Kadyrov’ s paramilitary
forces.
Some have also linked him to
the murder of the infamous
Russian journalist Anna
Politkovskya, who specialised in
Chechnya reporting.

Independent reporters
have continually highlighted
the rebirth of tensions between
governments and radical
groups in the North Caucasus
region.

In March this year
Chechan suicide bombers killed
39 people in the Moscow Metro
attacks. The Russian govern-
ment has always been quick to
dispel rumours, highlighting
the relative peaceful state
achieved under Kadyrov. This
recent attack has brought the
topic to the fore once again.

Kate Goligher
POLITICS EDITOR

WORLD ECONOMIC FORUM
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where the bar can be set fairly
high would save money, and
every piece of extra revenue is
important in such strained
times.

Ring-fencing the NHS was
a mistake, it has a swollen
bureaucracy that surely could
have taken some of the public
sector strain without damaging
crucial frontline health services.
Even small cuts to the extensive
NHS budget could have meant
less severe losses for other
departments.

Perhaps defence could
have been cut further. It’s a
lengthy debate, so we won't
delve into it here, but could tri-
dent have been cut rather than
delayed?

Is this all too soon?

Although job losses will be
strung out over the next few
years are they still going to
prove too much for a fragile
economy?

Labour seem to think that
we are heading back towards
recession. In the US, Ben
Bernanke, who has studied the
Great Depression in much
depth has warned strongly
against cutting too soon. Let's
hope the Government isn't lead-
ing us towards a pro-longed
period of stagnation; especially
since the base-rate is currently
so low, at 0.5% the Bank of
England has virtually no room
for manoeuvre should things
turn sour.

The size of government is
only being reduced back to
2007 levels though, which
many would argue is not exactly
a small state, so fears may have
been exaggerated.

What now?

With a rise in VAT to come, and
job losses starting to unfold the
economy will face a stern test.
There is going to be doubtless
misery and many people will be
inevitably made redundant.

One thing the coalition
should try to do to soften the
blow wherever possible is to try
and reduce red-tape both to
employing new people and
retaining current employees.
Giving the private sector this
extra freedom could help
absorb, if only a fraction, the
public sector losses.

Now the choices have been
made, time will ultimately
either make or break the
Spending Review proposals.
How the affects of the cuts
unfold will almost certainly
determine the outcome of the
next general election, let's hope
for the nation's sake that
Osborne’s economic gamble
pays off.

also grabbed at the bar charts
released by the IFS which show
that the spending cuts are
‘regressive’. Dismissing the data
in one word doesn't accurately
reflect the IFS analysis though -
proportional losses between
income groups vary very little.

What they did right

All parties agree that something
had to be done. What forms
that takes, and the timing of
cuts can vary greatly, but at least
decisive action has been taken
and it is too soon to judge the
effects. Cuts today may spare
future generations of tax-payer
(including students today) from
excessive taxation bills.

Efficiency savings motivat-
ed by budget pressure are a pos-
itive for tax-payer value for
money, and these savings may
not have been induced without
the cuts being made.

Osborne did not back
down from the immense chal-
lenge he has been given,
whether you agree with the
plans or not, he has set out a
clear direction and not shied
away from hefty cuts. The result
of this is that the UK currently
has a strong standing in sover-
eign debt markets.

What they did wrong

There was great scope to reduce
universal benefits that was not
taken. Introducing even simple
means tests for more benefits

Osborne’s bold gamble

biggest proportional loss with
an overall decrease of 51% in its
budget. Both the Home Office
and the Justice department face
cuts amounting to 23%; mean-
ing the police, border-control
and the prison service are likely
to see significant losses.

Two relative winners
(emphasis on the word relative)
have been education and
defence. Education has partially
been ring-fenced with cuts
totalling a less savage 3.4%,
whilst defence, an area in which
some commentators are argu-
ing has got off lightly, was
slashed by 7.5%. However,
many Conservative MPs and

members will be angered that
the defence budget fell at all.

The Coalition’s views

Fairness, fairness, fairness. This
was the message that Osborne
and the coalition wanted people
to hear loud and clear. The
coalition even got the Treasury
to give evidence showing the
progressive nature of the cuts.
Another issue that was empha-
sised heavily was the sentiment
of togetherness. It is not hard to
see why Osborne chose to

Last week, Chancellor of
the Exchequer, George
Osborne, revealed the full

extent of the coalition
Government's sweeping spend-
ing cuts. The headline statistic
is that £81bn will be cut over
the next four years from public
spending.

The cuts announced in the
spending review are deep over-
all, but not distributed evenly
over individual departments. As
a result, there are clear
Spending Review winners and
losers.

As the UK is haemorrhag-
ing debt expenditure to the tune
of £120m per day, something
bold needed to be done but did
Osborne go to far? Has he taken
an unnecessarily large macro-
economic gamble? Or will the
UK be the focus on internation-
al envy in five years time follow-
ing from prudent decisions
taken today?

Where did the axe fall?

For the National Health Service
and the Department for
International Development
(controls the UK's international
aid) the axe didn't fall at all.
Both these departments were
ring-fenced from cuts; the NHS
sees spending increasing in real
terms and DFID's budget heads
on towards a pre-set target of
0.7% of GDP.

Communities and Local
Government, the department
Eric Pickles controls, saw the

“Small cuts to the extensive
NHS budget could have
meant less severe losses for
other departments.”

champion this phrase though,
the Conservatives can't afford to
ignite any kind of class-war
debate. Osborne also asserted
that his actions were bringing
the country back from the
“brink of bankruptcy”.

The Opposition’s views

Alan Johnson, Shadow
Chancellor of the Exchequer,
claimed the coalition were
‘Deficit Deceivers’. He pointed
out that back in 2007, the
Conservatives were not calling
for reduced public expenditure,
and went on to claim they had
wanted even higher spending.

Johnson also stated that
the announcements in the
spending review were a “reck-
less gamble with people’s liveli-
hoods”. The opposition high-
lighted the chance that we could
slide back into recession as a
result of the cuts, and Johnson
made a direct comparison to the
austerity measures in Ireland.

What the IFS had to say

The Institute For Fiscal Studies
(IFS) criticised the fairness of
the Review, commenting that
families with children will be
one of the main groups hit. The
IFS claims that the average
family with children will lose
£1,964 of its net income of
£29,242 a year by 2014-15;
whereas, pensioners will lose a
lot less.

A lot of media outlets have

Osborne,
has been
accused of
risking
many jobs in
the biggest
macroeco-
nomic gam-
ble of a gen-
eration.

CONSERVATIVE PARTY

Nouse Politics assesses the Comprehensive Spending Review: prudent cuts or reckless gamble?
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Making the grade

Deputy Sports Editor Henry Cowen talks to Ben Cox and
James Freeman; two young sportsmen making their
names in their respective sports of rugby and cricket.

www.ey.com/uk/careers

Professional sport is something
that most of us can only
dream about. It’s a world

which seems so far away and yet for
some it’s not a dream, it’s reality.
Stars like Wayne Rooney or Kevin
Pietersen might get all the head-
lines but for every one of them
there’s fifty young men trying to
make their name. Nouse caught up
with two young professionals, a
cricketer and a rugby player, to get
a glimpse of what it’s like to live in
a world so far removed from the
banalities of everyday life.

James Freeman is on the verge
of turning 20. For most people at
the age of 19, life focuses around
living away from home and
attempting to wash enough clothes
to live in. For Freeman though,
there are different aims. Freeman
was awarded his first professional
contract with Worcester Warriors
in 2009 and ever since has been
working towards nailing down a
place in the first team: “A normal
training day really consists of a core
session in the morning, which is
strengthening the player’s core sta-
bility, joints, and flexibility, so to try
and prevent injury and warm the
body up for a day’s training. After
this, there is usually a skills ses-
sion…to try and improve the over-
all skill level of the players.”

‘A normal training day’ may
not sound too far out of the ordi-
nary, but when you’re training
alongside the likes of All Black Rico
Gear and Aussie legend Chris
Latham, it becomes a different
proposition. Being a teenager in
rugby is different to football. The
physicality of the sport is such that
youngsters cannot be blooded to
such a regular extent and, as such,
Freeman as been on loan to
Stourbridge, a club that plays in
National League One, two leagues
below the Aviva Premiership.

The rise to prominence of
cricketer Ben Cox was more sud-
den. Catapulted from the class-
room to the changing room, the
then 17 year old Cox found himself
thrust into the cricketing limelight
when he made a more than assured
debut at Taunton just over a year
ago; the wicket-keeper hit a maid-
en half century, took a superb leg-
side catch to dismiss Arul Suppiah,
and stumped ex-England hero
Marcus Trescothick.

Cox speaks with impressive
maturity about how it feels to make
such a splash at such a young age:

“When I look back at my debut, it
was a little taster into what I had
always dreamed of doing. It did me
good to keep me working hard to
play cricket full time after I fin-
ished school.” And that aim is
something that Cox has already
achieved, becoming Worcester’s
first choice keeper in only his first
full season with the club; Roy of
the Rovers stuff.

Both are aware that there is a
long way to go but acknowledge too
that they have already made giant
strides, and for both there is a par-
ticular moment to savour. For
Freeman it was representing
England U18s: “It was quite an
unreal feeling, about to step out to
play for your country.” While Cox
reflects on stepping out in front of
a huge crowd: “Surrey at the Brit
Oval, an attendance of 10,000, and
playing against Kevin Pietersen” is
his highlight, and it is easy to see
why.

It can’t be easy for people so
young to not get carried away so it’s
important that sportsmen of such
an age are surrounded by good
people and all three indicate that
the help they have received from
family and coaches has been cru-
cial.

Freeman points towards his

school coach as the biggest influ-
ence on his career: “I think in my
career so far Paul Mullan, my first
XV coach from Bromsgrove
School, has probably been my
biggest influence. He pushed me
really hard in training and always
bought the best out in me. I believe
if it wasn’t for him, I wouldnt be in
the spot I am now.”

Cox speaks in glowing terms of
the affect his parents had on him
and his career: “It started from
when I was young; when Dad
always asked me what I wanted to
do when I was older, and I said
nothing different from 'play crick-
et!’” In fact Cox’s maiden century
when still at school was met with a
jubilant response from his father
who whipped off his shirt to cele-
brate his son’s first ton.

Of course, in such a competi-
tive world young sportsman are
advised to have a Plan B in case
things don’t work out as planned
and, as such, education is more
important for youngsters within
clubs these days.

It is credit to academies that
the young players being brought
through days are forced to focus
some of their attention on educa-
tion. Footballers, such as Matt
Jones and Sam Hutchinson, have,

in the last ten years, been forced to
prematurely call time on promising
careers. Had they not had any
back-up, they would have been
faced difficulty readjusting to life
without their sport.

It is an ever bigger problem in
rugby where big names, such as
Harry Ellis and Richard Blaze,
have had no choice but to hang up
their boots so an alternative career,
or at least a basis in education, is a

wise option for sportsmen of such a
young age who have invested so
much time and effort in chasing
their dream.

For now though, Cox and
Freeman need do nothing else than
follow their primary ambitions.
Freeman still has work to do to

secure himself a place in the
Worcester Warriors backrow. Even
then, he faces a task to secure his
side a return to the Aviva
Premiership, whilst Cox has
already tasted success with the
Worcestershire Royals, seeing his
side clinch promotion to Division 1
of the LV County Championship on
the final day of last season.

So how do these sportsmen
view each other’s sports? “I think
rugby...is a much more discplined
game. You always see football play-
ers on the television shouting at the
referee getting, sent off then doing
something stupid in the papers,
where as with rugby this rarely
happens.” says Freeman.

Cox sought to disprove the
notion that cricket lies behind
rugby and football in the eyes of the
nation’s sporting fans though:
“Cricket may be looked upon as the
third favorite sport out of football
and rugby in England, but it’s
growing. Since the 2005 Ashes
win, popularity has rocketed and if
England keep improving on their
successes, it’s only going to keep
growing.”

With so much of their career
ahead of them it seemed appropri-
ate to ask the big question of where
the lads saw themselves in ten
year’s time.

Cox’s ambition is apparent:
“I'd love to say playing for England!
But I'll take each step as it comes
and work as hard as I possibly can
to reach that level. First, my priori-
ties are with England U19's this
winter - I aim to travel with them
to Sri Lanka and then focus all my
efforts in performing for
Worcestershire in the 2011 season.”

Freeman is even more opti-
mistic: “I hope to be playing top
Premiership rugby and also be
playing regular England rugby
with some British and Irish Lions
caps under my belt.”

Freeman and Cox chat happily
about their future prospects and it
is very easy to forget these lads are
just like us, albeit plying their trade
in the world of professional sport.
With so much ahead of them, it is
very hard not to be jealous.

NIC_R

James Freeman
James has always shown a
willingness to develop his
game; an excellent trainer, he
works harder than most. I
remember him best for his
Man of the Match display in
the school win over Millfield -
Paul Mullan,Head Coach of
England U18s Rugby team.
Ben Cox
“He is a very good athlete and
has chosen cricket as his
future sport - a decision we
are delighted about” - Steve
Rhodes,Worcestershire CCC
Coach.

High Praise

Kevin Pietersen may be a big name but he’s the kind of sportsman Cox and Freeman play against regularly

“I get a lot of banter
from the guys about
being a 'school
boy'...especially Surrey
and playing against
Kevin Pietersen”

Ben Cox

“It was quite an unreal
feeling to step out to
play for your country
but I hope this will be
a feeling I will be able
to feel a fair few more
times in the future”

James Freeman



Cuts to Youth Sport Trust will curb English ambition
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FOR A nation so immersed in
sport, we do surprisingly little to
nurture our most gifted athletes
from a young age. Compare our
2,769 coaches holding Uefa's B, A
and Pro badges, its top qualifica-
tions, to the rest of Europe: Spain
has produced 23,995, Italy 29,420,
Germany 34,970 and France
17,588. Yet we still expect to com-
pete. Investment is needed to bring
our sporting culture up to stan-
dard.

That is why the cuts included
in the comprehensive spending
review are so demoralizing. Cuts, as
we have been hearing consistently
from those implementing them, are
inevitable but the scale and ferocity
with which school sporting budgets
have been trimmed is shocking.

The Youth Sport Trust has had
the entirety of its £160 million in
funding cut from the Department
of Education budget, meaning that
the 450 School Sports Partnerships
it runs across the country are left
penniless.

The YST and the partnerships

primarily focus on improving the
way that sport teaching is delivered
in schools and as a body they bring
some much needed professional-
ism to what can often be an ama-
teurish and half hearted enterprise.
The work that they continue to do
in educational institutions that
often don’t have the facilities,
know-how or simply time to care
about sport is invaluable. Very soon
it will end.

As a sporting nation perhaps
we are guilty of complacency when
it comes to the production of tal-
ent. For too long we have been
blessed with brilliant individuals,
gifted youngsters that slot in com-
fortably when aging legends reach
retirement. But these precocious
talents never seem to blossom to
full fruition; they never possess the
qualities to really cut it at the top
level.

We have to question why it is
that players like Wayne Rooney fal-
ter when their equally gifted coun-
terparts succeed. The answer must
lie in nurture rather than nature.

There is a culture of excellence that
has been cultivated in so many
other nations that simply doesn’t
exist here.

How will England be able to
produce another ‘Golden
Generation’ if there is no funding at
school level to train and educate.
Academies can and do take a lot of
the burden but will the next Jack
Wilshere be interested in football if
his school doesn’t have the facilities
to encourage both participation
and excellence from the earliest
possible age.

The YST and the Sporting
Partnerships were trying to change
British Sport. They were attempt-
ing to overhaul outdated attitudes
at the very seed level of grassroots
sport to provide a cornerstone on
which Britain could build a system
to emulate our successful rivals.
The YST described the cuts vari-
ously as “devastating” and “a black
day for us”. When these cuts take
affect, perhaps our hopes of real,
tangible sporting change in this
country will vanish. Will England be able to carry on producing the likes of Jack Wilshere

when the government’s cuts begin to take affect on grassroots football?

TheMixer
York’s clubs start season in fine form as
onlookers wait for cracks to appear

Sacre Bleu! - Pires at Crawley?

Lowpoint of theWeek Going, going, going...Moment of theWeek
Games won with the last kick of
the game are always special.
They’re even more special when
the aforementioned kick caps off a
resounding comeback. From 33-10
down TomWeir’s rugby firsts came
back to win 41-38. Lovely stuff.

The women’s fencers fought tooth
and nail to clinch promotion to
the Premiership last season but
were not confident going into
their first game of this season.
Some expected a hammering but
York lost out by one point. Ouch.

STAYING! The songwriters of the
Hokey Cokey loved Rooneygate as
nothing has ever mirrored the clas-
sic line of ‘in, out, in, out’more than
his contract saga. Rumours that
Ferguson made him sign the con-
tract at gun-point are unproven.
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As George Osborne announces the government’s Spending Review, Sports
Correspondent Jake Farrell gets all political and assesses the cuts on sport

WHAT A start to the season it has
been for sport at York. TM has
rather enjoyed itself, one particu-
lar highlight was all and sundry,
including messrs Asfahani and
Ngwena attempting to dislodge a
rugby ball trapped up a tree.
Nobody was successful. We could
call the fire brigade to get it out for
us but they have had their ladders
taken away from them by George
Osborne. Bastard.

If Osborne wants to find a bit
more cash for the national coffers,
he could rather grumpily threaten
to walk away from the country,
wait for the press and David
Cameron to get all upset about it,
and then sign an improved con-
tract. While TM understands that
Osborne isn’t on a weekly wage of
£180,000, we are aware he’s a
wealthy man and if, as he claims,
we’re all in this together, he could
just take a few pennies out of his
pocket to fund grassroots sport. If
Cameron is such a fan of

Association Football, as he so awk-
wardly claims, he would surely be
happy to see community funding
for sport increased? Or is his talk
of football just an attempt to please
voters?

Rugby is a man’s game. None
of this diving or feigning injury
that takes place on football fields
every weekend. The physicality of
the game is the main reason TM
decided to pack it in at the begin-
ning of Year 9, the coach wasn’t
happy but the lure of ‘private study’
in the library was far too attractive
to turn down.

There are times however
when the more sensitive side of the
game displays itself. Times when
the macho facade slips and the
“laddish” culture is stripped bare -
literally. It is rare that this hap-
pens, thus it’s a special moment
and as the picture to the right
proves, TM is there to catch all the
highlights and lowlights of the sea-
son. What a bum note to end on.

If TM told you that former
Arsenal player and leading expo-
nent of Gallic indifference Robert
Pires was in the frame to sign for
Blue Square Premier outfit
Crawley Town, you would be justi-
fied in questioning what hallucino-
genic we had been quaffing.

The possibility of Pires’ sham-
bling gait being on show
at the Broadfield
Stadium is, however,
not a chemically
induced reverie but a
real possibility.

After shuffling
and pouting his way
out of Spanish football,
the 36 year old is back
training with Arsenal in
an attempt to shape up for
one last fling in English
football - regardless of
division it would seem.

Although you would
think that a plethora of
jobbing British managers at
mid-table clubs, all of
whom seem to have a pen-
chant for signing aging con-
tinental enigmas, would
jump at the chance to sign dear old
Robert it seems that they have all
ignored his (tabloidism ahoy)
“Come and get me plea”.

So what now for the man who
came to embody France and its
cheek puffing, shoulder shrugging
nonchalance in a way that only a
pack of Gauloise or Marie
Antoinette could?

Surely his talents would be
better served forming a Super-
Group of preposterously French
footballers with David Ginola and
Manu Petit. They could tour the
country, S-Club Three style, wink-
ing at middle aged ladies and wav-
ing imaginary yellow cards at
pedestrians. Expect them at

Fibbers soon.
On a serious note

why won't a top flight
club take a chance on
Pires? Sure, he
won't boss games
with the imperious
flair of old but I
would wager a
sizeable sum of

money on the fact that
he is still better than Karl
Henry.

It may be a gamble but,
by the same token, signing a
clean living, committed pro-
fessional who never relied
on pace anyway is not as
risky as leaving your car
outside Kevin Nolan's
house. Peter Taylor didn’t
show half of this reluctance

when he eagerly signed Ade
Akyinbyi.

So, Ian Holloway, Tony Pullis,
Sam Allardyce - I implore you to
sign Robert Pires. Grant TM the
simple joy of seeing a man who
looks like he should be in an advert
for John Paul Gautier play in a
league of gnarled angry men once
again.

What this picture doesn’t show
is that the ball was actually thir-
ty yards away.

JUSTYN HARCASTLE

RONNIE MACDONALD

MY ALTERNATIVE PHOTOS
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“I WANT no exam disruptions,
lots of preparation for both sides
and no excuses with the weather
– I want to wipe the floor with
Lancaster”. Strong words they
may be, but ones that are spoken
with the conviction from a presi-
dent in charge of one of York’s
strongest clubs.

Sam Clitheroe has every
right to boast and is seeking
revenge against Lancaster after
the debacle in last year’s tourna-
ment, where UYAFC lost all three
games and both the first and sec-
ond team matches were reduced
to something more akin to Water
Polo. And why wouldn’t he be
confident? He has inherited a
club that is in good spirits and
one which is looking skyward in
terms of infrastructure and
expectations.

It’s probably fair to say that
his club has never had the best
image, so how has Clitheroe dealt
with the scrutiny? “Between me
and Greg (Gardner – Ex-UYAFC
President) we have tried to move
the club as far away from a boys’
club as we can – the whole idea of
drinking with the captains to get
you picked disappeared years ago
– we have players in the club who
play semi-professionally on a
Saturday and live in the gym, so
to force anyone to drink, no mat-
ter who they are would be ridicu-
lous”.

Clitheroe is talking tough off
the pitch too, unveiling a shiny
new website, a deal with liquor
company Agwa de Bolivia as well
as hooking up with Academy
Sports and Leisure as a means of
getting a better quality of mer-
chandise to keep spirits high, as
well as grabbing a valuable
income which will be a nice cush-
ion financially for a club that
needs to send as many as four

the moment”.
So what about his own lega-

cy? Clitheroe is realistic in what
he can achieve, opting for an ‘if it
isn’t broken, don’t fix it approach’.
“I really want to keep generating
a professional atmosphere here
and build on the foundations of
what Greg Gardner did last year”.

And the question of Roses?
“Three wins – nothing else

will do”.
It would be hard to bet

against him.

teams up and down the country
most Wednesday afternoons.

Off-field measures aside, this
isn’t to say that UYAFC have it
easier this year - far from it in
fact. The question remains as to
how to improve on a vastly suc-
cessful 2009/2010 campaign in
which all four teams narrowly
missed out on promotion and the
clubsaw its membership grow yet
again, but Clitheroe is quietly
confident that despite losing
some big players in the likes of
Dan Cox and Chris Grayland,
they will still be challenging for
honours on all four fronts.

Clitheroe spoke in glowing
terms of the players they have
gained in freshers week and was
particularly impressed with the
return gained in the attacking
department. Since I spoke with
Clitheroe his pre-season tip has
come very good indeed. Clitheroe
said he was excited about seeing
what Tom Clark could produce –
let’s just say the boy done good,
smashing in a hat-trick on his
debut as the first team steam-
rolled the University of Leeds 6-1
in their opening match on 22
acres. But it doesn’t just stop
there. Should Clarke slip up he
will have Ali Prince snapping at
his heels, another player
Clitheroe marked out as being

York’s footballers off to a flier as 6-1 win
underlines genuine promotion credentials

PETER IVESON

Women’s fencers battle fixture list difficulties

IN A match which shredded the
nerves and caught the imagination
York's only Premier League compe-
titiors, the Women’s Fencing Firsts
lost their season opener in almost
unfeasibly dramatic circumstances
last Wednesday. Now attention
turns to remaining competitive
across the course of a gruelling sea-
son; a task that will be made more
difficult by the BUCS Northern
Premier League calender.

With Captain and PhD stu-
dent Louise Highton missing
against Birmingham the pressures
of coupling Post-graduate study
with high level sport were under-
lined from the off. With the out-
standing performer from their first
match Katharine Gracey also liable

to miss future fixtures due to PGCE
commitments, their first year in the
BUCS Northern Premier division
could prove an uphill battle.

Club President Becky Ellis
remains upbeat about the team’s
prospects, and with good reason
given their impressive display of
team spirit and talent last week,
but she is also practical about the
difficulties that league scheduling
poses: “If you've got matches at one
o'clock in Edinburgh then its
always going to be difficult, espe-
cially when half of the fencing club
are post-graduates.”

In the BUCS Southern
Premier Division fixture problems
are less pronounced as they play a
whole season’s fixtures in two
intensive weekends. Tellingly the
established names in the Northern
Premier are not keen to adopt such

a system.
Next up for York are two test-

ing fixtures against Manchester
and reigning BUCS champions
Edinburgh before four consecutive
away ties that could make or break
their season. A promising group of
Freshers will hopefully augment an
already tight-knit team and provide
a bulwark against scheduling clash-
es for those matches.

Should York's season be scup-
pered by circumstance outside of
their control it would be a difficult
pill to swallow for a side that gave
everything to have a tilt at the top
teams last year.

They experience the difficul-
ties of inadequate facilities and a
lack of funding everyday. Hopefully
problems of personell will simply
be another factor that they take in
their increasingly assured stride.
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crucial in whatever team he plays
in, while the top two sides still
have quality running through the
spine in the likes of Alex
Tringham, Mark Mcleod and
captain Conor Brennan.

Being a footballer at York, or
a sportsman for that matter, isn’t
completely plain sailing and
Clitheroe echoed the sentiment
of many sport presidents and
captains, bemoaning the late
start to the term which has ham-
pered the preparations of the
club as it prepares for the season.
Another big problem for UYAFC,
according to Clitheroe at least,
are the academic pressures that
come with being a student at the
University of York and having to
juggle them while facing univer-
sities where many of their stu-
dents are playing sport for their
degree.

One of the biggest challenges
for Clitheroe this year is finding a
solution to the injury problem,
which inevitably comes with

playing any sports, but impacts
York more acutely due to the
smaller pool of talent it has to
choose from. Clitheroe has
looked at other universities as a
way to model his approach to the
injury problem, particularly the
University of Hull who travel
with physios and trainers, but he
also realises that until York starts
ploughing money into all of its
sports clubs “it simply isn’t viable
– for York Sport and for us as a
club – it is far too costly for us at

David Ambrozejczyk
SPORTS CORRESPONDENT

Jake Farrell
SPORTS CORRESPONDENT

“I want to wipe the
floor with Lancaster”

Sam Clitheroe

Mark Mcleod will be one of the first teammembers who are crucial this
year as they seek to build on a very postive campaign from last season.

TURLEYLYNCHCONDRONTRINGHAM

REIDTAYLORMCLEODBEADLE

BRENNAN CLARK

CLITHEROE

SAM NEWSOME
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ANOTHER SERIOUS injury to an
Alcuin player cast a pall over the
return to College Football on the 22
Acres on Sunday morning. Tom
Reiss, imperious in last year’s
College Cup, fell under a fair but
heavy tackle with the clock ticking
down. Referee Harry Pearson swift-
ly called an end to proceedings.
Reiss, comforted by his teammates,
was soon taken to hospital where a
suspected broken leg was identi-
fied.

His side had been drawing 1-1
with James when the injury hap-
pened and before the game was
abandoned it was Reiss’s team who
looked most likely to take the
points. Earlier on in the game it
had been last year’s Champions
who took the initiative when a goal
from Alex Brown put them 1-0 up
but in the second half a superb
through ball found James Offord,
who twisted and turned before
hammering the ball low to keeper
Ambrozejczyk’s right.

Aside from the goals, it was a
game of little quality. Brown, up
front on his own for the side in red,
squandered two or three golden
opportunities to make the game
Alcuin’s, while Fresher Will
Dodgson, playing at left back, was
put through on goal for Phil
Bowers’ side but was unable to find
the killer ball.

James, however, more than
held their own and on another day
they too might have won the match.
The game has been scheduled to be
replayed in Week 9 of this term but
with games likely to be called off as
the weather worsens, it may go
down as a draw.

There were goals galore in
other games. The supremely tal-

The cuts will
affect sport too

Professional sport at just
eighteen - it’s a hard life

Jake Farrell argues that
cuts affecting the wider
world of sport will have
long-term repercussions
on the production of
future English talent.

With most eighteen year olds embark-
ing on university, we chat to young-
sters whose lives are taking complete-
ly different routes. Professional sport
seems a world away, so here’s the
view of some who are already there.

GRASSROOT CUTS >> P22

Follow us online at www.twit-
ter.com/nousesport and listen
to our weekly Nouse Sport
Podcast for regular opinions
and views on all things York
Sport and national issues.

Football Club in focus

David Ambrozejczyk speaks to UYAFC
President Sam Clitheroe at the start
of an exciting season for football

Follow Nouse
Sport online

www.ey.com/uk/careers

SPORT
UYAFC IN FOCUS >> P23

Wentworth were on the wrong
side of a heavy 6-0 loss to
Vanbrugh. Captain Phil Taylor
described the game as “a potential
banana skin” but a hat-trick from
Ben Stanier, alongside goals from
Taylor, Ziggy Heath and Ali Prince,
meant that the post-grads were
comfortably rolled over. Taylor
went on to describe his side as “clin-
ical at the front and solid at the

TEAM BY TEAM >> P21 www.nouse.co.uk/sport

ented Halifax put three goals past
Matt Hallam’s Derwent. Mark
Lund opened the scoring before a
stunner from Ben Rea and one
from Tom Patrickson sealed it.
Tom Ragan said the win was “as
comfortable a 3-0 victory as you’ll
see” and challenged his side to “do
it every week”. Hallam on the other
hand said he was “disappointed”
but “still confident going forward”.

back” and will hope to build on last
season’s campaign. Wentworth cap-
tain Luke Fleet declared that “a few
sloppy mistakes” had let his side
down and claimed they “didn’t
deserve to lose by so many”.

Another hat-trick was scored
in the Goodricke v Langwith match
as Jon Sharpe bagged three in his
side’s 4-0 win over Langwith.
Despite the loss, Langwith captain

Callum Sheridan said his side “will
take plenty of positives” from the
day while Goodricke’s main man
Sam Lewis, who scored his side’s
fourth, saw today as a reason to be
optimistic: “We constantly looked
threatening today which I think is a
major difference from last season.”
Additional reporting by Simon
Bromley, Richard Costello and
Joseph Cormack.

Return to College Football over-
shadowed by suspected leg-break
Henry Cowen
DEPUTY SPORTS EDITOR

Both players are intent on getting to the ball, but Paul Reiss of Alcuin unfortunately suffers a suspected broken leg in their game against James

SAM NEWSOME
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